


Turning the Corner THIS ISSUE 
MIKE STAPLES 

I
SSUE #12 - ANOTHER MILESTONE! IT MARKS THE END OF 

three years of publishing and the start of the fourth. 
Thank you for staying with SquareUp! 

At "Wheel & Deal '97", I received many words of en
couragement. It's sometimes easy to forget why I'm doing 
this, but talking to subscribers always reminds me. I've also 
heard the complaints and know there is room for improve
ment. The survey results contained in this issue speak to 
many of the comments I have received. 

I must have sounded a strong enough alarm a few 
months ago to have so many supporters come to the rescue. 
With your help, the picture is brighter. SquareUp is no longer 
in debt, though we still have a ways to go to be on solid 
ground. Fortunately, we gain more subscribers than we lose 
as we set our sights on reaching 400 in 1998. 

After three years of experience, I have a much clearer idea 
of what works and what doesn't in building this publication. 
Mailing flyers to each club has been ineffective. That's pre
dictable, but asking you to bring in new subscribers is an
other story! We added close to 70 new subscribers in a three
month period with your referrals. I encourage you to con
tinue spreading the word about SquareUp. Without the re
sources or the market size to do the direct mail and 
telemarketing campaigns that the big guys use, this will re
main our most effective way to grow. 

I'll do my part to make the selling easier. Our Holiday 
special offer (see back cover) is included with this issue. $10 
buys a new subscription of 4 issues! Darn good deal, and it's 
a big winner in bringing in new subscribers. Consider giving 
SquareUp as a Holiday gift to a friend, or as your contribu
tion to a gift exchange. (Yeah, I know, who wants to hear 
about the Holidays now!) 

So, I continue to ask for, and am grateful for your sup
port. I was truly ready to give this up, but have now caught a 
strong second wind! With a little luck and a lot of hard work, 
we'll make it to the next millennium! 
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An Interview with the 1997 Golden Boot Award Recipient 

LIZ BAKWIN 

HEN CAROL R OBERTS 

announced Kris 
Jensen's name for 
the 1997 Golden 
Boot Award, didn't 

we all have the same reaction? - of 
course it's Kris, there could be no bet
ter choice. In fact, writing an article 
based on interviewing Kris almost 
seems superfluous, because most of us 
already know her and appreciate all 
that she has brought to square dancing. 
But, for those few of you who haven't 
had the good fortune to get to know 
Kris yet, here are a few facts to fill in 
the timeline and give you at least a gen

eral sense of Kris the caller, dancer, and 
all-around avid supporter of square 
dancing. 

Kris Jensen began square dancing 
in 1990, for the best of reasons: she'd 
just started dating Turtle-Bear, who 
invited her to a Wilde Bunch event. 
Now, you all know that you'd do the 
same thing for a date yourselves (some 
of you probably have). It happened to 
be a "cross over" night, when the new 
Wilde Bunch class graduates from Ba
sic to Mainstream, so they watched all 
kinds of shenanigans, including the 
throwing of pies into graduates' faces 
(guess you had to be there). Apparently, 

there was also some dancing involved. 
Kris says that she was at the stage 
where she'd "do just about anything to 
spend time with Turtle-Bear;' so she 
agreed to sign up for the next beginner 
class (while secretly planning to be ab
sent on cross-over night - no pies for 
her). For Kris, the combination of 
dancing, playfulness, and puzzle-solv
ing while socializing with a group of 
friendly people was irresistible, and 
soon class night was her favourite 
weekly activity. (By the way, she did 
attend the cross-over ceremony, but 
was spared the pie ritual.) 

Like many square dancers, Kris be
came truly hooked on square dancing 
after attending her first fly-in: in Octo
ber 1990; which was also her first 
Wilde Bunch fly-in. She and Turtle
Bear arrived at the Friday night potluck 
a little late - "this was before I knew 
that gay standard time didn't apply to 
square dancers, at least not to the 
Wilde Bunch, so if the potluck starts at 
6, half the food is gone by 6: 15" - and 
the place was already packed with out-
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of-town visitors. It was the Wilde 
Bunch's biggest fly-in, with nearly 200 
dancers. Kris remembers her initial re
action: "when they packed the floor at 
the Albuquerque Social Club, the en
ergy was incredible." On Saturday 
night, Kris had the embarrassing expe
rience of realizing that she had always 
danced to one caller - Bill Eyler
and therefore was thrown for a loop 
when she had the opportunity to dance 
to someone else. "I thought I was lis
tening to a foreign language (well, I 
was: the caller, Rusty Fennell, is from 
Texas). Gradually, I started to under
stand the calls, and my square was fi
nally able to dance." 

That was also the night Kris met Ett 
McAtee. After swearing that she would 
never be seen in crinolines herself, Kris 
came face-to-face with the real-life im
age of a dyke dressed in conventional 
square dance attire, crinolines and all. 
And so, Kris learned about another 
cross-over, of lesbians and gays dancing 
with the straight advanced and chal
lenge community. Soon, she would be 
donning the dreaded crinolines herself 
and dancing with the straight commu

nity as well. 
Seeing Ett call during the Sunday 

afternoon open mike time gave Kris 
two fateful thoughts: "that would be 
fun to do" and "I'll bet I could do that." 
Her interest must have been apparent, 
because Ett immediately spoke to Bill 
about the possibility of Kris becoming 
a caller; thus, Bill was prepared when 
Kris told him that she might be inter
ested in learning to call in another year 
or so, after she'd been dancing for a 
while. He suggested that she might as 
well start working on the skills right 
away. 

Thanks to Ett's intuition and Bill's 
enthusiasm, Kris wasted no time in be
ginning her calling career. 

iS' attraction to calling isn't so 
hard to fathom. As she states, ~he was hooked "when I real

ized that it combined nerdiness, 
hamminess, and helpfulness all in one 
complete package. I've always been 
pretty analytical, I've always been a bit 
of a ham (can you say kazoo band 
member?) and I've always liked helping 
people enjoy something that I enjoy." 

Later that fall , Kris 
visited her family in 
Oregon, and dragged 
them out to a straight 
square dance in a vain 
attempt to show them 
why she was so enam
ored of square dancing 
(haven't we all been in 
that boat?!) It was Kris' 
first visit to a straight 
square dance as well, 
and she was not 
"dressed:' as they so 
delicately put it. How
ever, the dancers were 
very friendly and in
sisted that of course 
she should dance, with 
or without crinolines. 
It was at that point that 
Kris realized she had an 
even bigger problem to 
surmount: she had no 
idea how to dance 
"girl." Poor Kris and 
her family had to sneak 
out of the dance hall 
during the next tip. 

Needless to say, Kris learned a valuable 
lesson about the importance of being 
bi-dancual! 

Meanwhile, Kris soon had the op
portunity to begin her caller training 
in earnest. In early 1991, Bill started 
doing a monthly workshop for Kris 
and another caller-to-be, Roger Coffin. 
Armed with a handful of records, a 
Califone amplifier, and a microphone 
(all on loan from the Wilde Bunch), 
Kris tried her first singing calion the 
unsuspecting members of her club: 
"Watching Girls Go By." Kris remem
bers the event as a disaster, although 
the dancers there that night probably 
have kinder memories. Certainly, Kris 
learned that call combinations and 
ordering of calls are both important: 
she saw firsthand that an Allemande 
Left followed by a Swing is easy; but a 
Swing followed by an Allemande Left 
is hard. 

Early on, Bill gave Kris some advice 
that she carries with her to this day: 1) 
you won't know whether or not you're 
going to be a good caller until you've 
been calling at least five years, and 2) 
you will often feel like you've hit a pla
teau for a long time before making a 
fairly sudden improvement to the next 
level of skill. Kris says that "both of 
these things have helped when I've 
been fretting about slow progress." 

Every caller owes thanks to a mul
titude of people. For Kris, Bill and Ett 
start a long list of callers and dancers 
who have supported her from the be
ginning. Ultimately, however, it's the 
fledgling caller's responsibility to ab
sorb all the advice and help and some
how put it all to the test. Kris actively 
set out to learn how to call, collecting 
and reading all the written informa
tion she could find, but soon discov
ered that "while knowing the theory is 
useful, calling is a performance art and 
cannot be learned without putting in a 
lot of practice time." Bill quickly of
fered Kris the opportunity to call 
weekly tips for the club, and the 
Bunchers were always willing to dance 
those tips. In addition, Kris induced 
dancers to come over to her house for 
occasional practice sessions - prac
tice for both the caller and the dancers. 

