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From the Editor 

MIKE STAPLES 

W
ith some reservation, I have finally decided to 
tackle the task of featuring two of the biggest 
icons in gay and lesbian square dancing, Karl 
Jaeckel and Freeman Stamper. Both are leg

ends in our community, widely respected for their tireless 
contributions. It's a bit intimidating to feature them in 
SquareUp, partly because they are well known, but mostly 
because the scope of their work is bigger than what we can 
cover. 

Still, it would be a major omission to exclude their sto
ries. So, we will start by featuring Karl. I think you'll find 
some new and interesting insights about him. True to his 
fashion, he did most of the work. We sent the interview ques
tions via e-mail and Karl responded with precise, detailed 
answers. His prose was honed to perfection, enabling me to 
skip much of the normal editing review. The whole process 
exemplified what it's like to work with Karl. He does far more 
than his share and settles for nothing less than perfection. 

The same can be written about Freeman, who will be fea
tured in our next issue. Freeman and I have already begun 
communicating about the scope of his feature. Stay tuned 
it'll be a great issue! 

Our feature articles with stars like Karl and Freeman are 
important, but we also need to focus on some of the less "fa
mous" contributors in our community. With this issue, 
SquareUp will begin acknowledging square dancers who 
work behind the scenes to support their clubs. Their clubs 
are better and stronger because of their efforts, but their con
tributions aren't necessarily known by the larger gay and les
bian square dance community. In this issue, you'll find an 
article about Ric Gonzalez, my partner, and the Supreme 
Archangel of the Wilde Bunch. 

As we mail our last issue for 1997, I want to thank all of 
you who have helped to keep SquareUp going. We've added 
many new subscribers in 1997 and I expect to grow at the 
same pace in 1998. I hope that you and your loved ones have 
a safe and happy holiday season. 
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Karl 
Jaeckel 
An Interview with 
One of Lesbian and 
Gay Square Dancing's 
Biggest Icons 

t 6' 3", Karl towers above 
most everyone. Look for 
the tallest dancer in the 
room - and the one 
who rarely makes a mis
take - and you'll find 

Karl. But as members of the Interna
tional Association of Gay Square Dance 
Clubs, we know him more for his com
mitment to our activity than for his 
height or ability to dance without error. 
Karl's love of gay and lesbian square 
dancing has translated into 16 years of 
dedication to our community. 

When we asked him to interview 
with SquareUp, he agreed, perhaps 
thinking that we would ask questions 
and tape-record answers. It turned out 
to be a much larger involvement for 
him: the answers you are about to read 
were prepared, reviewed, re-reviewed, 
mailed, and re-mailed over the 
Internet. We're confident that we have 
gathered more details than we ever 
would have in a normal interview set
ting. And, of course, Karl did most of 
the work, but what else is new? 

How did you get started in square 
dancing? 

In August of 1981 a friend of mine at 
work invited me to attend a beginning 
square dance class sponsored by 
Fiddlesteppers, the local straight 
singles club. I was new to Denver and 
emerging from a period of relative se
clusion (I had just published a book 
about my family history), so I wel-

Once I was hooked, I just 
plowed forward with what 
I felt needed to be done ... I 
simply took responsibility 
for an activity that I 
believed in. 

comed the opportunity for social inter
action. My intention was to go for a 
lesson or two and then "move on" ... 
after all, I knew I was gay and this was a 
straight club and so I really had no in
tention of making a commitment. To 
my surprise, however, I really enjoyed 
Fiddlesteppers. The club's tradition in 
the summer was to meet outdoors in 

the parking lot of a local shopping cen
ter, and that was a great way to enjoy 
the evenings. More than one hundred 
people attended each week to take part 
in beginning lessons, intermediate les
sons and club dancing ... I found that 
Fiddlesteppers was a real happening! 
Bob Renoad, caller for my class, was 
upbeat and encouraging, and offered 
instruction at a comfortable pace. It 
didn't take long for me to realize that I 
could master the calls, and what's 
more, I enjoyed the learning process. 
Sometimes during the breaks I ob
served club dancing (Mainstream with 
rounds) ... At first it was intimidating 
- I couldn't imagine learning all the 
calls necessary to dance such intricate 
moves, and besides, the frilly attire was 
a put-off. No matter, I had friends in 
the beginning class and that was 
enough to keep me coming back. Sev
eral of us in class took turns hosting 
pot lucks prior to lessons and before 
long class strangers became class friends 
- that was the hook for me! 

