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SquareUp lor the Next Tip! THIS ISSUE 

T
he publication of this issue automatically answers 
the question from our last issue (SquareUp's last 
tip?) The response to my call for finding new sub
scribers was incredible. We have added over 70 new 

subscribers in a three-month period! With less than 30 
more needed, I am confident we will reach my goal of 100 
before our next issue is published. 

I want to thank everyone who promoted SquareUp. For 
those who signed up new subscribers, I have added an issue 
to your subscription for each referral. In some instances, I 
was not able to match the "referred by" name with a name 
on my subscription list. Let me know if you did not receive 
the proper credit for a referral. 

I especially want to thank Paul Waters who brought in 
over 25 new subscribers. Paul also put together the articles 
for this issue while I concentrated on marketing. It takes 
teamwork to pull together a volunteer publication, and the 
cooperation and help that everyone provided on this issue 
was phenomenal. 

I hope you enjoy this issue, the first of many more tips at 
SquareUp! 

Mike Staples 

letter to the Editor 
Dear Editor: 

I

have always looked forward to reading Squareup when 

it arrives. Well, after reading this issue (#10, SquareUp's 

Last Tip?), I'm beginning to wonder if it's my last tip! 

Aren't the articles to be on diverse subjects on the gay 
square dance scene? For example, news on clubs, the next 
IAGSDC convention, reports on the last convention, etc. 
Well, this issue was "stuck" on one subject-recruiting. Yes, 
it is an important item, but it filled 12 pages of a 23 page 
magazine! The people subscribing to SquareUp are generally 
already dancers and want to read about the clubs, their fly
ins, conventions and articles like "Gay Styling." 

The previous issue (#9) had four pages on recruiting! It 
is a good magazine. I know that takes work but let's "bend 
the line" and "swing thru" and "circulate" and "scoot back" 
to more "fun" articles. 

Sincerely, 

Naida Hindert 

Dear Naida, 

I concede that recruiting can be a dry subject that is not 
Continued on page 11 
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141h Annual IAGSDC Convention 

Wheel & Deal '91 

July 11 - 13,1997, Las Vegas, Nevada 

KJp KJpPLA 

T
HE PLANNING COMMITTEE OF 

Wheel & Deal '97 has been 
hard at work over the past 
two years to make this 
year's convention the best 

ever. Our committee chairs have been 
working to ensure your stay in Las Ve
gas will be an enjoyable one. The plans 
are set and we are waiting for you to 
come and have the time of your life. 

The convention site will be the 
Sands Expo and Convention Center 
located smack dab in the middle of the 
famous Las Vegas Strip. We have spun 
the wheel & dealt the cards and have 
come up with a major change on the 
dance area - we will no longer be 
dancing in the converted parking struc
ture but in meeting rooms which are 
equivalent to hotel ballrooms. The 
mainstream, plus, and advanced danc
ing will be done on carpeted floors 
covered with a wood product and the 
challenge levels will all be done on car

peted areas only. This area was not 
available to us until recently and we 
immediately grabbed it. We are sure 
that this will make many of the dancers 
very happy. 

We have booked the following call
ers to guarantee a fun time: Saundra 
Bryant, Mike DeSisto, Bill Eyler, Todd 
Fellegy, Ed Foote, Deborah Parnell, 
Vern Weese, Don Wood, Anne 
Uebelacker and our own Andy Finch. 
We have increased our calling staff to 
secure sufficient dance time for all lev
els, and welcome Rob French and CJ 
Smith as challenge level callers. 

The Planning Committee of Wheel 
& Deal '97 has signed the following 
host hotels for the convention: 

Harrah's HoteVCasino 
Completely Sold Out 

Stardust HoteVCasino 
Block Self Cancels June 10, 

$ 80.00 Double 
$ 95.00 Triple 

(after that regular rates) 

These hotels are conveniently lo
cated near the Sands Expo and put you 
in the middle of the Las Vegas excite
ment. And let me assure you, Las Vegas 
is about a lot of things! 

Aside from an entire weekend of 
dancing, we are also planning to con
tinue some ongoing traditions and add 
a few extra fun things. The ever-popu
lar Honky Tonk Queen contest will be 
held on Friday evening at the Sands 
Expo and Convention Center, and the 
Fun Badge Tour will be held on Sun
day. Negotiations for stops on the Fun 
Badge Tour are almost complete. Be 
sure to register for this "Once in a Life
time Experience." We have also ar
ranged, for those interested, to see a 
famous strip show. On Thursday night 
buses will leave the Sands Expo after 
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the Trail-in dance for the fabulous 
Stardust Hotel/Casino for the 10:30 
p.m. show of Enter the Night. I have 
been privileged enough to see this 
show - trust me, you will not be dis
appointed . Tickets will be $35.00 per 
person and will include the show, 2 
cocktails, tax, tip and transportation 
from the Expo - oh! What a deal! 

We are also arranging for day trips 
on Monday, July IS, 1997 to explore 
Las Vegas and nearby sites. There will 
be two tours leaving at 7:00 and 10:00 
a.m., and returning at 1:00 and 4:00 
p.m. One will be a paddle boat cruise 
of Lake Mead and Hoover Dam with 
lunch and dancing at the Boulder City 
hotel, and the other will be a much 
longer trip - flying over Lake Mead, 
following the Colorado River, and then 
touring over the Grand Canyon before 
landing and doing a bus tour, photo 
sessions, lunch and dancing at the Can
yon. For more information please con
tact Wheel & Deal '97 at 702-431-7933 
or via e-mail at larrycor@aol.com or 
WD 1997@aol.com. 

The dancing is all set and you may 
be wondering what to do in your spare 
time. You may not think you will have 
any spare time, but, let me remind you, 
Las Vegas is a 24-hour town. As long as 
you can keep going, there is always 
something for you to do. 

Casinos 

Las Vegas has over 80 casinos for you to 
enjoy entertainment, food and gam
bling. Whether it be Slot Machine, 
Video Poker, Keno, Blackjack, Poker, 
Let 'em Ride, Pai Gow, Caribbean Stud, 
Carps, Roulette, Baccarat - just to 
name a few - Las Vegas has it for you. 
Most casinos offer free lessons for 
those unfamiliar with these games. 
Plus, each casino has a theme that 
guarantees you something different to 
see no matter where you go. You can 
enjoy the Statue of Liberty, the Brook
lyn Bridge, and the architecture of New 
York at New York New York, the Sphinx 
and the pyramid of the Luxor, the Me
dieval Castle of the Excalibur, the 
French Riviera at the Monte Carlo, the 
spectacular views of the Las Vegas Strip 
from atop the Stratoshpere, the erupt
ing volcano of the Mirage, the famous 
lion of the MGM Grand, the Pirate 
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The light show at Freemont Street in downtown Las Vegas 

Ship Battle of Treasure Island and the 
fantastic light show of the Freemont 
Street Experience, just to name a few. 

Eats 

Trust me, you will never go hungry in 
Las Vegas. Almost all the hotels and 
casinos offer buffets throughout the 
day including breakfast, lunch, and 
dinner, with price ranges for everyone. 
Most hotels and casinos offer specialty 
restaurants for those who want some
thing other than a buffet. And don't 
forget to look into the specialty restau
rants throughout our city where you 
can sample the finest in international 
cuisine like nowhere else. Also, Las Ve
gas has become home to several fa
mous restaurants you've all read about. 
We currently have the Hard Rock Cafe, 
the Hard Rock Hotel & Casino, Planet 
Hollywood, Country Star Grill, 
Motown Cafe, All Star Cafe and open
ing this summer, the Harley Davidson 
Cafe. You will not go hungry here! 

Special Jaunts 

If you want to get away from the glitz 
and glamour of Las Vegas there are 
plenty of things for you to do. From 
touring the world famous Hoover Dam 
and its new Visitor Center to hiking the 
beautiful Red Rock Canyon to visiting 

the animals at Bonnie Springs to going 
to the top of Mt. Charleston, there is 
never a dull moment. We have an 
abundance of museums including the 
Liberace Museum. You can also see 
how they make chocolate at Ethel M 
(and sample it), see the exhibition 
kitchen at Cranberry World West or 
visit the Marshmallow Factory - just 
to name a few. 

Shows 

There is never a lack of entertainment 
in Las Vegas. Aside from the headline 
performers appearing at various hotel 
throughout the city, several hotels offer 
production shows that are very popular 
with tourists and locals alike. What 
better way to close a night than taking 
in a Las Vegas show? 

So plan on coming to Las Vegas this 
summer for the time of your life. If you 
need more information about Wheel & 
Deal '97 or if you want a registration 
booklet please contact: 

Wheel & Deal '97 
2413 S. Eastern Suite # 278 
Las Vegas, Nevada 89104 
(702) 431-7933 or 

larrycor@aol.com or 

WD 1997@aol.com 


Till July - "Happy Squares to You!" 
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rock plate is thrust horizontally over 
another.Sun 'n Fun Red Rock Canyon is home to feral 

Outdoor Las Vegas Attractions 
reprinted with permission, Las Vegas Convention and Visitors Authority 

Wet'nWild 
A IS-acre water theme park, Wet 'n 

Wild offers visitors surfing, swimming, 
rafting and a huge array of water at
tractions and slides including Bomb 
Bay, the ultimate in a 76-foot-high wa
ter slide experience. For the less stout
hearted , a large sunbathing deck loaded 
with lounges is also available. From 
June 4 through September 4, hours are 
10 a.m. to 8 p.m. 

Hoover Dam 
Hoover Dam, an arch-gravity dam 

726 feet high and 660 feet thick at its 
base, is an engineering wonder of the 
world. The dam forms Lake Mead, a 
recreational destination for fishing, 
camping, boating and water skiing. 
Thirty-five-minute guided tours of the 
dam are available daily. The Hoover 
Dam project, which included the dam, 
the All-American Canal, the town of 
Boulder City, highways, railroads, and 
various other works, cost $165 million 
to build. 

The 1930s price tag on the dam it
self was just under $60 million, about 6 
percent of the $1 billion MGM Grand 
Hotel, Casino and Theme Park on the 
Las Vegas Strip. More than 9 million 
people use the recreational facilities at 
Lake Mead each year. 

Lake Mead 
Lake Mead is 110 miles long when 

ftlled to capacity. A variety of activities 
can be enjoyed on Lake Mead including 
camping, boating, water skiing and 
fishing. There are many species of 
game fish including largemouth bass, 
crappie, blue gill, catfish and striped 
bass. Striped bass weighing more than 
50 pounds have been caught in Lake 
Mead. 

Although use of the Recreation 
Area is currently free, the National Park 
Service will in the next few years begin 
charging a fee to enter the area. Camp

ers already pay a fee to stay the night in 
improved facilities at the lake. 

Marinas on Lake Mead rent house
boats, ski boats, and fishing boats . The 
550 miles of shore around the lake pre
sents some great opportunities for out
door recreation. 