Kris knew she was a caller for 
keeps in March 1991, when she bought 
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herself her very own Hilton, and had 
her name inscribed on it. 

B
y this time, Kris had sufficiently 

overcome her horror at crino

lines, so she dragged Turtle-Bear 

off to a local square dance store to find 
an outfit suitable for dancing at 
straight dances. Kris still laughs at the 
image of Lynda Holly, one of the main
stays of the Albuquerque straight 
square dance community, watching 
Kris and Turtle-Bear struggle to find 
the most plain, least frilly, most butch 
("butch square dance attire for 
women-now there's an oxymoron"), 
least femme outfit they could. Attire 
rules have loosened a little since then, 
and Kris now states that she almost 
feels comfortable in long broomstick 
skirts and western shirts ("although I 
still feel like I'm in drag"). 

Obviously, dancing and calling had 
become high priorities in her life. 

Well, except for convention. Miami 
should have been Kris' first convention, 
but it was scheduled for the Memorial 
Day weekend: Turtle-Bear and she al
ways did Wiminfest (a local women's 
festival) that weekend. Fortunately, the 
IAGSDC convention switched for sev
eral years to the Fourth of July week
end, which solved that dilemma 
quickly. By the time the Chicago con
vention rolled around in 1994, incon
veniently scheduled during the Memo
rial Day weekend once again, Kris knew 
that she was never going to miss an
other convention (and she hasn't). 

Kris didn't abandon square dancing 
that weekend, just because she'd fool
ishly chosen the Wiminfest over the 
Miami convention. She called a begin
ning square dance session at the festi
val, which she says went pretty well un
til everybody left for dinner (her first 
experience with scheduling difficul
ties!). So, her first experience with 
caller school was not in May 1991 at 
the GCA school in Miami but in Au
gust 1991, when she (wi th her one 
square dance outfit) and Roger Coffin 
trekked off to Reno for Superschool 
West, conducted by John Kaltenthaler, 
Bill Peters, Herb Egender, and Jim 
Mayo. Kris remembers that first calling 
school experience with characteristic 
humility and appreciation for the ac

complishments of others: "Along with 
learning theory and techniques and 
getting lots of mike time, I also learned 
that square dancing is a small world, 
where newbies can mingle with stars, 
and the stars are willing to share their 
expertise." 

So, Kris didn't train at the GCA 
caller school until 1992, at her first 
IAGSDC convention, which just hap
pened to be in Albuquerque. She was 
involved in the planning process, al
most since she joined the Wilde Bunch, 
but swears that she "probably wasn't a 
very good worker bee" because she was 
too thrilled to finally be at convention, 
and wanted to dance as much as pos
sible. 

Reminiscing about IAGSDC con
ventions brings a host of fond memo

ries for Kris. For example, there's her 
most joyful moment of calling, at the 
San Francisco trail-in dance, when she 
got a stomping ovation after calling a 
Plus tip ("wow"). She's also a Moon
shine Tip regular (though she didn't 
share any stories with me on that sub
ject!). And what about the Golden Boot 
award? Well, according to Kris, winning 
the Golden Boot was more terrifying 
than joyful. In fact, she says, ''I'd just 
been explaining the award to some 
first-time attendees at our table and 
had been talking about the responsibil
ity of choosing the next recipient. So 
when Carol said my name, probably 
my second reaction (after total sur
prise) was 'oh no, I have to choose the 
next one!' and then 'oh no, I have to say 
someth ing! '" 

SEPTEMBER 1997 SOUAREUP! 5 



During her acceptance speech, Kris 
managed to thank so many of the 
people who have danced with her
and to her - over the years. In addi
tion to Turtle-Bear and Bill Eyler, Kris 
can list a host of others who have been 
part of her square dancing experience: 
the Wilde Bunch, the High Desert 
Stars, and the Silver Foxes (a square 
dance group at the Los Volcanes Senior 
Center created by Virginia Graham, a 
local square and line dancer, just for 
Kris). She is particularly appreciative of 
fly-in organizers who schedule open 
mike time - "it's so important to get 
that experience and exposure:' Anne 
Uebelacker, of course, makes the list, 
for all her advice and constructive criti

cism and work at the caller schools, as 
well as for her willingness to share the 
microphone with new callers. Kris has 
great appreciation for Bonnie Crumpler, 
who took her aside early on and sug
gested that Kris get involved in a leader
ship role in the Wilde Bunch. Kris felt 
honored: "I hadn't been dancing all that 
long, but knowing that an experienced 
dancer believed that I should was an 
influence in my getting involved." And 
then, "there's Debbie Dawson and 
Cheryl Rasoli, 'close personal friends of 
the queen' (it's a long story, but basically 
I got a fortune in a fortune cookie that 
said I would become the ruler of a small 
European country and they immedi
ately proclaimed me 'queen of 

IAGSDC® Event Calendar 

International Association of Gay Square Dance Clubs: 


A Lesbian and Gay Organization 


P.O. Box 15428, Crystal City VA 22215-0428, (800) 835-6462 

Web site: http://www.glyphic.comliagsdclcalendar.html! 


-1997

OCTOBER 

03-05 Shakedown Along the Fault 
8th Gay A&C Weekend, El Camino Reel
ers. Location: Mount Alverno Conference 
Center, Redwood City CA. Callers: 
V.Ceder, K(iyoshi) Kikuchi, J.Sybalsky, 
A.Uebelacker. Associate callers: R.French, 
CJ Smith. Phone: Paul Asente 
(415) 747-0622. 
E-mail: asente@adobe.com. 
Web: www.glyphic.com/ecr/. 

10-13 Load the Boat VII 
Cleveland City Country Dancers, Cleve
land OH.Caliers: N.Martellacci and 
S.Sparks. Phone: Paul Smith 
(216) 234-2172. 

E-mail: dancer@doglover.com. 

Web: cc.ysu.edul-doug/wsd/cccd.htmi. 


24-26 Peel the Pumpkin 
Times Squares, New York NY. Callers: 
T.Feliegy, M.Jacobs. Phone: Steven 
Skyles-Mulligan (212) 967-7611. 
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E-mail: swngmeistr@aol.com. 

Web: www.erols.com/tssdc. 


31-02 Scares and Squares '97 

Rosetown Ramblers, Portland OR. Call

ers: T.Crawford, A.Uebelacker. Phone: 

Michael McMullen (503) 297-6416. 

E-mail: mwm@printsync.com. 

Web: www.rdrop.com/userslramblersl 

scaresnsquares.html. 


NOVEMBER 


01 Square Up for AIDS 

Les Carres aux Dattes, Ottawa ON 

Canada. Callers: G.Ingram, D.St Jean, 

K.VanVliet. Phone: Larry White 

(613) 738-2078. 
E-mail: bk191@freenet.carleton.ca. 
Web: www.jmrconsulting.comllcd. 

07-09 Harpers Ferry Hoedown III 
D.C. Lambda Sqs, Harpers Ferry WV. 

Callers: B.Gotta, D.Hodge, D.Wilson. 

Phone: Mike Pemberton (202) 234-7830. 

E-mail: gaydcsqdcr@aol.com. 

Web: www.elfintech.com/dclsl. 


danceland')". Hmmmm. 
There's one final group that makes 

Kris feel truly grateful: "Everyone who's 
ever come up to me after a tip and told 
me they enjoyed it (or, even better, told 
me something specific that I'd done that 
they really enjoyed) ... those kinds of 
things mean a lot. The people who spe
cifically show up because I'm calling a 
tip ... there's nothing more gratifying 
than knowing that people are going out 
of their way to dance to you." 

Well, why not? The Wilde Bunch 
may have benefited most from Kris' 
leadership, camaraderie, and gentle hu
mor, but that doesn't mean the rest of 
us don't enjoy dancing to Kris (or with 
her) whenever we get the chance.• 

14-16 Zoom to the Beach 

Shoreline Squares, Long Beach CA. Call

ers: G.Darcy, M.DeSisto, D.Rensberger. 

Phone: Rik Panero (562) 985-0052. 

E-mail: rikp@aol.com. 


21-23 Harvest Moon Classic 

Trevois Radisson, Philadelphia PA. 

Callers:M.Jacobs, L.Kopman, S.Kopman, 

R.Libby, T.Mariner, J.Marshall, T.Miller. 

Phone: Pat Tardiff (215) 946-0492. 


28-30 14th Anniversary Fly-in 

Squares Across the Border, Vancouver BC 

Canada. Callers: G.Matthew, 

A.Uebelacker. Phone: Elgin Hodgins 

(604) 899-6080. 
E-mail: Elgin_Hodgins@bc.sympatico.ca. 