Meanwhile, in fact in that fall of 
1981, gay square dancing got its start in 
Denver. Wayne Jakino, manager of the 
new Charlies C&W bar, attended the 
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National Gay Rodeo in Reno and re
turned to Denver determined to build a 
dynamic gay rodeo association, to in
clude square dancing and clogging. 
Through the grapevine, I learned that 
the Charlies square dancers (an un
named group) were to perform at 
Come Fly With Us, an event sponsored 
by the Sovereign Court November 21 at 
the Hilton Hotel downtown. I attended 
the event and remember how excited I 
was to discover guys (who were gay and 
perhaps eligible!) executing the calls I 
had learned at Fiddlesteppers. I knew 
that night that gay square dancing lay 
in my future. Right away I began at
tending practices at Charlies and in just 
two weeks I was on the team. My first 
performance with them was at a Colo
rado Gay Rodeo Association Christmas 
benefit called Snow Ball. We performers 
wore white shirts with red neck scarves 
and danced to Alvin and the Chip
munks singing a square dance version 
of "Jingle Bells." That was the start! 

What was your favorite part of the 
"early years?" 

My greatest thrill was unquestionably 
my participation in the formation of 
the Rocky Mountain Rainbeaus in early 
1984. I was totally engaged in the pro
cess, and the energy and enthusiasm of 
the club founders was endless. The 
group was determined to learn Main
stream (specifically the calls beyond 
Basics) in short order, in time for 
Seattle's All Join Hands convention in 
just six weeks, and so we met twice 
weekly for lessons. In addition, we de
signed a club logo, we made a satin 
club banner, we ordered badges, we 
held a sewing party to make vests, we 
started a club newsletter and we had 
our photograph taken for the All Join 
Hands convention program. It was a 
whirlwind of activity and we rode it 
high! 

What is the biggest difference you no
tice between the "early years" and 
now? 

T71e Rainbeaus, 1984 

Gay square dancing feels more "public" 
to me now than it did early on. No 
longer is it possible to know everyone 
or to know what's going on in every 
corner of the gay square dance world. 
That observation points to the very 
success of gay square dance "crusaders" 
of the 80s: Scott Carey, Don Durham, 
Dean Hofmann, Ted Oakes, Art Smith, 
to name a few. By comparison, the list 
of gay square dance "crusaders" today is 
innumerable! 

When/why did you decide to make 
square dancing such a large commit
ment in your life? 

I'm not sure that the degree of my in

volvement in square dancing was the 
result of a conscious decision. Long 
before I learned to circle left, I was 
committed to raising an awareness 
about who we are as gays and lesbians. 
As secure as I was about my sexual ori
entation, I knew that the world's view 
us was wrong, if only from ignorance, 
and I was determined to take a stand 
against it. In 1980 I moved from St 
Louis to Denver primarily because I 
could not find a venue for social action 
in St Louis that suited me. I needed to 
be out; I needed to be comfortable be
ing out; I needed to be part of a world 
that was accepting; I needed to be part 
of a vibrant gay and lesbian commu
nity. As it happened, square dancing 
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was what I was looking for, although 
that realization was subtle and never 
really hit me over the head. Once I was 
hooked, I just plowed forward with 
what I felt needed to be done ... I simply 
took responsibility for an activity that I 
believed in, one that offers physical ex
ercise, mental challenge, a haven from 
daily stresses, a sense of teamwork, a 
starting point for friendships and rela
tionships, a common ground for gay 
men and lesbians, an opportunity for 
travel and networking, and importantly, 
an avenue for education and outreach. 

What was your reaction to being 
named a Golden Boot Award recipient? 

What can I say, but that I was caught off 
guard - I was totally surprised. At the 
moment Freeman read my name and all 
eyes turned to me, I was overwhelmed 
with emotion. Sure, I had been around 
since the early days; I had done what I 
could to promote the growth of the 
IAGSDC; I had handled my share of 
responsibility, but my focus had not 
been on my accomplishments. It had 
been on sharing my enjoyment of an 
activity that I loved; it had been on feel
ing good about my involvement with 
the gay and lesbian community; and 
ultimately it had been on feeling good 

about myself ... Recognition of effort 
was the furthest thing from my mind. 

Of the many contributions you have 
made to square dancing, what means 
the most to you? 

One of the most time-intensive efforts 
I made was to organize recorded square 
dance music into a series of tapes and 
notebooks for use in teaching. Early on, 
it was difficult, if not impossible, to 
find callers who would call for gay 
clubs - either they didn't understand 
that our intention was sincere or they 
were afraid of repercussions from other 
dancers. I did give some thought to 
learning to call (I attended two caller 
schools), bu t I never really crossed the 
line from instructor to caller. My sole 
intent was to help Mile High Squares 
(the first gay club in Denver), and then 
Rainbeaus, get through the Mainstream 
and Plus programs. The method that 
worked best for me was 
to get dancers into for
mation, teach them 
moves via walk
throughs, and then put 
on records and/or tapes 
for a drill. From 1982 
through 1993 I collected 
more than 1200 hash 
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numbers and singing calls and se
quenced them into a logical teaching 
order. I prepared notebooks with all the 
words (the call sequences) and indexed 
significant calls for cross-reference. At a 
moment's notice, I could pull out mu
sic appropriate for any class, from first
night Basic through Plus. I taught so 
many classes during that period that I 
was intimately familiar with the music, 
and in fact, confident that the quality 
of my program could rival that of any 
local caller. 