Valley of Fire State Park 
This beautiful desert park is 52 

miles northeast of Las Vegas. A visit to 
the park is a trip back in time where 
centuries of wind erosion carved red 
sandstone rock formations into exotic 
shapes. Still visible today are the 
petroglyphs that Native Americans cut 
into boulders and rock faces. There is a 
$3 special use fee to enter the park. 

In the city of Overton, a short dis
tance from the Valley of Fire, the Lost 
City Museum contains artifacts from 
ancient Native American civilizations 
that once lived on the banks of nearby 
Muddy River. 

Red Rock Canyon 
Once the home of ancient Native 

American tribes, this magnificent can
yon was formed by a thrust fault - a 
fracture in the earth's crust where one 

horses and burros, as well as various 
species of wildlife including desert 
bighorn sheep, and antelope. Stop at 
the visitors center for tour informa
tion. Beginning in March or April 
1997, the BLM will charge a fee to en
ter the area. 

Within the Red Rock Canyon rec
reation lands is Spring Mountain State 
Park. This picturesque ranch, once 
owned by Howard Hughes and an
other time by German heiress Vera 
Krupp, lies beneath the cliffs of the 
Wilson range. Springs in the sur
rounding mountains provided pre
cious water to the early Paiute Indians. 

The Bureau of Land Management, 
which oversees the Red Rock area, re
ports almost one million people visit 
the area annually. A BLM spokesper
son said plans for Red Rock Canyon 
include limiting the number of ve
hicles allowed in the area. A shuttle 
bus system may eventually be estab
lished to reduce vehicle traffic. 

Mount Charleston Peak 
Part of the Spring Mountain range, 

Mt. Charleston looms 11,918 feet 
above sea level and is a one-hour drive 
from Las Vegas. Some of the 
mountain's recreations sites between 
the 6,000 to 8,500 foot level feature 
skiing and sleigh rides in the winter, 
and horseback riding, wagon rides, 
and hiking in the summer. 

Full-service camping is available 
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from May 1 through September 30, 7 
days a week. Walk-in snow tent camp
ing is permitted if vehicles can be 
parked safely off the highway. Some 
sites are available on a first-come, first
served basis, but other sites can be re
served. Reservations must be made at 
least 10 days in advance. Facilities for 
recreational vehicles are available by 
reservation only. To make reservations 
call 800-280-CAMP (2267). For addi
tional information please contact 
702-893-8800. 

River Rafting Tours 
Rafting tours, operated by National 

Park service concessionaires, are avail
able including 3- 6- and 8-day trips of 
the Colorado River and its historic rap
ids. Black Canyon River Raft Tours of
fers a leisurely Lake Mohave float trip 
starting at the base of Hoover Dam and 
passing through one of river's most 
beautiful canyons. For information 
contact Grand Canyon National Park, 
602-638-7779; or Black Canyon River 
Raft Tours, 702-293-3776. 

Agem with many facets 

Las Vegas Attractions 
reprinted with permission, Las Vegas Convention and Visitors Authority 

MGM Grand Hotel/Casino 
The MGM Grand HoteUCasino, 

with 5,005 rooms and suites, is one of 
the largest hotels in the world. Adjacent 
to the hotel is the vast outdoor theme 
park MGM Grand Adventures. The 33
acre park has several major attractions 
including show theaters, theme areas, a 
variety of street entertainment, several 
eateries, and specialty shops. Entrance 
to the park is free. A wristband allow
ing unlimited access to the park's rides 
and attractions can also be purchased. 
There are discounts for seniors and 
MGM Grand Hotel guests. 

Mirage 
A giant man-made waterfall that 

erupts into a fiery volcano greets visi
tors to The Mirage. The computer
driven volcano erupts every 15 minutes 
from dusk to midnight. Another attrac
tion is a large natural habitat con
structed to house several rare Royal 
Siberian white tigers that can be viewed 
for free through safety glass. The Mi
rage also is home to a pod of Atlantic 
bottle-nosed dolphins housed in a 1.S 
million-gallon pool. The playful dol
phins can be viewed from a window 
below the water level. 

Circus Circus 
In addition to a full-blown casino, 

Circus Circus houses an array of arcade 
games and free circus acts. Flying tra
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peze artists can be watched from gam
ing and non-gaming areas of the hotel. 

Circus Circus' climate-controlled 
scenic water-theme park on five acres 
west of the casino, named Grand Slam 
Canyon, is a takeoff on the Grand Can
yon. It features 140-foot mountains; a 
90-foot Havasupai Falls; a coursing 
river; beach-rimmed, lagoon-like 
pools; gondolas; theme restaurants; 
snack bars; special-effects theaters; 
river rapid rides over a 50-foot water
fall , and a powerful, two-loop roller 
coaster through the canyon. 

Caesars Palace 
Caesars Palace carries visitors on a 

Grand Canyon, AZ/Bryce 
Canyon, UT 

Visitors here can experience some 
of the most spectacular views on earth. 
Grand Canyon National Park in Ari
zona and Zion National Park in Utah 
are both accessible by car and can be 
reached in one day's drive from Las 
Vegas. Air tours of both areas are avail
able through several air tour compa
nies based in Las Vegas. Some tour op
erators offer both air and air-ground 
tours. 

moving walkway through a brief di
orama of Roman history. It is also 
home to the Omnimax Theatre in 
which the hotel presents a selection of 
movies filmed in 70mm format. Pic
tures and sound completely surround 
the audience for a truly spectacular en
tertainment experience. 

Caesars Magical Empire, a 66,000
square-foot dining and entertainment 
attraction, is located adjacent to the 
Palatium Buffet restaurant and the 
resort's race book. Visitors are served a 
lavish meal while enjoying an up-close 
and personal magical experience. After 
a sumptuous meal, diners are guided 
through a catacomb maze of corridors 
along an aqueduct of cascading waters, 
leading to a vast, seven-story-high 
magical realm. There, guests wander at 
their leisure discovering mysterious 
nooks and corridors that offer more 
surpnses. 



The Excalibur 
The Excalibur is a castle-like fantasy 

complete with moat and drawbridge. 
The first floor Fantasy Faire features 
craft booths, medieval games, gypsy 
carts and two 4S-seat magic motion 
machines. Also on this level is King 
Arthur's Arena where knights joust at 
two dinner shows each evening. The 
third floor Medieval Village features 
shops, seven theme restaurants, and 
strolling costumed singers, jugglers, 
and musicians. 

Treasure Island 
The adventure of Treasure Island 

begins before guests even enter the 
door. As they approach the hotel on a 
wooden boardwalk running along Las 
Vegas Boulevard South at Spring 

. Mountain Road, they find themselves 
in the midst of Buccaneer Bay Village, a 
bustling IS th century pirate's hamlet on 
the sandy shore of the Caribbean Sea. 
Docked at the village is the life-size pi
rate ship Hispaniola, where buccaneers 
are busy unloading stolen booty. A 
British frigate sails around Skull Point 
and demands the pirates surrender. 
They refuse and full-scale battle ensues 
complete with snapping masts, cata
pulting sailors, and cannons that un
leash fiery blasts. 

Luxor 
The Luxor is a 30-story pyramid on 

47 acres adjacent to the Excalibur. In
side the hotel, a variety of attractions 
are featured including a series of par
ticipatory adventures involving movie 
technology and simulators, a Sega USA 
high-tech arcade called "Virtualand," 
and a full-size replica of King Tut's 
tomb. 

In front of the massive glass struc
ture is a lO-story sphinx. Visitors are 
enthralled by real Egyptian hieroglyph
ics that cover the interior walls of the 
luxury hotel. 

Debbie Reynolds Hollywood 

Movie Museum 


Located in Debbie Reynolds Hotel 
at 305 Convention Center Drive, the 
museum houses Debbie's collection of 
movie memorabilia, costumes, props, 
posters and set pieces from the Golden 
Era of Hollywood - 1930s to 1960s. 

Among the vast array of 
items featured in the mu
seum are costumes from 
"How the West Was 
Won;" sets and costumes 
from "Cleopatra" and 
"Ben Hur;' props and 
costumes from "Mutiny 
on the Bounty;" Marilyn 
Monroe's white "subway" 
dress from "The Seven 
Year Itch;' and Judy 
Garland's ruby slippers 
form the "Wizard of Oz." 

Before strolling 
through the museum for 
a close-up view of the 
collection, guests receive 
a movie presentation in 
an SO-seat, digital sur
round sound theater with 
hi-definition video. Mu
seum curator and hostess Treasure Island's Buccaneer Bay Village 
Debbie Reynolds appears 
in a video that describes the museum's 
collection as pieces are exhibited on 
three large turntables capable of hold
ing and displaying 20 complete differ
ent sets. 

For additional information call 
702-734-0711. 

Liberace Museum 
This is one of the most popular 

tourist attractions in Nevada. Liberace 
memorabilia fill three buildings located 
a few miles off the Strip in an area 
where the entertainer once lived. One 
building houses pianos played by 
Liberace which once were owned by 
Chopin and George Gershwin. Also on 
display in this building are Liberace's 
unique cars. One entire building is de
voted to Liberace's stage wardrobe of 
multi-sequined costumes that dazzled 
opening-night audiences around the 
world. A third structure features the 
extensive memorabilia collected by 
Liberace. 

The museum, 1775 E. Tropicana 
Avenue, is a tribute to the fabulous ca
reer of one of the most popular and 
beloved entertainers who overwhelmed 
audiences from Radio City Music Hall 
to Las Vegas. 

A sizable portion of the admission 
goes to the Liberace Foundation for the 
Performing and Creative Arts which 

funds scholarships for deserving stu
dents. 

Guinness World of Records Mu
seum 

Affiliated with the book of the same 
name, the Guinness World of Records 
Museum houses a collection of world 
records covering everything under the 
sun including the tallest man, the fattest 
man, and the fastest talking man. Visitors 
can watch videos of world records being 
set or listen to the musical records of 
Michael Jackson. 

The museum is located at 27S0 Las 
Vegas Boulevard South, near Circus Cir
cus Hotel. 

Ethel M Chocolate Factory and 
Cactus Garden'2 

This is a chocoholic's dream come 
true! About 12 miles from Las Vegas and 
on the way to Hoover Dam, the factory is 
frequently included in tours to the dam. 
Ethel Mars was the mother of Forrest 
Mars, creator of the Mars bar, M&M and 
Milky Way to name a few. Forrest Mars is 
one of the world's richest men. 

Visitors can watch this famous candy 
being made and, best of all, a free sample 
comes with the tour. Outside the factory 
is a beautiful botanical garden featuring 
at least one hundred different varieties of 
cacti. 
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represents 18 countries, delivers a mys
tical trip through life with a few deMvstere 

Cirque Du Soleil's Enchanting Fantasy at Treasure Island 

IS PERFORMANCE ART WITHOUT r
boundaries. Ballet without gravity. 

It is theater without actors. 


It is Mystere, the surrealistic 

celebration of music, dance, acrobatics, 

and comedy from the artists who hold 

the patent on imagination-bending, 

Cirque du Solei\. 