28-30 PACE Extravaganza 

Oxnard CA. Callers: V.Ceder, D.Hodson, 

B.Rubright, D.Wilson. 

Phone: Yates (909) 944-9612.-* 


-1998

JANUARY 


16-18 Swing Thru Arizona 

Desert Valley Squares, Phoenix AZ. Call

ers: B.Haynes, A.Uebelacker. Phone: Seth 

Levine (602) 256-2327. 

E-mail: sethl@ix.netcom.com. Web: 

www.netcom.com/-SethLlDVS.html. 

www.netcom.com/-SethLlDVS.html
http:sethl@ix.netcom.com
mailto:Elgin_Hodgins@bc.sympatico.ca
mailto:rikp@aol.com
www.elfintech.com/dclsl
mailto:gaydcsqdcr@aol.com
www.jmrconsulting.comllcd
mailto:bk191@freenet.carleton.ca
www.rdrop.com/userslramblersl
mailto:mwm@printsync.com
www.erols.com/tssdc
mailto:swngmeistr@aol.com
mailto:dancer@doglover.com
www.glyphic.com/ecr
mailto:asente@adobe.com
http://www.glyphic.comliagsdclcalendar.html


FEBRUARY 


13-15 11th Anniversary Fly-in 

Tinseltown Squares, Los Angeles CA. 

Callers: A.Uebelacker and TBA. Phone: 

Ben-Andy Hein (213) 871-0276. 

E-mail: dandylyn@pacbell.net. 


20-22 9th Annual Winter Dance Camp 

Lavender Country and Folk Dance, 

Becket MA (The Berkshires). 

Phone: Chris Ricciotti 

(800) 523-3123, codel23. 
E-mail: ricciotti@aol.com.-T 

MARCH 


13-15 Ropin the River '98 

Grand River Squares, Grand Rapids MI. 

Caller: Andy Shore. 

Phone: Jerry Wheeler (616) 336-8678. 

E-mail: mobrien@lakeland.lib.mi.us. 


13-15 Dixie Style Thru Memphis 

Cotton Pickin' Squares, Memphis TN. 

Caller: A. Uebelacker. 

Phone: Ron Thomas (901) 387-1567. 

E-mail: rt57@worldnet.att.net. 


27-29 Pass the Sea '98 

Finest City Squares, San Diego CA. 

R.Benavides, A.Finch, M.Kellogg, 

R.Nelson. 

Phone: Scott Parker (619) 583-4595. 

E-mail: rsvk@adnc.com. 

Web: www.lanz.com/finestcity/pts.htm. 


APRIL 


03-05 Philadelphia Freedom Fly-in VI 

Independence Squares, Philadelphia 

PA. Callers: S.Bryant, D.Hodge, 

A. U ebelacker. 

Phone: Tom Fekete(215) 732-0587. 

E-mail: tomfeke@astro.temple.edu. Web: 

www.voicenet.com/~teacher/indsq.html. 

03-05 PACE Spectacular 

Cloverdale CA (north of Santa Rosa). 

Callers: T.Fellegy, D.Hodson, B.Rubright. 

Phone: Nancy Shelton (415) 479-7076. 

E-mail: hsmn21a@prodigy.com. 

Web: www. ccnet.com/~markb/pace/. -* 


06-08 25th Annual Callerlab Conv. 

Location: Drawbridge Estate, 

Cincinnati OH. Phone: (800) 331-2577 

or (507) 288-5121. 

E-mail: callerlab@aol.com.-* 


1O-l2 Chase the Bunny '98 


Les Carres aux Dattes, Ottawa ON 
Canada. Callers: G.lngram, P.Waters. 
Phone: Larry White (613) 738-2078. 
E-mail: bkI91@freenet.carleton.ca. 
Web: www.jmrconsulting.com/lcd. 

24-26 Shoot the North Star IV 
Minnesota Wild Roses, Minneapolis MN. 
Callers: D.Sahlstrom, A.Uebeiacker. 
Phone: Karol Rubin (612) 722-3987. 
E-mail: karol.r.rubin-l@tc.umn.edu. 

24-26 Spring Fly-in 
Squares Across the Border, Vancouver BC 
Canada. Callers: TBA. Phone: Elgin 
Hodgins (604) 899-6080. 
E-mail: Elgin_Hodgins@bc.sympatico.ca. 

MAY 

01-03 Pass the Ocean, Hon! 

Chesapeake Squares, Rehoboth DE. Call

ers: S.Bryant, S.Dawson, P.Diven, B.Gotta. 

Phone: Michael Deets(41O) 328-1912. 

E-mail: mdeets@fmd.ab.umd.edu. 


08-10 Peel Off in Palm Springs II 

(for men), Cathedral City Boys Club, 

Cathedral City CA. Callers: TBA. Info: 

Gary Dougan (510) 531-2948. 

E-mail: gld@pacbell.net. 


21-25 Scoot Across the Border 
Triangle Squares, Toronto ON Canada. 
Callers: TBA. Phone: Brian Wilding 
(416) 413-9283. 
E-mail: dancer@blade.com. Web: 
www.glyphic.com/iagsdc/torontol 
homepage.htm. 

22-24 IAGLCWDCAnnual Convention, 

MiamiFL. 

Phone: Phil D. (954) 567-3661. 


JUNE 


03-10 Alaska Cruise 

(southbound Glacier Route), Inspiration 

Cruises & Tours, Inc, Fresno CA. 

A.Finch, A.Uebelacker. 

Phone: (800) 247-1899. 


18-20 32nd National Advanced and 

Challenge Convention. Location: 

Louisville KY. Callers: multiple. 

Phone: Ed Foote (412) 935-2734. - * 


24-27 47th National Square Dance Con

vention, Charlotte NC. Phone: 

Notidentified. Web: www.iei.net/47nsdc. 

-* 

29-01 lOth GCA Caller School 

Portland OR. Coaches: TBA. Phone: Ron 

Hirsch (415) 252-1551. 

E-mail: sfcallboy@aol.com. 


JULY 


02-05 Weave the Rose 

15th IAGSDC Convention, Rosetown 

Ramblers, Portland OR. Callers: 

R.Brendzy, S.Bryant, V.Ceder, T.Crawford, 

M.DeSisto, T.Fellegy, F.Lescrinier, 

D.Parnell, J.Preston, A.Uebelacker, 

D.Wilson. Location: Doubletree Hotel, 

(800) 222-TREE. Phone: Scott Philips 

(503) 246-7133. 

E-mail: rickh@agora.rdrop.com. 

Web: www.rdrop.com/users/ramblersl 

convention. 


16-18 lIth Canadian Nat'l Square 

Dance Convention, Ottawa ON Canada. 

Callers: multiple. Phone: Lorne and 

Connie Bowerman (613) 225-7904.-* 


22-25 2nd Annual USA West Square 

Dance Convention, San Francisco CA. 

Callers: multiple. Phone: Terry and 

Shirley Peluso (510) 837-8654.-* 


AUGUST 


01-08 Gay Games V 

Amsterdam Holland. Phone: (888) Go

Holland. 


06-08 17th American Advanced and 

Challenge Convention, Toledo OH. 

Callers: multiple. 

Phone: Larry Perkins (313) 269-6182.-* 


SEPTEMBER 


01-30 September is International Gay 

Square Dance Month. 


04-07 Great Chicago Crossfire IX 

Chi Town Squares, Chicago IL. Caller: 

D.Parnell and TBA. 

Phone: John Pope (312) 248-8]]0. 

E-mail: jdpope@mcs.net. Web: 

www.mcs.com/~jdpope/ctshomep.html. 

TERISK (*): OSTENSIIlLY STRAIGHT 

square dance I ''T'': gender-free~raditional or country dance. 
Please make Calendar available to club 
members. Verify info with local contacts. 
Updates: James Ozanich, 1815 Urbana 
Way, Sacramento CA 95833-2646, (916) 
925-4242. E-mail: ozmar@aol.com. 
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Dallas longhorns Honor 
KrisAnderson 
BARRY B . HUTCHINGS 

M 
ENTION THE NAME 

of Kris Anderson, 
and my mind con

jures up memories of a very 
soft spoken thoughtful 
dance instructor who cared 
so much for his students 
that he would bake cookies 
and bring them to class. 
When tempers would flare, 
and voices would raise, as 
tired students tried to com
plete the footwork required 
to master the mainstream 
dance class, it was Kris who 
would solve the problem like 
a drink of cool water. J 
would sometimes wonder 

why one would place him
self in this position, but for 
Kris the answer was always 
easy. Kris loves to square 
dance. 