What are your other hobbies? 

People who know me well know that 
my two passions are square dancing 
and genealogy. Not coincidentally, both 
require an interest in puzzle solving. In 
square dancing, the puzzle solving is on 
the spot and rapid-fire ... I like nothing 
more than to dance "on the edge", that 
is to decipher calls and concepts at a 

Above: Karl's set ofPlus tapes and notebooks; Right: Freeman and Karl 
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pace that pushes me to the point of 
mental exhaustion. In genealogy, the 
puzzle solving is slower-paced, but ev
ery bit as complex. I liken genealogy to 
a detective hunt - with the goal of 
better understanding your family "net
work", you must follow clues to find 
"hidden" information. You learn to ask 
yourself, "If my life depended on it, 
how might I find this person or this 
fact?" and then be resolved to follow 
through. Undoubtedly you hit dead
ends, but successes do come along, and 
they are always a big thrill. There is no 
end to the quest for information (just 
as there is no end to becoming a per
fect C4 dancer) - usually each answer 
leads to another question, but eventu
ally the pieces fit together and you gain 
an appreciation for the people who 
were your forebears. The past few years 
I've enjoyed combining travel to square 
dance conventions with genealogical 
research. Whereas the dance conven
tions are very social and can be physi
cally exhausting, the research tends to 
be a solitary activity and gives me a 
chance to catch my breath - the two 
activities complement each other well. 

One of my most significant 

6 SauAREUp! DECEMBER 1997 

achievements is my publica
tion in 1980 of a 200-page 
book about the family of my 
great -great -grandfather 
Granville H. Cox. The book 
details in picture and story 
the lives of my ancestral 
family who traveled by cov
ered wagon from the Blue 
Ridge Mountains of North 
Carolina to farmland in 
northwest Missouri. I have 
sold between 400 and 500 
copies to interested family 
members and libraries. 

Anything you want to share 
about your relationship 
with Dennis Cossey? 

I am very grateful for the 
ten years I had with Dennis. 
From the beginning, our 
relationship was based on 

our common interest in square danc
ing. In fact, he was one of the students 
in the Mile High Squares Basic class 
that went on to organize the 
Rocky Mountain Rainbeaus. 
His contributions to 
Rainbeaus were many: he de
signed the original club logo, 
he coordinated the purchase 
of the first club polo shirts, he 
constructed a lighted display 
panel that featured our club 
logo, and he was always on 
hand to transport and repair 
sound equipment. His spirit 
was light-hearted and playful 
and came alive in "A. Dora 
Belle", one of the club's blue
themed Rainbelles. Given my 
busy work schedule during 
the 1980s (I was a systems 
analyst for Martin Marietta) , I 
could not have devoted the 
time and energy to Rainbeaus 
that I did had it not been for 
Dennis' help behind the 
scenes. He routinely prepared 
our evening meal and that 
gave me time to decompress 
from work and make last 

minute preparations for class. In 1993 
at Remake the Circle in Seattle, he and I 
were 2 of 28, the first 28, honored with 
a 10-year veteran's medallion. Later 
that summer he joined others for the 
first-ever lesbian and gay square dance 
odyssey to Russia, Pink Triangles in Red 
Square. Sadly, he died of AIDS related 
causes in 1995 .. . I miss his support and 
companionship. 

We hear talk about gay and lesbian 
square dancing experiencing the same 
stagnation in numbers as the straight 
community. Do you think that is true, 
and if so, what can we do about it? 

I am aware of differing opinions about 
the future of square dancing for the gay 
community, but I believe our future is 
bright. The obvious appeal of square 
dancing is that it's a recreational activ
ity, a social recreational activity. For the 
straight community, I'd say that's it; 
square dancing is one of many enjoy
able and rewarding pastimes. For the 
gay community, however, the appeal is 



potentially greater ... For us, square 
dancing provides an opportunity for 
self-affirmation, for gaining a sense of 
solidarity, for celebration of commu
nity. When we're together at a fly-in or 
a convention, we're enjoying more than 
executing the calls; we're enjoying be
ing ourselves, our true selves; we're en
joying feeling free about our sexual ori
entation in a social environment. Our 
excitement is visible in our enthusiastic 
style of dancing. As readers of this 
magazine know, the energy level of 
dancing at convention is often "on the 
ceiling." In that sense, gay square danc
ing enables us to escape societal en
cumbrances so that our playful spirits 
can rise to the fore (viz., the honky 
tonk queen contest and specialty tips). 
I have faith that this added dimension 
will carry gay square dancing far into 
the future. If we have a problem with 
dwindling numbers, I believe it's be
cause we haven't adequately communi
cated that aspect to our peers. 