Performing twice nightly at Trea

sure Island, the 72 cast members of 

Mystere take the audience on a meta

phorical journey that starts at the be

ginning of time - symbolized by a 

powerful opening of Japanese Taiko 

playing sent from the heavens - with a 

blend of music, dance, and stunning 

displays of athleticism. 


From the mesmerizing aerial 

bungee ballet, to the dazzling Korean 

plank, from the precision Chinese poles 

performance to the awe-inspiring tra

peze, Mystere is a dynamic presentation 

of art in perpetual motion. 


Developed over a two-year period 

in both Montreal and Las Vegas, 

Mystere debuted at Treasure Island in 

December 1993 and has received over

whelming reviews by critics and audi

ences alike. By bringing its original 

brand of performance art to the "En

tertainment Capital of the World:' Cir

que du Solei! has raised the entertain

ment expectations of Las Vegas to an 

unchallenged level. 


"We think audiences will find the 

spirit of Cirque du Soleil in every detail 

of Mystere," said Gilles Ste-Croix, 

Mystere's Direction of Creation. "But 

remember, when you see Mystere, you 

are seeing a production in progress. 

Like life itself, Cirque du Soleil's 

Mystere is in a constant state of evolu

tion." 


Cirque du Soleil's relationship with 

Las Vegas dates to 1992, when Mirage 

Resorts, Incorporated entered into 

partnership with the Montreal-based 

touring troupe. Cirque's production of 


der the yellow-and-white Big top at 
The Mirage. 

"Cirque is the ideal complement to 
Treasure Island," said Stephen Wynn, 
chairman of the board of Mirage Re
sorts, Incorporated. "Our international 
guests find Cirque to be a special de
light with no language or cultural bar
riers. People from all over the world 
enjoy the wonder and pleasure to be 
found at a Cirque performance." 

Mystere's international cast, which 

tours through the impossible in its 
state-of-the-art-theater. And in true 
Cirque du Soleil fashion, it does so 
with elegance, power and laughter. 

You may call it art. You may call it 
theater. 

We call it, Mystere. 

Mystere by Cirque du Soleil 

Two shows nightly (7;30 and 10:30) at 


Treasure Island 

Dark Mondays and Tuesdays 


Ticket prices: $64.90 (including tax) 

800-392-1999 


Tickets also available at the Mystere 
ticket offices at Treasure Island and The 
Mirage. (Text and photo courtesy ofCir
que Du Soled at Treasure Island.) 

Nouvelle Experience spent one year un- Detours through the impossible - Mystere's Hand-to-Hand 
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Enter the Night 

Stardust's opulent Las Vegas revue 

A
IGH-TECH CELEBRATION OF THE 

mystery and intrigue of the 
night, Enter the Night is an 
xplosive stage extravaganza 

with dynamic music, costumes and 
staging, world-renowned specialty acts, 
and incredible laser effects. 

Continuing its sixth successful year 
at the Stardust Resort and Casino, En
ter the Night combines the seductive 
allure of a Las Vegas revue with the flair 
of Broadway and the state-of-the-art 
wonder of Hollywood for distinctive 
entertainment experience. 

Produced and directed by Ted 
Lorenz, Enter the Night has boldy 
moved away from the standard produc
tion number, curtain act, production 
number format that is traditional in 
Las Vegas shows. Lorenz specializes in 
multimedia productions that blend 
singers and dancers with elaborate 
scenery and technical effects. Featured 
performances are incorporated into the 
production numbers to give the show a 
sophisticated cohesiveness. 

The show features champion pro
fessional ice skaters Cindy Landry and 
Burt Lancon, who recently won a silver 
medal in pairs at the U.S. Open, per
forming a daring adagio number that 
leaves audiences breathless. 

In another segment, Los Huincas 
Gauchos give a unique performance 
where the ancient and the ultramodern 
meet . The use of an ancient weapon 
called a boleadora, Argentinian folk 
dance, lasers, and special effects com
bine in this exciting visual display. 

An amazing dance duo, The Scott 
Brothers, are the newest featured act. 
These human-cartoon dancers perform 
a high-energy routine that showcases 
both their unique dance talents and 
robot-like maneuvers. 

The stunning and energetic Jennifer 
Page serves as the featured lead vocalist. 
Her powerful voice and dynamic state 
presence help set the tone for this lively 

stage-show. 
The music for the show was com

posed and directed by Jon Brielle who 
wrote and directed the musical score 
for the Tony-Award-winning"Foxfire." 
More than half of the music for Enter 
the Night is original and the rest is 
made up of other popular hit songs 
updated with a modern score. Brielle's 
music is sung live by five dynamic sing
ers and is performed by a live orchestra 
combined with digitalized studio 
sound and played over an all-new 
quadraphonic sound system. 

Noted designer Stephen Yearick has 
updated the costumes and dressed the 
cast in a modern , high-fashion style 
that gives the show a very lavish and 
glamorous look. 

New York set designer Michael 
Hotopp has surrounded the cast with 
some extraordinary decorations in
cluding a massive finale set that alone 
cost more than a quarter of a million 
dollars. Special computer-controlled 
motors and hydraulics glide Hotopp's 
scenery on and off the stage before the 
audience as each scene folds into the 

next. 
Choreographer Bill Guske created 

dance sequences so complex that the 
Stardust offered free classes to help lo
cal dancers acquire the skills needed for 
the show. The dancing ranges from up
to-the-minute hip-hop dancing to hot 
jazz, from exotic adagio to Paula 
Abdul-style tap. 

Audiences wonder why designer 
James Tetlo's one-of-a-kind, computer
controlled lighting system isn't listed as 
a member of the cast. The highly intri
cate system allows lights to change 
color and dance with Brielle's music 
just like a member of the chorus line. 

A special number has been created 
where six performers dance with laser 
lights for a display that sets a new stan
dard for the artform. 

Enter the Night showtimes are 7:30 
p.m. and 10:30 p.m. Tuesday through 
Thursday and Saturday. There is one 
show only at 8:00 p.m. on Sunday and 
Monday. The Stardust Theatre is dark 
on Friday. 

The Stardust has opted for a the
ater-style seating instead of the tradi
tional maitre d' system. Customers pur
chase assigned-seat tickets for each per
formance. Tickets are $26.90 plus tax. 
All gratuities and two complimentary 
cocktails are included in the ticket 
price. The Stardust Theatre is smoke
free. For more information call (800) 
824-6033. (Text and photo courtesy of 
Enter the Night at the Stardust.) 

Showgirls in symmetry at Enter the Night 
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Grand River Squares 

GRAND RAPIDS, MICHIGAN 

E
VERY TUESDAY EVENING AT THE LESBIAN & GAY COMMU of our fellow dancers who accepted the challenge of time and 
nity Network on the fringes of the Heritage Hill Dis distance in endeavoring to be with us is greatly appreciated. 
trict in Grand Rapids, a sappy and happy gaggle of Your devotion to gay square dancing inspires our new, and vet
guys and gals gather to add new calls to their reper eran, dancers. 

toire. Our infamous founder and backbone of 
this menagerie, Chuck Novak, provides most of 
the Mainstream and Plus level instruction. Our 
newest members are now taught Basic by Gerry 
Wheeler, an Advanced level dancer who sashayed 
in from Cleveland a while back. It is rumored that 
these two have conspired to perform a near 
miracle - graduate an Advanced class by our 
1998 spring fly-in. Although we do have a healthy 
stock of Plus level dancers chomping at the bit, 
we also have several more who have taken a real
ity check. You are invited to our 1998 fly-in, 
March 13-15 to check it all out. Since our most 
popular call remains "Everybody Chuck" - what 
the club caller says when our square breaks down 
beyond recognition - it would take a miracle. 

All Chucking aside, we are proud of our suc
cess in attracting new dancers and raising the skill 
level of all members. Several of our members are 
cross-over dancers from the "Out" Line Dancers, 
our locallregional gay and lesbian country-line 
and two-stepping club. Our biggest Tuesday night 
crowds are our pot-luck nights. (Real men do eat 
quiche, and make it, too.) Another crowd pleaser 
is John Oldfield of Chi -Town Squares who drives 
up to call a couple of Saturday nights a year. 
Gerry, our current President, coordinated this 
spring's fly-in. Vice president Austin Herman, 
who keeps us all laughing, has only been dancing 
since January 1996. It must be made clear that it 
is not his dancing that keeps us in stitches. Our 
secretary, Michele O'Brien, keeps us informed 
through the net of regional, national, and inter
national news. Richie Poffinbarger, our treasurer, 
keeps us accountable, but there is no accounting 
for his simply divine outfit for the big dance at 
fly-in. 

Our seventh annual Ropin' the River fly-in 
was March 14-16. More than four score coasted 
in from Toronto, Cleveland, Chicago, Detroit, and 
parts unknown to rub elbows and whatever on Top: The Grand River Squares surround club president Gerry Wheeler 
the banks of the Grand River. The reputedly and club caller Chuck Novak, in front row center, at the 1997 Ropin' the 
gifted as well as talented Paul Waters of Los Ange River fly-in in Grand Rapids, Michigan. 
les, not only thoroughly enjoyed his visit, but 
danced us through Mainstream, Plus, Advanced, Bottom: Club caller Chuck Novak surrounded by a bevy of beauties at the 
and Challenge tips. The support and camaraderie Grand River Squares fly-in, March 15, 1997, in Grand Rapids, Michigan. 
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letter to the ed., continued from pg 2. 

appealing to all square dancers. But r Sugar & Spice Sister Squares
felt it important enough to devote a 
large amount of our last five issues to wants to thank all those who have supported 
it. r think we have covered it as thor

the women's conventions and especially theoughly as we can and r know it's time 
to move on to topics that are more fun. 
Our next issue will include a series on 
fly-ins which r expect will be a lighter 901n J-(ands 
and more enjoyable topic. 

r take suggestions into account 
when deciding on articles for 
SquareUp. r hope more readers will let eon11ention I 97 
me know what they want to see as you 
did . (regretfully canceled) 

Mike Staples 
Hopefully we will '}olh d-la11ds in the futureeEditor 

Readers: A short survey is included on 
the back of the subscription card 
mailed with this issue. Please take the 
time to fill it out and let us know how 
we're doing and how we can improve. 

HILTON AUDIO PRODUC 
PORTABLE SOUND SYSTEMS 

OUTSTANDING PERFORl\1ANCE, 

~ii.iii~iiliii" QUALITY AND SERVICE FOR 


AC-201 OVER 30 YEARS. 