Kris had spent time on 
the west coast, but found 
when he returned to Dallas 
he greatly missed square 
dancing. Faced with the lack 
of such a group, Chris set in 
motion efforts to formulate 
the current organization. 

The class now complete, 
it was time for the Gradua
tion Dance to be held at the 
DGLA center in Dallas. The 
program featured not only 

the graduation of eight 
dancers, but also the instal
lation of new officers. Pre
siding over the affair was 
Alan Josephson, the new 
President. 

Alan announced the pre
sentation of a special award 
for outstanding contribu
tions of time and effort and 
energy to the club. The 
award went to Kris Ander
son, and is named the "Jayne 
Dawn de Loin Award" as a 
special tribute to Kris. The 
name is a drag name used by 
Kris, which, when you say it 

with just the right gay lisp, 
sounds exactly like the call 
"chain down the line." 

Kris was given a special 
plaque, and his name will be 
engraved on a plaque that 
lists the yearly winner of the 
award. The other thing that 
Kris received was a Ken doll 
dressed in an exact duplicate 
of his drag outfit. Kris was 
almost speechless, but his 
eyes reflected the joy and 
love that was expressed by 
the Longhorns. 

The Dallas Longhorns 
are planning not only for 
growth, but for plus classes 
as well as a fly-in in the fu
ture. J am sure those plans 
will be realized, but J will 
never forget that this would 
never have happened with
out the efforts of a quiet 
gentle man who baked 
cookies and instructed me 
in square dancing. Thanks 
again, Kris . • 
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Wheel &Deal '91 

Hot, but dry! 

Mila STAPLES 

NEON LIGHTS LIT THE WAY 

to Wheel and Deal '97, 
our 14th IAGSDC Con

vention in Las Vegas. Over a 
thousand lesbian and gay 
square dancers travelled to "The 
Strip" to dance and party dur
ing the three-day event at the 
Sands Expo and Convention 
Center. Slots and shows pro
vided diversions, but dancing 
remained the main attraction. 

The demolition of the Sands 
Hotel and the construction 
zone fenced off for the new 

structure made for a long, hot walk to the Convention Center 
from Harrah's. Complaints about the heat - did I mention it was 
a dry heat - gave way to our trademark whoops and hollers in the 
Convention Center dance halls. The compact venue encouraged 
plenty of hall roaming and socializing. 

The few who won big at the casinos have their own special 
memories - the rest of us will settle for the highlights. At the ban
quet, Gold Rush danced a farewell performance in the same se
quence as an accompanying video of the original performance. At 
the Grand March, Las Vegas style headdresses replaced the tradi
tional club placards. The Honky Tonk Queen crown was passed on 
to Virginia Hamm, the second non-contestant in a row to win. 
Carol Roberts, last year's Golden Boot Award winner, made a 
popular choice by naming Kris Jensen as the 1997 recipient. And 
the Fun Badge tour invaded several Las Vegas attractions, capped 
off by dancing to "YMCA" at the Fremont Street Experience. 

Hats off to the Neon Squares, a small club with a big vision. 
The staff of volunteers from San Diego's Finest City Squares and 
the Las Vegas community deserve our praise too. We had a hot 
but dry - time in Las Vegas! 
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WHEEL 

& 
DEAL 
1997 
Facts and Figures 

REGISTRATIONS 

1043 total: 845 male 198 female 
353 east* 613 west 77 Canada 

GOLDEN BOOT AWARD 

KRIS JENSEN 

TOURS AND SPECIAL 

EVENTS 

• 	 Lake Mead Tour 
• 	 Grand Canyon Tour 
• 	 Enter the Night 

at the Stardust 

FUN BADGE STOPS 

• 	 University of Nevada 
at Las Vegas 

• 	 Liberace Museum 
• 	 Ethel M Chocolate 

Factory 

• 	 The Fremont 
Experience 

WHEEL & DEAL '97 
BOARD OF DIRECTORS 

GARYL'ABBE 
President 

LARRY CORMIER 
Vice President 

JIM MOFF 
Chairman/Secretary 

DANNY MILLER 
Treasurer 
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HONKY TONK QUEEN 

VIRGINIA HAMM 

CALLERS 

SANDY BRYANT 
MIKE DESISTO 
BILL EYLER 
TODD FELLEGY 
ED FOOTE 
ROB FRENCH 
DEBORAH 
PARNELL 
CJ SMITH 
ANNE 
UEBELACKER 
VERN WEESE 
DON WOOD 

MEDALLION DANCERS 

Al ALFARO, Orange County CA 
LOREN ALMEIDA, Palo Alto CA 
JEFF BARLOW, Sacramento CA 
CHRISTINE BAWDEN-TUTTE, Vancouver BC 
CORKY BOLIN, Sacramento CA 
PER BOTHNER, Palo Alto CA 
CHICK CHICKERING, New York NY 
JOHN CIESIELKA, San Francisco CA 
ED CONNOLLY, New York J\TY (actual 10th 1996) 
LINDSAY DAVIS, Louisville KY (formerly NYC) 
STAN DELFS, Orange County CA 
BJ DYER, Denver CO 
HARLAND JYLHA, San Antonio TX 
STEVE MESSAMER, Chicago IL 
DENNIS MOORE, Sacramento CA 
RHC ENTERPRISES, Orangevale CA (DICK COOK) 
JAMES SHAFFER, New York J\TY 
RICHARD SIMONELLI, San Francisco CA 
BRIAN SMITH, Vancouver BC 
BOB YOUNG, New York NY 

photos by Alan Davis 

"east and west of the 
Mississippi River 



Fun Badge Tour '91 

Invading Las Vegas in color-coded buses 

CASEY S COIT & "EDINA" BEITIS 

M
OUNT YOUR SLOT MACHINES, SADDLE THE CIRQUE DE 

Soleil troupe, and hold on to your Siegfried & 
Roy! The Las Vegas Fun Badge Tour came out 
bucking and kicking. Wheel & Deal '97 was my 

second convention . Having lived in San Francisco for 24 
years prior to moving to Albuquerque, I didn't do the Fun 
Badge Tour at Stars, Thars and Cable Cars. "What can they 
show me I haven't already seen," I said. Well, now I know. 
What I hadn't considered was the "fun" part of the tour, 
dancing in various venues with community brothers and 
sisters. 

The word for this fun badge tour was "hot;' "Hot," 
"HOT," on several levels: hot dancers, hot sites and a hot 
summer morning. We began by gathering at the Sands Expo 
Center at 7 a.m. This is an unholy hour anywhere but doubly 
so in a town like Las Vegas. We checked in and were told of 
our bus assignments. The buses were cleverly color coded 
red, orange, yellow, green, blue and purple. Remind you of 
anything? As we boarded our assigned buses we were given 
baseball caps in the color assigned the bus. Somehow, my 
chums and I drew the lead "red" bus, and our hosts on the 
bus were Arnold and Jean Austin. (Arnold is President of the 

Good Times Squares, a straight square dance club in Las Ve
gas, and Jean is President of the Southern Nevada Round and 
Square Dance Association). We'd been waiting for the 
"purple" bus to arrive. Around 8 a.m. Jean said "let's go" and 
we did, leaving the "purple people" behind. 

Larry Cormier, Fun Badge Tour Committee Chair, and 
Miss Virginia Hamm, newly crowned Honky Tonk Queen (in 
her flowered polyester pants suit and "tortured bouffant bee
hive"), and friends had already taken off for the University of 
Nevada at Las Vegas (UNLV), our first stop. We danced in a 
plaza with a sculpted "flashlight" which appeared rather phal
lic in front of the UNLV theater complex. UN LV graciously 
made the lobby and restrooms available for our band of 
dancers. With the melodious and beautiful voices of Andy 
Finch and Anne Uebelacker calling, we danced away - some 
of us in the shade of the building. After the first singing call, 
the "purple" bus arrived - they said they got lost! Go figure! 
After some 30 squares danced another tip, we loaded up and 
headed for stop # 2. 

Our second stop was the Liberace Museum, of course. 
Unfortunately it was early Sunday morning and the museum 
was closed. But the Good Times Square dance club had 
provided volunteers to serve us coffee, juice, fruit, Danish and 
other goodies. They'd even been thoughtful enough to bring 
a candelabra for the serving table. We were told we'd stay here 
a little longer than expected because two of the buses had flat 
tires that needed to be repaired. No doubt one of them was 
the by now infamous "purple" bus. Thank goodness for the 
Good Times Bar, a gay establishment which was serving 
specially priced screwdrivers and Bloody Mary's for our 
group, because at 10 a.m. it was already hot. There was little 
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shade to be had so dancing was done in the closed parking 
lot. Larry Cormier commented as he watched us dancing in 
our rainbow colored hats that we looked like a "living 
kaleidoscope." Edina exclaimed that she was absolutely 
certain, without fear of contradiction, that she saw the joyful 
figure of Liberace himself, standing in the squares, clapping 
his hands and waving his furred cape and diamonds in 
rhythm to the music and dancers. 

The next two stops were the highlight of the tour for al
most all. First came the Ethel M Chocolate Factory. An ab
breviated crew was working diligently making and breaking 
Peanut Brittle. In their white uniforms and beret-style hats 
we couldn't help but be reminded of Lucy and Ethel and the 
conveyor belt ... remember? As we toured the factory we 
were given chocolate samples. Everyone was busy in the gift 
shop making purchases of chocolate and other goodies. The 
busiest-spot, however, was the ice cream booth. The line 
reached all the way back into the factory. When everyone had 
their fill, we moved to the sidewalk and danced some more. 
Edina rushed her chocolates to the air-conditioned bus to 
keep them from melting all over her - she knew if they did, 
everyone would have wanted a taste!!! I don't think Ethel M's 
will ever be the same after this experience. It was getting hot
ter as the mercury made its steady climb to 101 that day. 

FirstImpressions 
Wheel & Deal '97 

BARRY B. HUTCHINGS 

T
EY CAME IN ALL SIZES, SHAPES, AGES, RACES, AND FROM 

all foreign countries, and I joined the crowd for my 

very first square 
. 

Our last venue was undoubtedly the best. We visited 
(invaded) the Fremont Experience - a covered pedestrian 
mall on Fremont Street, which at night becomes an 
extravaganza of lights and sound. Our massive group formed 
squares at the corner of the Four Queens Hotel and 
Fitzgerald's which has a rainbow sign on the side of the 
building. After some delay in finding the correct connecter 
for the sound system, and after Anne and Andy removed a 
layer of clothing, we squared up. During the time we waited 
for the sound system and got a little rambunctious. Anne ran 
around the squares telling us to "circle left endlessly." We 
danced on and on with a multitude of stunned and amused 
spectators. We closed the '97 Fun Badge Tour dancing to 
Anne and Andy's rendition ofYM.C.A. Three hundred tired 
but happy dancers headed back to their buses where we 
received our fun badges and rode back to the Sands Expo 
Center. 

All in all, a wonderful Fun Badge Tour. Our jackpot day 
would not have been achieved without Larry, the Good 
Times Squares, the Good Times Bar, all the venues, 
volunteers and those cute little Neon Squares. Thank you all 
for an experience we'll not soon forget. Next stop, sweeties 
- Weave the Rose in Portland - both Edina and I will be 
there, will you? • 

doing, so I reported to the C-I group on Friday morning. 
Thank goodness it was a very small group, but it soon be
came apparent to me that I had never heard some of the 
calls. The caller was a pleasant patient man, and offered the 
group helpful suggestions. "Let's do that over. The fellow in 
the yellow shirt isn't getting it." This was an understatement. 
I really didn't know what I was doing at all. After an hour, I 
thought "I have to get out of here. This must be a mistake." I 
went back to registration desk and asked the man to explain 
the various levels and the locations of each. I found my 

home in the mainstream ,------,-,....-,----,.,or---~--__:_-......,--"""'l 
dancing convention. room, and had a great time 

After a terrible flight, I arrived 
with no preconceptions or 
expectations. 

The first major problem I 
encountered was that the mate
rial with my confirmation had 
no address of the location of the 
convention. However, a local 
phone call solved that problem. 
The second major problem was 
the dance level that had been 
given to registrant #620 was C-1. 
I had written on my application 
that I had just finished Main
stream, so I have no idea how 

dancing. I even did an hour 
in the plus room. 

While there are always 
some organizational prob
lems with any convention, 
and I certainly have had ex
perience in planning and 
staging conventions, my hats 
go off to the Neon Squares 
for doing a super job. It is not 
easy to manage a meeting of 
dancing queens. 

The greatest impression 
Dallas Mainstream graduates (Barry, second from left). that I will leave the conven

tion with is the vast diversity 
they came up with this designation. I always assumed that that was present. I was amazed to see hearing-impaired, 
the more experienced group knew exactly what they were handicapped, old and young joining hands circling to the 
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EmilvolTimes Square 

BARRY B. HUTCHINGS 

YOU COULD NOT HELP BUT 

notice the graceful 
lady as she danced on 

the floor. She was groomed 
to the nines and wore heels. 
She danced like a cloud 
floating quietly across the 
floor. v"hen one dancer 
would become confused, she 
was patient as only a mother 
can be. 

She happened to sit 
down next to me one after
noon after finishing a tip. 
The caller had made some 

remark about lesbians, and 
she turned and told me, ''I'm 
not a lesbian, I'm straight." 
This piqued my curiosity. 
Why would a straight 
woman come to dance at a 
convention for gay people? 

Emily explained that she 
had two sons. One son is 
heterosexual with five chil
dren, and the other son is 
gay. Her gay son had gotten 
his mother involved in 
square dancing. Emily stated 
that her gay son had taken 

left. When 1 was dancing, I enjoyed conversations with 
some very exceptional people from all walks of life. 1 
was delighted with the Bridal party that showed up in 
the evening. 1 was entertained by those in leather, those 
who consider themselves bears. Some of them must be 
molting because their bear coats were quite thin. 1 was 
challenged when my partner in one tip was eye-level 
with my belly button. 1 was impressed with the variety 
of callers and the various styles that were used, as well 
as the various speeds that the callers used. 

The exhibition dancing was entertaining. However, 
after a full day of dancing, some of the numbers ap
peared to be very long. 1 was delighted with the selec
tion of the Honky Tonk Queen, because 1 had danced 
with this man during the day. 1 would have preferred a 
printed business report and more entertainment at the 
banquet, but that is my own preference. 

1 found most of those attending to be rather shy, 
and tending to stick with their club. 1 think this is a 
mistake. 1 came to dance with others and meet others, 
since 1 dance with my own club all year. The love of 
square dancing is the glue that holds this organization 
together, but 1 also think the kindness, care and concern 
that 1 saw demonstrated so many times is a unique and 
wonderful quality exhibited by gay people. 

Did I have a good time? Yes! Would I recommend 
this convention to others? Yes! Will I travel to Portland 
to "Weave the Rose?" Wild horses couldn't keep this 
Texas boy away .• 

her to a village where she was being gay. Having a gay child 
introduced to a wide variety is not an easy thing for any 
of men, and they all treated parent, but as Emily pointed 
her with respect, just the fin out "he is a wonderful son 
est, best manner of welJ be and I am very proud of him." 
haved men. What a wonderful world 

Emily pointed out her this would be if all the par
instructor who was dancing ents of gays co~ld accept and 
on the floor. "He was really . act in the dignified way Emily 
very good, but very strict." I did. Emily represents a love 
said "Emily, do you mean he story, a straight woman who 
was a bitch?" "No, no" she loves to dance, and who loves 
said, "I wouldn't select that her gay son, and loves and 
term. 1 would just say he was accepts the community of gay 
tough." people. There may be a rose 

As the father of two chil growing in New York, but 
dren, Emily and I had great there is a real rose of love in 
discussions on how she the Times Square group, and 
handled the issue of her son's her name is Emily. 

The Finest City Squares 
in vi tes you to .......-:::::::=;;;;::~...: 


Com(:. join us till Saniliego 
HAmerica:S Fines·t 1<t;ityH 


March 27, 3:8 & 29, 1998 
feat'J1:ring: 

Mike Kellogg- Andy Finch 
Rey "Desir~" Benavides 

and Ro:p,"N elson 
To request registratioiiforms or for information: 

Write to: ' or call: 
Pass The Sea '98 Scott Parker (619) 583-4595 
c/o Finest City Squares 

Mel Heupel (619) 258-1582 P.O. Box 87203 
San Diego, CA 92138-7203 Tedd Foley (619) 286-8920 
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Dialing for Callers 

Finding callers for gay clubs, 1982-83 

ART SMITH 

O
N MAY 1, 1983 ART SMITH 

was presented with the 
first Golden Boot Award 
at Puddletown Square's 
graduation ceremony. As 

founder of the club, Art received a tro
phy crafted from a used western boot 
that had been sprayed gold and embel
lished with gold chains and rhine
stones. What it lacked in charm and 
sophistication, it made up in feeling. 