SPEAKERS - MICROPHONES - SPEAKER STANDS 

RECORD CASES - WIRELESS MICROPHONES 


TAPE RECORDERS - CORDS AND CABLES 

CHOREOGRAPHIC SOFTWARE 


HEARING ASSISTANCE SYSTEMS 


UCTS, INC. 1033-E Shary Circle - Concord, CA 94518 - Phone: 510-682-8390 
FAX: 510-682-8497 - email: hiltonaud@aol.com - Internet: http://ccnet4.ccnet.com/-hiltonap/ 
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the possibility of offering events to the 
local dancers that would not normallyBridging the Distance be possible due to monetary constraints 

Square Dance Travelling Traditions 

PAUL WATERS 

HEN SQUARE DANCING 

underwent its spec
tacular growth back 
in the late 40s and 
early 50s, it wasn't 

long before clubs discovered how much 
fun it could be to plan an outing to 
visit each other. This wasn't much of a 
trick since the clubs were so close to
gether, sometimes even dancing on dif
ferent nights in the same hall. Some 
problems were encountered though, 
mostly related to a lack of standardiza
tion among the call lists. Over the years 
these problems settled themselves out, 
and today the square dance tradition of 
"visitations" or "raids" is a long-stand
ing part of straight square dancing. 
Then gay square dancing comes along. 
As with our heterosexual brethren, our 
interest in getting together with "com
rades in squares" appears to be a natu
ral evolution of the activity. 

Given that gay square dancing 
didn't really get' going until the late 70s 
and early 80s, the issue of standardiza
tion was not a stumbling block; what 
created a problem was the matter of 
distance. Unlike our straight square 

dancing brethren who had dancing 
compatriots just down the street, the 
first gay square dance clubs were in 
Miami, Denver, San Francisco and Se
attle - a bit further than just down the 
road. So how was this problem solved? 
By the advent of the fly-in. 

Since the distances were so great 
between these cities, driving was not a 
reasonable option. So all but the local 
participants would "fly in" for the 
weekend. Making this long a trip would 
hardly seem worth it for a single dance, 
so an entire weekend of dancing and 
other events were planned to ensure a 
healthy out-of-town attendance. In the 
early days, these events were often tied 
to the gay rodeos. And one long-stand
ing event, the Swing Thru Arizona Fly
in, has retained its connection with a 
rodeo event, the Roadrunner Regional 
Rodeo. But the vast majority of fly-ins 
are now stand-alone affairs. Nothing 
more, but nothing less, than a full 
weekend of square dancing and social
izing, making new friends, and getting 
reacquainted with old ones. 

The original reasons for holding a 
fly-in have been joined by another 

or the number of participants. Fly-ins 
offer the resources to bring in multiple 
out-of-area callers and the opportunity 
to offer dancing at th<; Advanced and 
Challenge levels. 

There are now so many clubs close 
to each other, particularly in California, 
that the "fly" part of fly-in has become a 
bit archaic. Indeed, the upcoming fly-in 
sponsored by the fledgling Shoreline 
Squares of Long Beach, California is 
being referred to as a "fly-and-drive" to 
more accurately reflect the changing 
nature of these events. 

With so many clubs so close to each 
other, maybe someday we'll get to the 
point of having visitation banners. Wel
coming visitors from other clubs will 
become a commonplace event. But be
fore that, it is very likely that a set of 
super events, like a Midwest, California 
or Mid-Atlantic Gay Square Dance 
Convention, will find their way onto the 
calendar. Perhaps by then, the fly-ins 
will fall as these regional events take 
their place. But I doubt it. 

Fly-ins often provide the first op
portunity for new dancers to dance with 
people from other clubs and to attend a 
"big event." More than a few of our cur
rent dancers got hooked on the activity 
as a consequence of attending a fly-in or 
the annual Convention. So even if these 
regional events do a better job of pro
viding dancing opportunities for our 
long-term dancers, those who have yet 
to be bitten by the square dance bug 
will still need an event close to home. 

Every new dancer should have the 
opportunity to experience what the 
phrase "friendship set to music" means. 
Being able to do so without flying half
way across the country is something 
that every club should strive to provide. 

Flv-in Articles 
The First Fly-Ins .............................. 13 
How to Become a "Tl'avelling Fool" 16 
The Hills are Alive! ...............~ .......... 17 
So You want to Run a Fly-in Eh? ..... 18 
Dream Catchers ............................... 19 
Thoughts on Running a Fly-in ....... 20 
Peeling th~ Pumpkin with Pizzazz .. 21 
The Heat Made Me Do It! ........... : ... 22 

Before fly-ins: square dancing's preferred method of travel Put ern! together ........ ; ............. ......... 23 
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dance club) had moved to Denver and The First Flv-Ins was dancing with the Mile High 

Warm Spirits and High Energy 

Russ KING 

B
EFORE WE HAD CONVENTIONS, WE 

had fly-ins. And before we had 
fly-ins, we had the Reno Na
tional Gay Rodeo, a truly 

queer event in every sense of the word, 
attended annually by a few thousand 
Urban Cowboys and a few dozen real 
ones, with organizer Phil Ragsdale 
fighting an uphill battle to keep both 
groups happy. But for gay men into all 
things country-western, in 1982 it was 
the only game in town; without it, the 
IAGSDC and the Gay Rodeo Associa
tion wouldn't have come about as 
quickly as they did (although this 
wasn't exactly what Mr. Ragsdale had 
in mind). 

The opening ceremony always had a 
celebrity Grand Marshall (Joan Rivers 
in '82), and featured as many horses, 
fancy saddles, colorful flags, decorated 
buckboards and sequined cowboy 
shirts as you could possibly wish for, 
plus a couple of guys in Ben Hur out
fits who rode their mounts standing 
up. As we raised our chorused voices 
for the national anthem, the sense of 
pride and unity was palpable, and very 
moving. 

But once the calf-roping began, 
(and, truthfully, most of us would have 
been hard-pressed to describe the dif
ference between calf-roping and cow 
decorating) audience attention began 
to wander. It was now time to cruise 
the crowd, or perhaps wander from the 
stands to the fairgrounds to shop for 
belt buckles or play Dunk-A-Hunk, 
while waiting for temperatures to cool 
down to the mid-80s and the evening's 
various entertainments to begin. In 
1982, Sharon McKnight, Rose Maddox, 
and Linda McLane and the Western 
Electric Band were all on the schedule, 
but, except for some brief exhibitions 
mixed in with clogging routines during 
earlier introductory activities, square 
dancing was NOT. But things were 

about to change. 
A few months earlier, four guys 

from Denver had visited San Francisco, 
dropped by the Trockadero Transfer to 
check out Skip Barrett's non-Callerlab 
dancing, and introduced themselves to 
some of the dancers; one of the South 
Florida Mustangs (the first gay square 

Squares. Although there was no orga
nized communication between the few 
groups of gay square dancers then ac
tive in Florida, Colorado, and Califor
nia, there were enough tentative con
nections for us to find each other in 
Reno that year. None of us had gone to 
Reno with the idea of square dancing 
with guys from around the country, but 
when we realized that we just happened 
to have three or four dozen dancers 
together at the same place at the same 
time, we knew we had to find a way to 
dance together, even though nothing 
was scheduled and no halls were avail
able. 

Top: Group photo at South Florida Mustangs fly-in, February 11-13, 1983 
Bottom: Westem Star dancers enjoying the fly-in 
All fly-in photos courtesy ofKarl Jaeckel, unless otherwise designated. 
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Enter Dave "Happy" New Year, a 
caller from Southern California, who 
traveled everywhere with his portable 
equipment, records, and boyfriend 
dressed in matching sequined cowboy 
shirts. Unlike his rival Skip, "Happy" 
was familiar with Callerlab and could 
do hash, and spotting a potential future 
market in the making, out came the 
equipment, and as long as there was 
enough light, we danced in the parking 
lot. (Skip, in fact, promptly rounded up 
his performance team and left the fair
grounds early to prevent their contami
nation by foreign influences, but that's 
another story.) There wasn't a lot of 
open space, potholes were everywhere, 
portable commodes and the attendant 
odors were only a short ways off, but 
we had three squares going for two or 
three hours with guys tagging in and 
out. (Since none us knew much about 
tagging-in etiquette at that point, we 
simply danced until we needed a rest 
then looked for someone to sub in.) 

That night, Saturday, July 31 , 1982, 
was when most of us realized for the 
first time that without thinking about 
it much at our square dance classes 
back home, we'd been learning a com
mon language. It was as if we'd just 
been reunited with a large extended 
family we didn't even know we had. 
And the next day, the Rodeo would be 
over for another year. We couldn't wait 
THAT long to get together (and a real 
dance floor would be nice, too). 
Names, addresses and phone numbers 
were freely exchanged as we parted 
company-"You guys have got to come 
out and dance with us sometime 
soon!"-and the concept of fly-ins be
gan to take shape. 

T
he first fly-in was held in Denver 
3-1/2 months later, hosted by 
the Mile High Squares, with 

their famous country-western bar 
Charlies as the base of operations, and 
with Dave "Happy" New Year as the 
featured caller. The weather was cold 
but spirits were warm and energy was 
high. As with all the early fly-ins, all 
out-of-towners stayed at the homes of 
local dancers-much nicer than the 
Motel 6 my group had stayed at in 
Reno. There was a full weekend of 
workshops and dancing at Charlies 
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Miami's handsome hosts - the South Florida Mustangs 

(where I had my first inauspicious en
counter with Spin Chain the Gears), a 
Sunday Brunch at B.J.s, dinner at Molly 
Brown's somewhere along the line, and 
a side-trip to Central City on Monday 
(including a ritual stop at the Glory 
Hole Tavern) . On the way up, we made 
a point of stopping just upstream of 
the Coors Brewery and showing our 
support of the boycott by pissing in the 
river. 

Meanwhile, the South Florida Mus
tangs were planning their own fly-in, 
scheduled for the following February. 
Unlike Denver's effort, it had the great 
good fortune to occur in the middle of 
an airline price war, boosting atten
dance to what seemed the enormous 
total of 24 out-of-towners. Since there 
were only 14 active members of the 
Mustangs at that time, everyone who 
could put up two or three dancers in 
addition to their other hosting duties. 
(Paul Zimmermann, Mark Nilson and I 
stayed with Dean Hofmann and his 
roommate; Scott Carey and Ron 
Douglass stayed with Jim McMahon, 
who had one of those new VCRs that 
we had heard about but no one seemed 
to own yet, so after each day's activities, 
they got to head back to Jim's and stay 
up another two hours watching that 
night's episode of the mini-series "The 
Winds ofWar.") The weekend's danc
ing was based at the Crossfire, a new 
country-western bar, with Chris 
Phillips doing most of the calling; there 
was a special Sunday brunch edition of 
the Mustangs' regular "Chat and Chew" 
dinner sessions. Although it was at this 
fly-in that the first serious discussions 

leading up to the formation of the 
IAGSDC were held, it was the week of 
social activities that followed the orga
nized part of the fly-in that I remember 
most fondly. Most of us stayed in 
Florida through the following weekend; 
the intervening week included trips to 
Orlando, Cape Canaveral, Viscaya 
(Florida's answer to Hearst Castle), Key 
West, and, closer in, to Jack Lasry's 
square dance club and a local roller 
rink on Gay Night, plus a trip to the 
beach to dance in the Atlantic and get 
our dolphin badges. 