After the first convention in 1984, 
Art was so moved by the spirit of the 
event that he decided his Golden Boot 
Award should be passed on to future 
generations. In Denver, 1985, Art pre
sented an engraved plaque to gay and 
lesbian square dancing's first club, the 
South Florida Mustangs . 

Now living in Hawaii , Art has re

14 SOUAREUP! SEPTEMBER 1997 

gay community. "Will send you the list; 
it's in the mail; we're revising the list"; 
and on each call, the excuses went on. 

I knew nothing about western 
dancing, square dancing or clogging, I 
only knew that it was very important 
for me to get it started in Seattle. I 
placed flyers all over the gay commu
nity trying to locate anyone who might 
be interested in getting western dance, 
square dancing or clogging started. 
Four or five people came forward, we 
met, two of the men already were 
square dancing at straight clubs and 
felt they could locate a caller. That 
never happened. Finally, after two 
months of no help from the man at the 
phone book square dance listing, I 
called him and pleaded for any name of 
someone who could come to our res
cue since the time for the first square 
dance had been set and was only two 
weeks away. He did give me the name 
of a caller, who I contacted. I hired her 
and her three-piece band for that first 
night. That first night was a great suc
cess with 57 people showing up and 
having a lot of fun square dancing "tra

cently returned to square dancing. As 
founder of Puddletown Dancers, Art 
has generously agreed to share his 
memories of the early days when 
straight callers were hard to find and 
when a few brave gay callers emerged. 
-editor 

Finding a caller to teach our 
first class. 

I
n 1982, after returning from the 
National Gay Rodeo where western 
dance and square dance bugs had 

bitten me, I called the number in the 
phone book for square dancing (several 
times). I asked the man who answered 
the phone, (on each call) for a listing of 
callers in the Seattle area as I was trying 
to start a new square dance club for the 

r-----------------------------------------------------------------------------------------------------------



ditional" style. The man on the phone 
had set us in a direction away from 
"modern western square dancing." At 
that time, I had no awareness of what 
he had done or that there was even a 
difference to be concerned with. 

One of the dancers, P.J. Devino, 
who had been dancing previously with 
a straight club, made me aware that 
traditional square dancing was not 
what the other gay clubs were dancing 
and that we had to change over to a 
modern western caller if we were ever 
to be able to dance with the other gay 
clubs. That advice was very sound and 
much appreciated. An ad was placed in 
the Seattle times "for a caller to teach a 
large class on Capitol Hill, Wednesday 
evenings." Three callers answered the 
ad. The first two, upon learning that it 
was for a gay club, both said that they 
were busy on Wednesday evenings. The 
third caller to answer the ad was Walt 
Cavenaugh. "I don't care what kind of a 
group you have, if you really want to 
learn western square dancing, I'll teach 
you. My fee will be $35.00 an evening." 
I suggested to Walt that he come down 
to the East-Lake-East Tavern on 
Wednesday evening and see what we 
were about first, and if he was comfort
able with what he saw, we had a deal. 
On our third night at East-Lake-East, 
Walt showed up, watched and felt that 
he was very comfortable with our 
group (which now numbered more 
than 100). 

We had already signed to move to 
the Odd-Fellows Hall which I thought 
could better accommodate our growing 
group. Walt's first night calling for us 
drew over 120 people. Everyone was 
very pleased with his calling, but the 
hall was a bit small for the 120 people. 
Fortunately, I had been negotiating 
with Pilgrim Congregational church to 
rent their basement hall. The church's 
board had voted to allow us to rent 
from them with a 10 to one vote. 
Puddle town is still there after 15 years. 
Two weeks later we had our first lesson 
at the church with more than 130 
people. It was very crowded, but the 
excitement was tremendous. I was so 
pleased with Walt's calling and the in
credible response to gay square dancing 
that I said to Walt, "Since we are being 
so successful, I want to share that suc

cess with you. As long as the numbers 
permit, your pay for each evening will 
be $70.00 instead of the original 
$35.00." Fortunately, the rate never had 
to be reduced. As far as I know, 
Puddletown was the first gay square 
dance club to hire a straight caller to 
teach their classes. 

Gay club members go to 
straight Caller's School 

T e year was 1982 
and gay/lesbian 
square dancing had 

taken Seattle by storm. The 
demand for an additional 
new class to be started was 
so great that by February 
1983, we did start a second 
square dance class. The 
class that started in Octo
ber '82 and the February 
'83 class both started with 
more than 100 students 
each. Everyone was very 
excited to use their newly 
learned and improving 
square dancing skills. So we 
bought a used square 
dance sound system from a 
retired caller and started 
acquiring square dance 
records. On Saturday after
noons, we would spin 
square dance records at one 
of Seattle's disco bars, "The 
Brass Connection." When 
the squares would break 
down on a certain call, we 
would walk the floor 
through the call. 

During February of 
1983, Jim Goers, another 
dancer (I don't remember 
his name) and myself, had 
flown to Miami for "the 
first fly-in" hosted by the 
South Florida Mustangs. 
We had met Chris Phillips 
at the Fly-in and were all 
very impressed at how 
Chris was teaching the 
classes there and learning 
how to call. Jim and I were 

thought it would be a great idea to go 
to callers school. 

As far as I know, no one from any 
of the gay clubs at that time, had gone 
to a caller's school. People who were 
teaching their square dance classes in 
other gay clubs were doing so by 
teaching how to dance given calls and 
then play an appropriate record of that 
level. Back in Seattle, we located a very 
respected older caller who was holding 
a caller school at one of the high 
schools in the area. So five of us from 

Top: Jim Goers guest calling at Puddle town Squares, '84 turned on to the idea of 
learning how to caJl from Below: Art and Vinny Stoppia, Vancouver '90. Art could 
watching Chris Phillips. We be found at conventions with his video camcorder. 
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Puddle town bravely started the caller 
class, but after the first night, two of 
our members decided that it was not 
something that they wanted to dedicate 
that much time to, and dropped out. 
The class consisted of about eight 
straight men accompanied by their 
wives or girlfriends and then there were 
the three guys from Puddletown. 

It didn't take them very long to fig
ure out that we were from that gay club 
on Capital Hill. And yet, nothing was 
said and we were treated well. I fre
quently would dance with the 
instructor's wife who often had to re
mind me that I was supposed to be 
dancing the man's part. All I knew at 
that time was the woman's or follows' 
part, even though I was angeling in our 
second (February) class in the man's 
position. It certainly became obvious to 
the caller's wife that I knew the 
woman's part better than I did the 
man's part. What a way to learn how to 
be a bi-dancual square dancer! When it 
was my turn at the mike for practice 
calling, I would be a nervous wreck. My 
voice was so timid, as I was very unsure 
of myself. I did start developing a 
knack for the hash calling. Jim Goers, 
was a born natural for the singing calls. 
He took to the singing calls like a duck 
does to water. 

After callers' school was completed 
by the three of us, the third fellow tak

ing the class didn't do anything else 
with calling. Jim and I did call for 
Puddletown in guest appearances. My 
singing calls did not go over very well. 
I quickly realized that my forte may be 
in hash calling, but definitely was not 
in doing any singing calls. Does the 
phrase, "Tin ear" or "tone deaf" give 
you a clue? On the other hand, Jim 
concentrated on the singing calls and 
was very well received anytime he did 
a singing call. During that summer, 
Jim Goers, Maxcy Moon and I got to
gether with Jim Detwhyler and over 
several rehearsals cut a tape of us sing
ing several square dancing singing 
calls, the best which was Jim Goers 
favorite, "Square Dancing Man." 

During the fall of'83, Jim Goers 
and I decided to start a club in 
Tacoma, Washington. On Monday 
nights we would drive down to 
Tacoma and teach square dancing to 
two squares of enthusiastic dancers. I'd 
do the hash calling and Jim would do 
the singing calls and we'd both do 
walk-through instructions. It worked 
out very well. We both were very 
proud and pleased that we had gone to 
caller's school and had taught a class 
through completion of Mainstream 
level of square dancing. 

Because I was not very good at 
singing calls, I decided not to push 
further on being a caller. Then, one 

day I got a phone call from John Mace 
who had been teaching line dancing 
and square dancing in Vancouver, B.C. 
His schedule at work had changed and 
he could no longer drive up to 
Vancouver, B.C. each week to teach the 
class. He asked if I would do it. I agreed 
to teach the class and drove up to 
Vancouver each week for the next year. 
My hash calling was fair for a beginner 
caller but I had acquired a good collec
tion of hash calls and singing calls on 
record that really saved the day. 

Several years ago, Jim Goers passed 
away. Jim had been involved with gay 
square dancing from that very first 
night at the East-Lake-East Tavern. He 
continually supported and encouraged 
me as the Seattle gay square dancing 
experience unfolded. He contributed 
greatly to the excitement, momentum 
and success of gay square dancing in 
the Seattle area. 

Just a short footnote. From the 
very start of my involvement with gay 
square dancing, Scott Carey of San 
Francisco, Dean Hoffman and Jim 
McMahon of Miami were all invaluable 
resources for guidance and informa
tion. On many long distance phone 
calls to them, we would spend a lot of 
time discussing square dancing issues 
and opportunities. I sincerely appreci
ated their wisdom, guidance and cama
raderie.• 

THE GOLDEN Boo~ AWARD 

HONORING THE SPIRIT OF GAY SQUARE l>ANCING 

RECIPIENTS . 
1991 Harlan Kerr. San Frandsco 

1983 Art Sudth, Seattie 
1992 Keith Snowdon, Vaucouver 

1984 No award presented 
1993 AnnaDamiani, SlinFrandsco 

1985 The South Florida Mustangs Stan Boyden and Bill St. John, Sacramento 
1986 Dave "Happy"New Year, Southern Csllforma 1994 Luis Torres, San AntODio 
1987 Scott C~ey, San FrlUJcisco Bill Eyler, Albuquer.que 

1988 ~en Pollock, New York 1995 Alme Uebelacker, Vancouver 
..1989 Freeman Stamper, San Frandsco-- ·1996 Carol Roberts, Vancouver 

1990 Karl Jaeck~., Denver 1997 Kris jensen, Albuquerque 
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per sale. 
For Track 2 Chicago (conventionWorking Hard for the Monev 1995), several club members donated 

Fund-Raising Ideas 

MIKE STAPLES 

W
HETHER TO ADD TO THE 

coffers or help finance 
the deposit for a fly-in, 
we all struggle to make 

ends meet. The popular fifty-fifty 
raffles may help, but their overuse of
ten leaves us searching for more cre
ative and profitable ways to raise 
money. 

Many clubs have already developed 
successful fund-raising techniques as 
alternates to fifty-fifty raffles. 
SquareUp polled the Lesbian and Gay 
square dance e-mail list and asked for 
the details of these successful tech
niques. The responses we received are 
presented below. If the ideas are not 
workable for your club, they might at 
least help you to stretch beyond 50/50 
tickets in search of more innovative 
and rewarding ways to generate funds. 
We're certain there are many more 
great ideas not mentioned here, and 
encourage you to write or e-mail us 
with your favorites. 

Iron City Squares check coats at the 
Pittsburgh Eagle (their dance loca
tion) to raise money. They net about 
$150 each night, and in the first year, 
raised enough to pay for their club 
banner and name badges. This activity 
takes only a few dancers who are will
ing to give about four hours of their 
time. 

This August, the club held a Chi
nese Auction at the Eagle. Local busi
nesses and artists donated items. The 
bar kicked in by providing free adver
tising and a free buffet! 
[Chi Chi Hoffner] 

Stars and Squares Forever (DC, Con
vention 1994) held a Saturday after
noon and evening dance to raise 
money. Afternoon sessions were held 

for the upper levels. After a pot luck 
dinner, the evening sessions started 
with an hour of line dance and 2-step 
instruction. A "yard sale" coincided 
with the afternoon and evening ses
sions. Callers generously donated their 
time for this event, with net proceeds 
over $300. 

The convention fund-raisers also 
held a dessert social, a Sunday after
noon event with Mike Jacobs. Dancers 
brought their favorite dessert, and 
Mike worked for a reduced fee. 

Other fund-raising methods were 
employed. A Saturday "Drive In" 
raised $800. A cheap flight was ar
ranged for Bill Eyler, who conducted 
two dance sessions. And finally, there 
was a fly-in held at the same time as 
the rodeo. Most of one hotel was 
available for the rodeo, and dancing 
rooms were free. With 80 in atten
dance, the club pulled in $1,700. 
[Warren O. Jaquith, Mike Deets] 

Chi-Town uses a variety of fund-rais
ing techniques to raise money. The 
largest effort is a big basket auction 
held on Palm Sunday. The club asks 
local businesses, club members, and 
friends to create theme baskets for 
both live and silent auctions. The 
event raises money for community 
groups as well as Chi-Town. Proceeds 
are split three ways, with the total take 
averaging $3,500. Some creative and 
interesting baskets have been auc
tioned including gourmet confection
eries (contributed by a member who is 
the pastry chef at the Ritz), sex toys, 
and diamond earrings. 

Chi-Town also sponsors garage or 
yard sales. Club members are asked to 
clean out their closets and basements. 
There is always plenty of merchandise 
and the club makes between $300-400 

an enormous amount of time to make 
a quilt. With over $1400 in proceeds, 
the outcome was worth the effort 

All fund-raising events are coordi
nated by the club's fund-raising chair, 
a board position at Chi-Town. 
(John Pope] 

Desert Valley Squares has sold Enter
tainment Books for the past several 
years. The club makes $7 on each $35 
book sold. In addition, Entertainment 
Publications gives a free book if the 
books are picked up during their big 
distribution party, and offers other 
incentives. DVS has sold 20 books each 
year for the last few years. There is no 
financial outlay and unsold books are 
returnable. This fund-raising method 
does require some bookkeeping to 
track the merchandise. 

The club also holds bake sales on a 
Friday or Saturday at Charlie's "21 
Days of Christmas" party. Club mem
bers make or buy something that can 
be sold in small size batches (cookies 
and brownies), and also donate a few 
larger items (whole cakes, etc.). DVS 
hosts this holiday fund-raiser for an 
AIDS organization, and has consis
tently raised close to $200. 
[Seth Levine] 

The Wilde Bunch has organized a few 
different fund-raisers in recent years. 
The club rented "The Gang's All Here" 
with Carmen Miranda, and found a 
local theater who agreed to show the 
film without charge. Proceeds were 
over $400. The odd Buzby Berkley 
numbers and sappy plot weren't a 
huge hit with everyone in the audi
ence, but the group had a great time 
and had an entire theater to them
selves. 

In June, a group of talented chefs 
from the Wilde Bunch hosted a gour
met dinner before the monthly fun 
dance. Those in attendance were 
treated to a salmon mousse appetizer, 
followed by a dinner of barbecue 
chicken and delicious grilled veggies 
and scallops. Over $600 was raised and 
the club hopes for repeats of this fund
raiser. [Mike Staples] .• 
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clubs and events. I recognize my preju
dice on this one. It's easier for me to get 
information from the west coast clubs, ~I~urvevResults simply because I have better contacts 

MIKE STAPLES 

M
 
NY SUBSCRIBERS RE


sponded the survey we 
included in Issue 11 . 

ost rated SquareUp 
either excellent or good. Beyond that, 
there was little agreement on anything. 
What some people disliked, others 
rated highly. Well what do you expect
we're a diverse group! 

Several people commented that we 
overdid it on our Las Vegas pre-con
vention coverage in Issue 11. A few ob
jected to the boilerplate press releases . 
Others just thought we took up too 
much space. But many more readers 
rated the pre-convention articles high 
on their list. My solution is to continue 
our pre-convention articles, but to 
scale them back and include more ar
ticles written specifically for SquareUp. 

We also received requests to focus 
more on people. I hope this issue sets 
us in the right direction with Liz 
Bakwin's interview of Kris Jensen and 
our story about Kris Anderson. I hope 
to include interviews in each issue. For 
anyone who has attempted to write an 
interview article though, they're 
trickier than most. One has to avoid 
misqouting the interviewee or taking 
comments out of context. It's also gen
erally a lot of work to put something 
solid together, something that gives us 
more insight into a personality. There 
are the excuses, but we will work to 
include more profiles. 

The theme topics we've been run
ning since Issue 6 were popular with 
some, and low on the list with others. I 
feel they've added value by bringing 
focus and depth to each issue. They do 
need to be balanced with other kinds of 
articles and we will strive to do that. 

Club reports were very popular. I 
didn't expect that, but since they are, 
we'll make sure to include them with 
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each issue. I regret that there aren't any 
in this issue, but we'll start them up 
again in #13. 

A few comments stuck out. One 
reader thought we catered to the men 
and didn't include much for the 
women. As the editor (and a man), I'm 
too biased to see whether that's true, 
but if it is, the only way I know to cor
rect it is to include more female writ
ers. Easier said than done. I rely solely 
on volunteers to put together each is
sue, and in that respect, am delighted 
to fill 20-24 pages each time with con
tributors from our community, male, 
female, or transgender. Many people 
writing occasional articles is preferable 
to a few people writing all the time. So 
if you feel under-represented, help me 
out and write an article, or send spe
cific ideas on what we can do differ
ently. 