AJ,JaCk Lasry's club, those of us 
from San Francisco had our 
Irst experience of dancing to a 

live caller whose voice we already knew 
from records; there was something un
expectedly disorienting about it. "Is it 
real or is it Memorex?" Jack Lasry (who 
was on dialysis at the time and there
fore didn't tour around the country like 
most well-known callers), his wife, and 
the other members of the club were 
friendly and gracious. When we told 
them we were in town as guests of the 
Mustangs, Jack smiled and said "Ah 
yes-the square dancers from Oz." (As 
most straight callers in San Francisco 
wouldn't touch the gay groups with a 
ten-foot pole then, Jack's attitude was 
discreetly enlightened for the time.) 
Unfortunately, the only time available 
for us to drop by his club was on Basic 
night, when most of the floor consisted 
of elderly retired couples (well, what 
should we have expected in South 
Florida, anyway?)-stone-deaf gentle
men in polyester pants who apparently 



believed that the safest strategy was to 
keep moving slowly forward and hope 
for the best, being constantly hissed at 
and jerked back into position by their 
wives. Same-sex coupling was obvi
ously not an option with a floor level 
already this befuddled, but partners 
were found for all of us-I recall that 
Ron Douglass danced with Mrs. Lasry 
herself. 

Before I go further, I'd better ex
plain a few things about exhibitions. In 
1982 and 1983, everyone did them. Ex
cept for Skip's group, there was no clear 
distinction between the general mem
bership of a club and performance 
teams. Exhibitions usually consisted of 
eight dancers from a club getting to
gether and dancing to a catchy re
corded singing call or occasionally a 
hash record with interesting figures, 
and wearing some sort of coordinated 
outfits. At fly-ins they served as cho
reographic letters of introduction, 
rather like a handshake and an ex
change of business cards, but originally 
they were done to help publicize up
coming beginners classes, or to just 
raise awareness of our existence in the 
larger gay community when opportu
nities arose. Over the next few days, the 
Mustangs made sure that opportunities 
arose. 

G
ay Night at a local roller rink 
provided the first opportunity. 
Mustang Mary made it all look 

so easy ... so of course, we agreed to 
try an exhibition on roller skates to a 
simple singing call (three squares, more 
or less unrehearsed). This concept was 
quickly abandoned when, after practic
ing a pass-through, everyone except 
Mustang Mary kept right on going for 
another fifty feet. Hard-soled shoes not 
being allowed on the floor, we per
formed (during a break in the skating) 
in our socks, and things began reason
ably well, at least until our record came 
on, and we realized that in the cavern
ous rink the recorded caller sounded 
like he was at the other end of a very 
deep, reverberant well. Then the rink's 
DJ decided that our prospective audi
ence was focusing too much attention 
on the refreshment stand and each 
other. "Heads square through four, 
meet the-Come on, folks, let's put 

your hands together and show some 
enthusiasm for our guests here!-scoot 
back, boys run ..." Since we hadn't 
memorized the record, this DID lead to 
some interesting improvisations (the 
first rule of exhibition dancing: no 
matter what happens, keep smiling and 
keep moving). But that's show biz. 

The next day we headed west, as 
eight of the Mustangs accompanied 
most of the out-of-towners to the Or
lando area for trips to Disneyworld and 
Epcot Center. We stayed at Parliament 
House, a gay-owned motel complex 
with adjacent mini-disco, swimming 
pool, and verdant shrub-filled grounds, 
all chock-full of social activity. Of 
course, we were quickly booked for 
some exhibitions at the disco. But first, 
a day at Epcot Center and a day at 
Disneyworld. At Epcot, the shots of a 
buffed young swimmer diving almost 
into our faces during the three-dimen
sional travelogue had us speculating 
about the technological potential of X
rated material, and Camp was alive and 
well at the annamatronic Kitchen 
Cabaret, hosted by a celery stick named 
Bonnie Appetit and featuring three 
types of bread doing Andrews Sisters 
harmonies. At Disneyworld, I remem
ber looking at one of the large replica 
turn-of-the-century clocks on Main 
Street and having a conversation with 
Karl Jaeckel about whether there would 
be anything but digital clocks and 
watches in another ten years, except in 
places like this. Would the words 
"clockwise" and "counterclockwise" 
mean anything to future generations? 
(America's love affair with digital time
pieces has, in fact, cooled quite a bit 
since then.) 

Back at Parliament House that 
evening, it was discovered that two of 
the Mustangs hadn't made it back from 
the theme park, which was rather in
convenient since the exhibitions at the 
mini-disco were scheduled to start in 
twenty minutes. Paul Zimmermann 
and I, being about % of the way 
through San Francisco's first plus class 
at this point, were the closest thing to 
full plus dancers available to the re
maining Mustangs, so we were quickly 
drafted and assigned loaner Mustang 
performance shirts (jet-black with 
white trim), all the while being assured 

that they would get us through any 
plus calls that we didn't know yet. Ac
tually, my incomplete plus was the least 
of my problems. Let me tell you, when 
your home position is looking directly 
into the single spotlight illuminating 
the dance floor of a dimly-lit room, 
and the dancers are all dressed almost 
completely in black, you can't see ANY
THING. You just put your hand out 
into the void and hope someone is 
there to take it. And, amazingly 
enough, somebody always was. This 
truly is an amazing activity sometimes. 

rpe Miami fly-in would be the 
last one for awhile, but the sense 
of collective purpose it had rein

forced would help us negotiate greatly 
expanded dance opportunities with 
Phil Ragsdale at the 1983 Reno Gay 
Rodeo "and Country Dance Festival." 
And, when the Reno connection was 
later severed by mutual consent (Mr. 
Ragsdale did not believe in scheduling 
dance events concurrently with Rodeo 
events, so all members of the gay coun
try-western community could support 
each others' activities-a reasonable 
philosophy, but not ours), the ground
work laid in Miami would ultimately 
lead to our first convention in '84. But 
fly-ins weren't just stepping stones on 
our way there. Fly-ins at their best can 
have a funky charm, spontaneity, un
predictably, and down-home sociability 
that conventions have grown a little bit 
too big for. Certainly, those first two 
did. Long may they live! • 

. -. 

Help.Wanted! 

T;e SquareUp staff is always 

lookin~ for writers, editors, 

graphic artists, photogra


phers, and desktop publishers. We 
don't need a long-term commit
ment and would be happy if you 
want to help with One or two issues. 

If you are currently working on 
your club's newsletter and would 
like to share your talents with the 
larger community, give us a call at 
505-232-2594. We would welcome 
your help! 
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plane to use as the ultimate prop. The 
theme that year was "disasters at sea;' How to BecoDle a and I was the only one who didn't 
come in nautical attire. Heck, Amelia 
Earhart went down over the Pacific, 
right? That counts.

"Travelling Fool" 
(with apologies to Vincent Theel!) Meanwhile, to give just a few other 

LIZ BAKWIN 

A
H' YES, YOUR FIRST FLY-IN: MOST 

dancers' rite of passage into 
the glorious, crazy, exhaust
ing world of gay and lesbian 

square dancing on an international 
scale. Well OK, usually on a regional 
scale, with a few far-flung individuals 
rounding out the promise of worldly 
attendance, but you know what I mean. 

Many people will tell you that a fly
in is like a mini convention - and 
there's a lot of truth in that compari
son. A local host club puts on a week
end event much bigger than any all
volunteer group should be reasonably 
expected to handle, entire days are set 
aside for dancing nonstop, and special 
events punctuate the schedule to make 
the event much more than just a bunch 
of dances strung together. 

But the differences are striking too. 
Fly-ins are much more personal. 
Rather than congregate in a large hotel 
with thousands of other square danc
ers, out-of-town participants at a fly-in 
stay with their hosts. That's in their 
homes, folks. My first local fly-in, al
most a year to the day from when I 
started Basic class, found me hosting 
three total strangers in my 5-room, one 
bathroom apartment. Four years later, I 
talk with (or email!) all three of those 
women on a regular basis. You think 
you get a little too close for comfort 
with your square dancing comrades 
when you do-sa-do or yellowrock, then 
end up loving everyone in the square 
by the end of the tip? Try sharing one 
bathroom when everyone wants to be 
at the next event on time, 15 minutes 
after they've just gotten back from the 
last one! 

Another crucial difference is cost. 
Yeah, I know we're all supposed to be 
above such mundane concerns when it 
comes to square dancing but, well, 
we're not. Life is expensive. If you drive 

muter flights to a fly-in, stay with a lo
cal club member, and take full advan
tage of everything the pitifully small 
registration fee covers, you will prob
ably find that you couldn't have stayed 
at home for the whole weekend as 
cheaply - not unless your idea of 
weekend entertainment is sitting in 
front of your television for 36 non-stop 
hours. 

And talk about entertainment! We 
all have our favourite fly-ins: I'm most 
knowledgeable about the ones in my 
region (the Midwest), but every fly-in 
is a unique mixture of local specialties 
and points of interest. Cleveland tops 
my list for organizing a floating dance 
and brunch every year on Lake Erie, as 
well as for its annual costume ball. One 
year, roughly half of the members of 
Cleveland City Country Dancers 
pitched in to create a costume for me. 
lt wasn't hard to find a white silk scarf 
to borrow among that many queers, or 
black hightop laced boots. But Deb and 
Tamara spent an afternoon scouring 
the local resale shops to find a toy 

well-known examples, Chi-Town 
Squares' claim to fame is our annual 
picnic on the shores of Lake Michigan 
during the "Great Chicago Crossfire;' 
Times Squares manages to get the city 
of New York to put on a Halloween pa
rade as part of "Peel the Pumpkin," and 
The Wilde Bunch's "Chase the Chile" 
magically coincides with the largest hot 
air balloon fiesta in the world (cur
rently 850 balloons and counting). 
Some clubs take over a resort or coun
try inn, increasing the cost factor 
slightly but guaranteeing a very memo
rable and beautiful weekend. (No, I'm 
not going to comment on the nude 
male weekend, having never experi
enced it fIrst hand - thank heavens!) 
And some clubs just have to make a 
political statement about the impor
tance of gay and lesbian square danc
ing. Les Carres aux Dattes d'Ottawa 
pulled off what may be the biggest fly
in coup to date, by arranging for par
ticipants at this year's "Chase the 
Bunny" to dance on the floor of the 
House of Commons in Ottawa (see 
page 19) . I guess DC Lambda Squares 
is going to have to get cracking on that 
Lincoln bedroom option! 

One of the humanizing effects of 

or take one of those $29 special com- Dancing aboard the Princess Cruise on Lake Michigan, Chicago's 1990 "Crossfire" fly-in 
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having a smaller papulatian at a fly-in 
is that everyane tends to' mix well, 
partly because they have little chaice. 
Depending an haw established the 
framewark far hasting a fly-in may be, 
the weekend may anly affer a few levels 
af dancing. There's nO' crisis af con
science between dancing with friends 
and getting much-needed flaar time at 
your tap level. This means that every
ane can concentrate an having fun ta

gether, instead af splitting up accarding 
to' level. Of caurse, this flexibility can 
wark the ather way as well. At Cadillac 
Squares' very first fly-in last September, 
aver ane-third af the participants were 
Challenge level dancers, So' they sched
uled at least ane C1 ar C2 tip each 
haur. Nat bad far their first fly-in, huh? 

That brings me to' anather impar
tant aspect af fly-ins. The reasan there 
were So' many higher level dancers at a 
fledgling club's first fly-in is because we 
all care abaut the continued viability af 

IAGSDC clubs. We want everyane to' 

have the oppartunity to' square dance 

Sunday Brunch at Denver's "Zoom to the Rockies" 

an a regular basis, nat just ance a year 
at canventian. Yes, we're all trying to' 

imprave aur dancing by taking regular 
classes. But the reasan, the real reasan, 
we dO' this is to' have fun - and that 
means nat just gaing to' aur awn club 
dances but to special multi-club events 
like fly-ins. There we can dance all day 
(and mast af the night) with a raamful 
af aur newest best friends, ar sneak 

away far an afternaan af lacal 
sightseeing with aur awn persanal tour 
guide. There are same dancers whO' will 
gO' anywhere an the continent to' expe
rience the jayaf a fly-in (hi, Vince!). 
Mast af us can anly affard to gO' to' a 
few each year. Either way, just put an a 
blindfald and throw a dart against the 
map an yaur wall- anywhere yau go, 
yau're sure to' have a great time. _ 

*' Fly-In Me~ories *' firmed all that I had heard returning to the bus in time, being late. Only when they ' 
abaut Vail. At the summit, we taak our place in line learned the details af our 

The Hills are Alive! we enjayed the views, had waiting far a van to take us harrowing descent did they 
same lunch, andwatched down the mauntain. Unfar appreciate aurstamina,Denver, 1990 . 

our time since we had strict tunately, there were many fartitude, and Sense af ex-

orders an when to' return to' peaple ahead of us and anly . aggeratian. . 


I 
NUKE STAPLES 

the bus. twa vans 'shuttling passen In fact, the stary was 
. Our plans to' be punctual . gers. We all decided the related again atthe eveningSHOULD HAVE KNOWN IT 

were failed though. Thim qUickest way to get dawn banquet far the benefit af. would be a strange day 
derstarms develap quickly the mountain wauld beta thase whO' did nat take thewhen we started singing 
aver the mountains, and the hike. trip. We felt hanared to' beChristmas Carols on the 

ane an that afternaan Distances are deceiving compared with the van
Saturday morning bus trip 
caught us by surprise. We . with l-iIountain landscapes Trapp family, assuming aurto' VaiL I! was July, but the 

soon faund that the tram and we had no idea the jaur unique place in Imisical
weather was caol and felt 

had dosed until the ~eather ney wauldiake sa lang; In histary withaut demon
mare like December. The ." 

• cleared. Concernedabaut fact, we initiallyfelt all strating even a hint af becarals seemed apprapriate, 

warm-and-fuzzy, recallirig ing able to' carry a tune.
especially knawing that the 
scenes from the Sound of The distinctian was quicklyRaihbeaus -ilnd their sis

Music and camparing aur . spailed thaugh, when
terfringe group the 

selves to the meladic van . .sameane blurted aut a
Rainbelles - specialized in 

Trapp family. After a diffi mare colarful name ... the
?ut-af-the-ardiflaryexpe,ri" 
cult trek -:- h-n canvinced van Tramps! Though with·ences... 

Once we arrived at Vail, mountains are easier to' aut basis, the name stuck. 

we split intO' twa groups. climb than descend - we We later were hanared with 
made it to' the battam, a few '. von Tramp fun dangles (inSome wanted to' shap in Vail 

minutes late. Unaware af . the shape af mountains af
(imagine that) and the rest 

our challenging mauntain . caurse) from freeman
af us decided to-:take the 

adventure, thosealreadyon . ' Stamper, aka Steffany von
trarri up the .mauntain. The 

ride was beautiful and Can- . :the busharsewhipped us far Tramp. 
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big name callers? Consider one big 
name, and a GCA caller or GCA caller 
time slots. (I'm only slightly biased on 
this issue.) Is there a local caller who 

So You wanllo Run a FIV-in Eh;J 
(The Canadian perspective, as if you hadn't already guessed) teaches what should be included on the 

DREW POST 

R
UNNING A FLY-IN IS A VERY BIG 

job requiring a lot of coordi
nation to pull off well 
enough to have people com

ing back year after year. Here's a quick 
Canuck tour of the highlights of plan
ning and running one. Please note, 
there are more questions than answers 
here, because the answers for me 
aren't necessarily the answers for you. 

First things first - who is going to 
be running the fly-in? 

Here in Toronto, we look for a volun
teer each year to run the fly-in. (Guilt 
is a wonderful tool.) This person re
ports to the steering committee, and is 
responsible for gathering other "vol
unteers" to assist with the work. 
Vancouver has a member of the steer
ing committee head the fly-in com
mittee, with three positions on the 
committee to help with the organiza
tion. However you do it, plan on a job 
for at least four or five people (if pos
sible). 

Okay, now that we know who's guilty, 
uh I mean responsible, when are we 
going to have the fly-in? 

Things to consider - what other fly
ins are occurring in the area, and 
when do they happen? It's probably 
obvious, but don't decide on a July 
date, or whenever convention hap
pens. 

Are there any special events that 
occur in your city which could be used 
as a draw to get dancers into the area? 
(Blue Light Specials don't count.) An 
example of this is the Balloon Fiesta in 
Albuquerque - not related to square 
dancing, but possibly a draw for 
people to see in the area while they're 
down. Here in Toronto, there is a 
C&W Hoedown the same weekend as 
our fly-in. Plan this date at least a year 
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in advance (two would be better). 

Who's coming to the fly-in? 

First of all, you want all of your club 
members to be at the fly-in . Beg, bor
row, or strong-arm them into atten
dance. You can also get volunteers to 
help with the fly-in the same way. 

How many IAGSDC clubs are there 
in the area? Driving distance? Short 
flights (Love those air-miles!)? Are there 
any straight clubs in the area with which 
you have a good relationship, and that 
might have dancers interested in coming 
- if not the whole weekend, perhaps a 
couple of dances? 

Along with the probable list of at
tendees, you are going to have to decide 
what levels of square dancing will be 
called at your fly-in. Here in Toronto, 
we plan on MS, Plus, AI, A2 and CI 
with the possibility of C2 if we get 
enough C2 dancers coming to the fly-in. 
Your choice of levels will affect many 
things. 

If you're going to be getting a lot of 
out-of-town guests, where are they all 
going to stay? It's nice to think that the 
hometown club members will be happy 
to host an extra person or h"lO, but if 
there are 20 of you and 60 of them, it 
gets to be a logistical nightmare! At this 
point you might consider holding the 
fly-in at a local hotel, rather than host
ing everyone. 

Who's gonna call? (Ghostbusters!) 

Always an interesting question. You 
want a caller who will be able to handle 
all of the levels that you plan on danc
ing. Can you afford to bring in a big 
name caller for the weekend? (If so, plan 
on booking them at least one year, if not 
two or three, in advance). Are you plan
ning on one or two (or more) dancing 
halls? If so, you are going to need more 
than one caller. Can't afford to have two 

calling list? In all of the above cases you 
should get a contract set up with the 
caller outlining responsibilities, fees, 
expenses, etc. Most callers will have a 
standard contract that they like to use. 
Here in Toronto we generally supply the 
contract tailored to what is happening 
during our fly-in . 

What's it gonna cost? Take 1 

One Caller $500 - $1000 for the week
end + Expenses 
Two Callers $1000 - $2000 + Expenses 
Red Caller 
Blue Caller.. .. 

Where are you going to be dancing? 

Here in Toronto, we're lucky. 'We've 
found a large space - a Community 
Centre Gym that can be split into two 
smaller gyms. We can open things up 
for all of the dancers, or break it down 
into the two rooms for multiple-level 
dancing. If you are planning on having 
four levels or more of dancing, I would 
recommend two rooms - everyone 
gets more floortime at their preferred 
level. If there are no community centres, 
try the local school board - they are 
usually happy to rent out their gyms. 
What you always want to consider is 
that there is sufficient space to handle 
the dancing that you plan on doing. 

If you are hosting the fly-in at a 
hotel, you can probably arrange for 
function space there, and the cost can 
be minimal if the hotel sells enough 
room-nights. This should be finalized 
in a contract with the hotel many 
months ahead of the fly-in date. The 
later you leave things, the more they 
cost! 

What's it gonna Cost? Take 2 

Hall rental- $200 + a damage deposit if 
applicable 

How are you going to tell everyone 
what is happening? 

Make sure you have flyers for your fly



A scene from "Chase the Bunny '97" in Ottawa. Two squares 
are dancing on the floor of the House Of Commons (similar 
to the U.S. House of Representatives) in Ottawa. Dancing was 
to "0 Canada" the Canadian National Anthem. 

ins where you have 
club members attend
ing. Distribute them 
through the IAGSDC 
club mailing, which 
goes to every IAGSDC 
club out there. This is 
the 90s so don't leave 
out your computers. 
Set up a website for 
your fly-in, with con
nections to the numer
ous square dance event 
calendars around the 
country. Advertise 
through the mailing 
lists for square dancers. 
Try taking out some 
space in the GCA 
newsletter. 

The flyer is often 
the only way people get 
to know about your fly
in. Ensure that there is 
enough information 
dates, times, locations, 
hosting information 
and/or Hotel informa
tion (not everyone 
wants to stay with local 
club members.) Spend 
some time and money 
on producing some
thing to be sent out. 

Even more impor
tant than the initial 

in, ready about a year in advance, de flyers is the follow-up when you actu
scribing all of the things that you've ally get registrations. Ensure that you 
decided on so far. Distribute them at send a letter/postcard to the registrant 
convention. Distribute them at any fly- to give them a nice warm feeling and 

use that communication to tell them 
about anything special that's going on in 
your fly-in, that they might have to pre
pare for. 

What's it gonna Cost? Take 3 

Advertising Supplies/Flyers Postage
$200. 

Promotional Materials - Otherwise 
known as soliciting in the commu
nity..... 

Are you going to have T-shirts? How 
about water bottles? Maybe baseball 
caps? Maybe none of the above, or some
thing else? A lot of people really like to 
ftll their drawers with T-shirts from the 
fly-ins that they attend. (I've managed to 
keep it down to two drawers so far.) 

Zymurgy - The last word.... 

There are a lot of other things that will 
come into consideration when you're 
planning a fly-in. Organizing the special 
events, running 50/50 draws. Should 
there be a banner dance? (What's a ban
ner dance?) How about a C&W dance? 
The list of questions go on - but they 
only give you so much space to spout out 
around here! Questions? Ask people who 
have done it before - maybe your club 
can establish a set of guidelines for run
ning the fly-in. In any case, always re
member that we're doing this for fun & 
frolic and faaabulous times on the dance 
floor! 

Good Luck! • 

,. Fly-In Memories" 

Dream Catchers 
Phoenix, 1993 or 1994? 