Another reader expressed a desire 
to see more information on east-coast 

with them. I danced in San Francisco 
before moving to Albuquerque, and 
most of my square dance friends are 
from the west. Still, there's no reason 
we can't have more information from 
the east. Help me out by submitting 
articles or call me with your ideas 
my number is always listed in the cred
its. 

Several subscribers have com
mented that we should cut back on the 
glossy paper to save money. If it were 
worth it, I would. My printer estimates 
that using matte paper instead of glossy 
would save us $20 per issue. Quality 
paper is one of the few polished fea
tures we can afford. I do continue to 
look for ways to cut expenses, but am 
pretty certain I have found all the big 
ways to save. 

That covers much of what I read in 
the comments. If I didn't present your 
idea, don't worry. I have read all com
ments and have felt that each one has 
merit. It often comes down to resources 
as to whether we can tackle everything 
that you would like to see. As we grow, 
I see SquareUp evolving into a commu
nity magazine, not one person's en
deavor. I hope you'll join me in that 
effort. • 

,'------- ----- ------- ....- ...._--------------, 

SquareUp Survey 

I) Please rank the following types of articles, from most enjoyable (1) to least (6): 

Convention reports 

Pre-convention articles 
Theme topics (e.g., recruiting, straight-gay interface, fly-ins, women in the IAGSDC) 
Profiles) interviews 
Club rep.orts 

Topics specific to gay and lesbian square dancing (e.g., gay styling, the LGCWSD e-mail list) 


2) 	 What other types ofartic.!es would you like to see in SquareUp? 

'v\'hat specific topics would you like us to address? 


3) Overall, SquareUp Magazine is 

E'{cellent 

Good 

Fair 

Poor 


4) 	 How can we improve? 



1991 becutive Board 
Meeting Highlights 
SCOTT PARKER, SECRETARY 

D
URING "WHEEL AND DEAL '97", DELEGATES REPRESENT

ing the Full, Associate, and Affiliate membership 
of the IAGSDC met to discuss issues relevant to 
the growth and development of the Association. 

The three plus hour meeting, chaired by IAGSDC Chair 
Dana Badael, took place during the first day of the 14th An
nual IAGSDC Convention. The following are the highlights 
of this meeting. 

Welcome to Las Vegas and "Wheel and Deal '97" 
On behalf of the Wheel and Deal '97 convention committee, 
Gary L' Abbe welcomed the delegates to Las Vegas and the 
14th Annual IASGDC convention. He reported that as of 
9:00 a.m. on July 11 , 1997 more than 1,000 participants were 
registered for the convention. 

Treasurers Report 
IAGSDC Treasurer, Darrell Ertzberger, presented a de

tailed and in-depth view of the financial condition of the 
IAGSDC. The association is on a solid financial base and on 
track for the current budget year. Darrell gave a special ac
knowledgment to the Desert Valley Squares, the Chesapeake 
Squares, the Cleveland City Country Dancers, the Grand 
River Squares, the Times Squares, and The Wilde Bunch for 
sponsoring banner dances during the past year. He also re
quested information regarding additional women-related 
publications that may be utilized for advertising purposes. 
The Treasurer's report was accepted as submitted. 

New Membership Applications 
The IAGSDC would like to welcome the following clubs 

that were unanimously approved for full membership. 

Indy Squares 
Indianapolis, Indiana 

Magic City Diamonds 
Birmingham, Alabama 

Mission Squares 
Santa Barbara, California 

Santa Cruz Squares 
Santa Cruz, California 

Shoreline Squares 
Long Beach, California 

Blooming Squares 
Pasadena, California 

Ocean Squares 
Oceanside/Carlsbad, California 

Convention Committee Formed 
The delegates approved the creation of a Convention 

Committee to act as an advisory body to assist the develop
ment and formation of future IAGSDC conventions. (Watch 
future issues of SquareUp for reports on the progress of this 
group!) 

Rainbow Trust Report 
Ralph Lorier reported on the status of the Rainbow Trust. 

Currently the value of the Trust is in excess of $180,000.00 
The expected income for the first half of 1997 is approxi
mately $5,000.00. 

Trust Committee Formed 
The creation of a committee to administer Trusts was ap

proved. The Trust Committee Guidelines were passed as 
amended. The following three representatives were elected by 
the delegates to sit on the Trust Committee: 

Elgin Hodgins Squares Across the Border 

Jill Sunde Rocky Mountain Rainbeaus 

Paul Waters Gay Callers Association 

Congratulations to the elected delegates! (We look for
ward to reading about your progress in future issues of 
Square Up!) 

Future Conventions 
The following convention dates and locations have been 

confirmed: 

1998 Portland, Oregon (July 2-5) 

1999 Los Angeles, California (July 2-4) 

2000 Baltimore, Maryland (July 1-3) 

2001 Vancouver, British Columbia (May 24-27) 
(Bidding closed. To be confirmed in 1998.) 

The following Clubs are interested in hosting future con
ventions: 

2002 San Diego, California and Toronto, Ontario 

2003 New York, New York and Ottawa, Ontario 

2004 Open 

Shoreline Squares of Long Beach, California expressed 
interest in hosting a future convention. 

Election of Officers 
The following officers were elected for the 1997-1999 

two-year term: 

Vice-Chair John Faulds (Desert Valley Squares) 

Secretary Scott Parker (Finest City Squares) 
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IF YOUR WORK WAS ONLY EASIER ••• 
••• YOU'D BE ABLE TO SQUARE DANCE MORE! 

Keep track of your business with one of our easy to use accounting 

software packages", the right first choice! 


210 FELL STREEl; STE. 14-SAN FRANCISCO, CA 94102-(415)864.3915 

SQUARE ROUND 

1Q>~ COUNTRY WESTERN 

~ WEST COAST SWINGR ~ VIDEO CL~~~~:~ 
lfNI'ERNATIONAL 

Instructional Dance Ta es 
3649 Whittier Blvd. 

Los Angeles, CA 90023 

(213) 262-5942 

not tooe,arly!
t~ early to start tJiinking.about gi~g a 

a HoUday gift subscd2ti~ll ·to Sq...areUp: . 

This year. we're offering a special gift price of $10, an 

introductory rate that is nearly 50% lower than our 

regular prices. Make someone h~ppy thisH~liday sea

son by giving a gift tha(illast throughout the year. 


$10 for 4 issues 
(Price is in U.S. dollars) 

- Yes. please send 4 issues of SquareUp to: 

' . Recipient's Name _____ ____ ____ 

Address ________________ 

City State Zip ______________ 

Your Name _______________ 

Checks payable to SquareUp Magazine, 308 Bryn Mawr SE, 

Albuquerque, NM 87106. Offer valid until 12/31197. 


R &JFial Badges 
5366 Camino Real 

Riverside, California 92509 
PHONE # (909) 360-0961 FAX # (909) 685-8008 

MAGNETS 
THESTBONGEST 

BADGE MAGNET 
AVAILABLE 

LIGHT WEIGHT, WILL NOT 
TEAR YOUR CLOTHING, 

~ EASY TO PUT ON ~ 
~ Interch.ng••bl. M.gn.t Hold." _______~~ 

l. R.gul.r M.gnd, ~ 
Oval Badges with Prizmatic Dancers "Fun Badges & Dangles 


i ~ Club & Custom Badges 

i Angels-Boys, Girls & Archangel 

I 

L 
~ We're Happy to 
~ serve you by 

Mail or Phone 
Robert and Jo Ann Fial 

Phone # (909) 360-0961 Fax # (909) 685-8008 

-
No:w available, by Ia~ 

, 

~elizel _ 

-. Creating Marketing 

-;:.- ---ilndRecruitin$ Pl~ns 


for Square Dance' Clubs 


It will lead you step by step, concept by con

ceptthrough the process ofdes.igning and 

executing a recruiting pla~ ~hat works! 

" 


This expanded guide}s full ofi<i;e.as., tips and 

samples to help you effectively re,iuit new 

members for your squa~e ·dan-ce-club. ...

.' Priceis $15.50 plus postage. TooI'der, w~iie ' 

to Ian Henzel. 2224 W. Eastwood. 'Chicago, ', . 

IL 60625._or se,"-d e~mail to lanKH@~ol.coiri; 


mailto:lanKH@~ol.coiri
http:ofi<i;e.as
http:Interch.ng