HELEN BLANTON 

PHOENIX FLY-IN THRE. E OR 

fotir years ago (time 
. flies) - having a great 

time: At one of the evening 
events I stopped to chat with 
Seth Levine's ' parents after 

dinner. Mrs. Levine admired 
the earrings that I was wear
ing - Navajo dream catch
ers. We continued to chat 
and I went back to the hotel 
at the end of the evening but 
could not stop thinking . 
about how kind and sup
portive she was. 

I was a stranger, techni~ 
cally, but a member of a 
group that included her son . 
and that she and her hus

band had chosen to support, 
in spite of public views of 
the life style. She was as 

-pleasant as a favorite aunt or 
neighbor, like we had known 
each other tor years. 

There was really no way 
to say thank you for a mo
ment of sudden friendship 
like that until I remembered 
her attraction to myear
rings. When I saw Seth at 
the Sunday evening dance 

he told me that his parents 
had gone home so I asked 
him to deliver my little 
package containing the ear
rings to his Mom. 

The note heceived from ' 
Mrs. Levine was special but 
not as speci-al as the reward I 
felt from being able to share 
and be accepted, .something 
I did not have the opportu~ 
nity to do with my own par
ents. 
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their ticket should be checked with a 
local travel agent. The club and caller Running a FIV-in 
will then know what price range the 

Tips for Fly-in Planners 

J GAlL STEWART 

A
fLY-iN IS REALLY A "MINI" 

convention for club mem
bers and out-of-town 
dancers. 

The host club provides 
the callers, dance halls, and food for the 
enjoyment of all registered dancers no 
matter what their dance level. 

Some thoughts about what to do 
for a fly-in: 

Determine the dates for the fly-in. 
Book callers at least two years in ad
vance and send them contracts. Book 
dance halls six months to one year in 
advance. Also have a signed contract. If 
hiring two callers, book two halls and 
have available for their use two Hiltons 
and two sets of Yaks. Have flyers out 
advertising your fly-in at least six 
months to one year in advance. In
cluded should be the breakdown cost 
for the fly-in. 

Send registration forms to clubs 
four to six months ahead with the con
tact persons name, phone number or 
e-mail address on the registration 
form. The information should include 
whether the home club is providing 
housing for out of town dancers. Also 
on the housing form ask preference M 
or F, smoking or non-smoking, pets or 
no pets. Do they have a vehicle, do they 
have any special needs etc.? Have the 
dance schedule sent out three months 
ahead and be sure to send it to the call
ers also. 

Squares Across the Border provides 
a C&W dance on Friday night. This is 
included with the fly-in registration 
package. If having a C&W dance, book 
the DJ, arrange for sound equipment 
and advertise to the rest of the Gay 
community. If serving liquor, check out 
the hall rental agreement on this sub
ject (it is most likely different in the 
U.S.) 

SATB provides two meals (potluck 
supper on Saturday night and Sunday 
brunch.) This is also included in the 
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fly-in package price. If dancers have 
not bought the weekend package these 
meals are sold separately. 

Is the host club going to supply a 
T-shirt with the fly-in package? If yes, 
have a contest within the club to de
cide a design. It would be a courtesy to 
give each caller a T-shirt. 

SATB has one board member in 
charge of the fly-in with a subcommit
tee of three people. The people oversee 
the decorations, food supply and gen
eral supplies (beer ticket, tourist infor
mation, etc.) The subcommittee finds 
volunteers to help with registration, 
50-50 tickets, decorations, and general 
cleanup. Make up work sheets for each 
job and get people to sign up. 

It is hard to determine the number 
of volunteers needed for a fly-in - the 
more people involved the better and 
the faster things will get done. 

Try to have fun. That's what a fly
in is all about! 

Callers and How to "Feed" 
Them 

First things first, the club needs to 
decide on dates for their fly-in. 
They should then decide how 

many callers to have and who they will 
be. One person should be responsible 
for contacting the callers; have that 
person contact the callers by phone or 
e-mail. 

If the callers are available, have that 
contact person send out two copies of 
the contract to the callers (one for 
callers and one for the club hosting the 
fly-in.) The callers sign both copies 
and return one copy to the host club. 

The contract should specify the 
amount of money the club is paying 
for their services and whether or not 
the club will provide sound equip
ment. Also the callers like to make 
their own travel arrangements and use 
their own airline, and the price of 

ticket will be in. 
Send flyers to the callers to pass 

out to their own club and clubs close 
by. There will be more chances for 
people to register this way! 

Important! If hiring a local or club 
caller and a caller from out of town, 
and each caller does the same amount 
of calling, the payment should be equal! 
(This does not include airfare or mile
age for the out-of-town caller.) 

Some callers like to stay with club 
members and some like to stay in a 
hotel. Check with the callers and book 
accordingly. Also check to see if callers 
have any special needs. 

Some callers like downtime, some 
like to be alone to r-est, and others like 
to be included in the fly-in activities. It 
is best to ask them for their preference. 

The callers should have someone 
available to pick them up at the air
port and also take them to and from 
the dance halls. It should also be ar
ranged that someone will take them 
back to airport. 

The callers should be paid by 
check or cash before the last tip of the 
fly-in. 

The thing to remember is that 
"callers are people too!" 

.Editor ·ROle 
. . . 

.I·· .ndOi~g: aseri.. es.lik.e.. this, I WiSh. 
we could cover every angle, and . 

.. recogniz~ everyfly-in;Wbenwe 
don't, Iamoconcernedthat we may 
appear to endorse-some fly-ins and 
not others. Ourpolicy:though is 19 
endorse aHfly"ins, and we do~that by 
·offering.space to all clubs fa! fly-in 

reports. _ 

.. Havingatten&d many fly~ins,I 

have yet to be disappointed. Havil1g 
organized a fly-in, I recognize the 
hard '1.orkeach one requires: 
Thankingthecfly:inorgani~ersdi" . 
rectIy or mailing an appreciative 
not~is_:agreat way fa say"thank 
you:' ~ .. 



club members to bring in food items 
for every session. We purchased large Peeling the Pumpkin 
coolers and kept them filled with ice 
water, Lipton's Sugared Iced Tea Mixwith Pizzazz and Crystal Lite Sugar-Free Lemonade 
for our dancers to enjoy free-of-charge 
(expensive, but worth it). A Saturday GREELEY WALKER, TIMES SQUARES, NEW YORK CITY 

W
EN GEORGE RANGE AND 

I agreed to be co
chairpersons for Peel the 
Pumpkin '94, the annual 

Times Squares fly-in, we began by 
looking over the schedule of Peel the 
Pumpkin '93. The page was rather bare, 
with only 13 hours of dancing, a cos
tume parade and a Sunday brunch. 
Right then and there we decided it was 
time to expand the offerings by using 
the skills and talents of our club mem
bers and by taking advantage of some 
of the many cultural resources in New 
York City. 

We composed a questionnaire to 
find out what our club members would 
like to have changed or added to our 
fly-in. Also, we asked them to check a 
list of things they might do to help us 
plan all the activities. Many club mem
bers got excited as they realized the 
many things we could add to our fly-in 
to make it a more festive event. They 
came up with many imaginative ideas. 

A "talent search" was begun as we 
inquired about the professions and 
hobbies of our club members. Archi
tects, artists, entertainers, costume 
makers, travel agents, media experts, 
and many other skilled professionals 
were discovered right under our noses. 
By approaching many of these profes
sionals, we were able to get them to 
offer their services in various ways. 
Soon we were able to add a Fifth Av
enue/Rockefeller Center Tour and a 
Drag Queen Shopping Tour on Satur
day, an Architectural Walking Tour of 
Greenwich Village and a Gay New York 
Historical Tour on Sunday morning, 
as well as a Sunday afternoon tea 
party in a nearby home for non-
dancing companions. 

Optional group dinner and the
ater parties were scheduled for 

Thursday evening to see "Damn Yan
kees" on Broadway. Sunday evening's 
schedule included a hilarious gay 
parody of Shakespeare's "A Midsum
mer Night's Dream" in Greenwich Vil
lage theater. 

A "Peel Off and Recycle"Boutique 
was scheduled to be set up all day Sat
urday. Club members were asked to 
contribute clothing and other articles 
of interest to be sold in order to help us 
meet fly-in expenses. (The boutique 
brought in $671.50) 

Special prizes solicited from and 
contributed by nearby Greenwich Vil
lage businesses were raffled off to 50/50 
ticket holders on-Priday, Saturday, and 
Sunday. (The club's half of the 50/50 
amounted to $565.00.) 

The Peel the Pumpkin '94 dance 
schedule featured 12 hours of calling 
by two wonderful callers, Anne 
Uebelacker and Steve Kopman. New 
offerings included four Saturday morn
ing 90-minute workshops (Main
stream, Plus, Advanced 2 and two-step 
dancing) . Several additional hours of 
both traditional and imaginative tips 
(tandem, no hands, as couples squares, 
etc.) were added to the schedule by our 
very talented and generous corps of 
Times Squares club callers. 

Country-Western dancing between 
all tips, a Saturday night costume pa
rade, and an entertaining Wig-schlock 
revue added excitement to the festivi
ties. Money stuffed into the outrageous 
costumes of the delightful performers 
as they danced through the audience 
was contributed to a charitable organi
zation, which offers food and assistance 
to people with AIDS. 

The most requested item on the 
questionnaire was more food. To satisfy 
this request, our dedicated refreshment 
committee signed up many 

night catered dinner at the fly-in loca
tion and a Sunday buffet brunch in a 
nearby Italian restaurant added to the 
culinary offerings. 

For decorations and art supplies we 
budgeted $200. A creative committee of 
artists produced bright, colorful deco
rations, which added much to the fes
tive atmosphere. The weekend was 
transformed into an exciting festival of 
dance, food, fun, and culture. 

In order to promote interest in our 
fly-in, we ordered our very first fly-in 
T-shirts eight months in advance and I 
created a special Peel the Pumpkin de
sign motif for them. This recognizable 
motif was also · used on notices and cor
respondence. 

Afterthoughts and Tips for Fly
in Planners 

The fly-in is usually the most highly 
anticipated event of a club's dance year. 
It will not be a very exciting event un
less excitement is generated from the 
beginning by those in charge. 

The flyers and notices should stand 
out from all the others, as if they are 
announcing something very special 
that cannot be missed. Consider using 
an eye-catching design and bright col
ors or cut the notice into different 
shapes (western hats, boots, etc.). 

Start planning months ahead of 
time and hand pick people to be in 
charge of the various important com
mittees. Do a "talent search" within 
your club, and approach reliable and 
responsible people to fill important 
positions. If you have to resort to pleas 
over the microphone, do not make it 
sound as though you are desperately 
begging people to perform boring du
ties. 

Always be positive, appreciative 
and supportive of volunteers who 
offer their assistance. 

SOUAREUP! 21 



Extra income can be 
made by having some sort 
of "white elephant" or 
rummage sale at your fly
in. 50/50 raffles can bring 
in a lot of money if you 
add other prizes and 
throw in some sales 
pitches over the micro
phone. 

Another idea is a 
"treasure chest" of con
tributed prizes to be 
raffled off, bid upon or 
given to the person who 
purchases the key that 
fits. But in order to make 
this work, one of the 
items must be a major 
prize such as a round trip Dangerous dancing at Chimney Rock during Santa Fe's "Swing Thru Ghost Ranch'; 1996. (Digitally enhanced 
airline ticket to anywhere dancing, of course.) 
in the U.S. 

Be sure to put copies of all the bul most helpful to pass along to next event. Make your next fly-in THE 
letins, sign-up sheets, questionnaires, year's fly-in chairperson. FABULOUS ONE that people will talk 
articles, and records related to your fly Do not be afraid to apply different about for years. 
in in a binder. These documents will be and creative twists to your big annual It's up to you. Good luck .• 

>I- Fly-:-IIi Memories ~ 

TbeHeal Made Me 

Do It! 

Phoenix, 1991 

KA1:HYYHIP 

I

T WAS HOi"; HOT, HOT, EVEN 


for Phoenix in January. 
This was our first fly-in 

and we were having a blast. 
Remember your first fly-in? 
The thrill of dancing to new · 
callers and with ne'v part- . 
n.ers, determined not to let a 
single tip go by without you 
being a part of it. Mike 

. DeSisto ana Bill Eyler had 
the dancers goingJull-tllt. 
BetWeen the heat and the 
"glow" from dancing, some
one in my square wished out 
lo~d for the option of danc~ 
ing without clothes - nat]1~ 

ra! air conditioning, if YOJl 
will. As a life-long naturist, 
combining two of my favor
ite actjvities seemed perfect. 
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Pretty soon several of us 
we.re talking about trying to 
puttogethera'nude tip, just 
:talking, mind you, about it 
as something for the future. 
We figured we'd need to . 
make sure that we checked 
out local laws and had some 
trustworthy soul standing by 
with enough ffiQrieyto make 
bail for those ofus who got 
arrested. All told it looked 
like at least two square.~of 

. folks were interested. Part of 
the way through the 
evening,. the guys who were 
hosting Bill Eyler said they 
weren't interested inpartici
pating but would be willing 
to open their·home to us. 
Bill agreed to call. Suddenly 

. I wonder why! We only had 
6 dancers who'd actually 
made it to the house (won
der where the rest of them 
got to?) but, fortunately, our 
hosts agreed to dance on the 
condition that the level was 
Basic (they'd just graduated 
from Desert Valley- Squares' 
class);Talk aboutguys whQ 
give, give, give! 
·· While Bill was setting up 
his sound equipment, the . 
rest ofus got ready. The only 
lights left on were in the 
kitchen, andthose were 
dimmed as-:Clow as they 
cc:juld go. S;me of themore 
modest D.leffiber.sinthe 
group stood (mOte like 
crouched) behind the 

our little adventure had realkit~hen island1:o disrobe. 
possibilities for happening After the first tip, the lights 
that very weekend! went back up - for ,purely 

After the last tip we safety reasons afteracbuple 
canivannedto Jim & Ivan's of almost missed left alle
home. Conversation was amandes! We video-recorded 
lide strained while we the third tipanq, when it · . 

,waited for Bill to show up - _. was all over, posed for fn)nt 

and back sHots since there 
was no guarantee that we'd 
be able to recognize each 
other with our clothes on! 
Thiswas the only Moon
sh.ine tip tha(I'm aware of 
that has been photographed, 
given the need to have write 
ten permission from a.Jlof 
the dancer~. Did I mention 
thatBilI was fully clothed 
tile: entire time (another 
Moonshine unique lno
ment!)? And then we sat 
around (naked) and 
watched the video and char
ted until sorile of us went 
out forbreakfast. Wouldn't 
you know it - a couple of · 
us had "Moons over my 
Hammy" at Denny's! 

It W!lS, for me, a memo- . 
Table m6rnent; Moonshine 
has grown beyond my wild
est imaginings. Than~!i to all 
of the fly-in and convention 
organizers who make this 
opportunity available to the 
dancers. 



the host hotel in the valley. 
The "Under the Rainbow" dance 

followed. A special thanks to Larry 
Seubert for this and past years' fabu

Put em' together
and what have vou got;J 

lous decorations. Talk about attention 

BRAD O. B. 

P
ASS THE SEA '97, THAT'S WHAT! 

If you haven't been to this 
fly-in and experienced the hos
pitality and attention to detail, 

you are missing something indeed. 
This year San Diego's Finest City 
Squares hosted their fifth annual fly-in 
"Pass The Sea" and it just keeps getting 
better. With four days of scheduled ac
tivities and enough free time to enjoy 
the local scenery, one can count on a 
good time. 

In the short time of five years "Pass 
The Sea" has become one of the not-to
be missed fly-ins of the year. Some say 
it is more of a mini-convention. Hop
ing not to sound too smug, I toot the 
horn of our fine membership who have 
unselfishly given of their many hours 
and creative talents to make this event 
work. Almost every member put the 
event ahead of his own personal 
agenda and showed that fun with 
friends is what honest team work is all 
about. This is also the fifth year we 
have received a Proclamation from the 
Mayor's office proclaiming our Pass the 
Sea event. 

First and foremost, kudos to Scott 

Parker and Mel Heupel who took the 
bull by the horns when this gig started. 
Add Tedd Foley for the past three years 
and all three have worked countless 
hours to take "Pass the Sea" to the top
of-the-c1ass event it has become. In my 
book, it is the attention to details
especially all those little goodies given 
out throughout the weekend - that 
make an event like this reach the popu
larity it has in so short a time. They 
included the "Pass the Sea '97" canvas 
tote bag received at registration, plastic 
sealed color name tag, Wizard of Oz 
apples on Friday evening, refrigerator 
magnet at Saturdays lunch, and a beau
tiful Anchors Away pin on Sunday. It's 
always nice to go home with a few sou
venirs to remember a fun weekend. 
And of course everyone got their spe
cial "Pass the Sea" dangle. 

The three things there was plenty of 
were food, fun and of course square 
dancing. Starting with pre-registration, 
Thursday evening included hot food 
and dancing at "The Flame." Then, on 
Friday, the hospitality suite was opened 
for Finest City members to welcome 
our guests to the beautiful Marriott, 

to detail. Then three hours of dancing. 
The 50/50 raffle that evening netted 
$241 split between two of our local 
charities: Auntie Helen's, who does 
laundry for people with HIV and Spe
cial Delivery, who delivers hot meals. 
Thanks to the 25 plus businesses who 
donated dinners and items for our 
raffle. 

This is one well-fed group I tell 
you. Every day I heard someone say 
"What! More food!" Saturday found us 
lunching poolside after a fun morning 
of dancing. Those who have attended 
all five "Pass the Sea" fly-ins were sur
prised by receiving a special badge 
(more goodies). The lunch was fol
lowed by more dancing . Workshops 
went into the evening and were capped 
off with a "wet tip" in the pool and 
several dry squares around it. What 
fun! 

Sunday brunch on the Lord 
Hornblower was followed by dancing 
aboard while cruising around beauti
ful San Diego Harbor. For those who 
didn't have to rush home, a post-party 
on the roof was held at the Inn at the 
Park. Earlier that morning, a Fun 
Badge tour was held taking in the 
beautiful sights of our town. 

Special thanks to our callers that 
weekend - Anne Uebelacker, Kris 
Jensen, Rey "Desirey" Benaevides, our 
own Ron Nelson, and members of the 
Gay Callers Association who called 
during open mike. Thanks from all of 
us. 

So if you haven't heard from some
one in your club how absolutely fabu
lous this event is, just ask. See you next 
year! 

. '. '. . . ...
we've moved! 

. SquareUp has ,a new address and , 
, 'phone nllmbef: . . 

. j08 Bryn MawrDrl.veSEI ...Aibuqu~rque, NM 87106 
505.-232~2594 

I Our e-mailaddress reI11ains 

Square dancers sail away on harbor cruise, Pass the Sea, 1993. · instaples·@fiash.n~t.- ~, 
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IF YOUR WORK WAS ONLY EASIER ••• 
••• YOU'D BE ABLE TO SQUARE DANCE MORE! 

Keep track of your business with one of our easy to use accounting 

software packages... the right first choice! 


AUTH{)!IIED m[LL[! &(ONSULIANI 

Bus.inessWorkS"' ,•••....... ...
-

210 FEll STREET, STE. 14-SAN FRANCISCO, CA 94102-(415)864.3915 

E R
SQUARE ROUND 

iO>~ COUNTRY WESTERN 

~ WEST COAST SWING 
CLOGGING 

Jli:~ CONTRAVID 

lNl'lERNA7!'IONAL 

Instructional Dance Ta 
3649 Whittier Blvd. 

Los Angeles, CA 90023 

(213) 262-5942 

SquareUpmakes a perfect gift for birthdays, 

~nniversaries, and holidays. A SquareUp gift 

subscription is also a great way to recognize a 


. club member for his or her dedication. 

.We credit your subscription .with o~e fi:ee is
sue when you give SquareUpasa gift.Bfighlen · 
someone's day by giving them a-SquareUp 
sUDscription! . 

$18 US .$21 Canada 
Prices in U. • dollars 

Name _____________________________ 

Address___________ --..:.....'--_ _________ 

City, State, Zip ________ _____ 

Gift/Referral froin ______________________ 

Mail to SquareUp Magazine, 308 Bryn Mawr SE, Albuq~erque, NM 87106 

R &JFial Badges 
5366 Camino Real 


Riverside, California 92509 

PHONE # (909) 360-0961 FAX # (909) 685-8008 


MAGNETS 
THESTRONGEST 

BADGE MAGNET 
AVAILABLE 

LIGHT WEIGHT, WILL NOT 
TEAR YOUR CLOTHING, 

~ EASY TO PUT ON ~ 
~ Interchangeable Magnet Holders "-~~ 

f.. Regular Magnets ~ 
Oval Badges with Prizmatic Dancers 'Fun Badges & Dangles ,~ , Club & Custom Badgcs 

! 
Angels-Boys, Girls & Archangel 

~ We're Happy to 
~ serve you by 

Mail or Phone 
Robert and Jo Ann Fial 

Phone # (909) 360-0961 Fax # (909) 685-8008 

. NowavailaJ>le, byIan,Henzel -

Creating Ma·~!ceting 
and Recruiting Plans c . 

for Square ·Danc~~Clubs 

It will1ead you step by step, concept by con
cept through"the process of designing a~d . 
exetuting-a recruiting plan. that works! 

. 

1.:h~sexparidedguide idull ofideas, tips ind . 
samples to help you effectively recruit new 
members f?t:.your square dance dub. :- .. 

I'· Price 'is ·$15.50 plus postage. To or<ler, \\Trite_ 

to_IanH_enze~c2224W . Eastwood, Chicago, 


_)tK0625, or send e-mail toJanKH@ao[com. 