What do you think of efforts to inte
grate with the straight community? 

As I've stated in responses previously, 
the opportunity for integration with 
the straight community is an impor
tant aspect of square dancing for me. I 
understand that integration is not for 
all of us, and that's okay - I respect 
those who need privacy. Nonetheless, 
the opportunity exists to push the en
velope of consciousness, to nudge 
people into understanding that, in a 
general sense, we are worthy. My posi
tion is that we should never buy into 
the myth that we are second rate, we 
should never feel ashamed or that we 
must hide, and there should be no 
place for fear. By taking a stand and 
saying, "This is who I am; I am proud 
of my various characteristics, one of 
which is my homosexual orientation," 
we ask people to pause and give consid
eration - we challenge them to set 
aside their fears. Only through per
sonal interaction can we hope to effect 
change. We need to look within our
selves and find the strength to belie the 

Rainbeaus attending the first convention, ''All Join Hands'; Seattle, April 1984 

myths, to show the world that we are as 
they are - responsible, aspiring, fun
loving, caring, compassionate. Like 
them, we experience life's ups and 
downs, and like them, we want to love 
and be loved. I have been very glad to 
represent the IAGSDC at the (straight) 
National Square Dance Convention 
since 1993. Certainly, there are people 
who avoid our booth and wish we 
would go away, but odds are they don't 

We all shared a sense that 
gay square dancing was 
"coming of age" - we 
knew that from that time 

forward we would be 
visible to the square dance 

world at large. 

know us and haven't given us a chance. 
I welcome every opportunity at the 
booth to befriend a stranger; my goal 
there is to establish rapport and leave a 
positive impression. In that context, 
square dancing is an effective tool for 
subtle, albeit very subtle, social change. 

A lighter subject: what is your favorite 
convention or fly-in experience? 

Just as one's first sexual experience is 

memorable and often unparalleled, so 
too was my first square dance con
vention, the first gay square dance 
convention, All Join Hands, Seattle, 
1984 - it ranks as my #1 favorite 
square dance experience. During the 
preceding months the number of gay 
square dancers had grown, and so, for 
the first time we could support a con
vention of our own - no longer were 
we a side show at the rodeo! I'll never 
forget the tremendous high I felt 
dancing in the beautiful, newly reno
vated Madison Hotel- for the week
end it was ours. With National callers 
Elmer Sheffield and Paul Marcum on 
staff, we all shared a sense that gay 
square dancing was "coming of age" 
- we knew that from that time for
ward we would be visible to the 
square dance world at large. The 
Rocky Mountain Rainbeaus of Den
ver was two months old; we club 
members had worked hard to be pre
pared and we were proud! It was par
ticularly special for me to dance Ad
vanced with other gays and lesbians, 
in spite of the fact that we danced 
primarily to drill records, because 
there were no gay Advanced dancers 
at home with whom I could share 
enthusiasm. To this day, my hat is off 
to Doug McPherson (now deceased), 
Agnes Smith, and Harlan Kerr for 
seeing the way of the future and orga
nizing that incredible convention! 
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Master 01 All Trades the "real" person stating that he or she 
never made the request and in fact is 

K
arl helped establish the 
IAGSDC and has always 
played a key role. Most any
one who has conducted busi

ness with the IAGSDC has worked with 
him in some capacity, but not everyone 
realizes the scope of his work. A sum
mary of Karl's many responsibilities 
and his ideas for the future follow. 

IAGSDC 800 line 

The IAGSDC information line was 
started in 1992 by former IAGSDC
chair Skip Rognlien . In 1993, the line 
was moved to Denver where Karl has 
managed it ever since. Karl logs all 
calls, incoming and outgoing, and 
sends a copy each month to Dana 
Baddel (Chair) and Darrell Ertzberger 
(Treasurer). 

All incoming calls are categorized 
for statistical purposes. Karl provided 
the following counts of calls in each 
category for the period June, 1993 
through October, 1997: 

Incoming IAGSDC business 1102 

Calls for general information 
(including a mailing) : 337 

Hang-ups 519 

Unsolicited business 174 

Harassment 160 

Wrong number 105 

Miscellaneous (usually for general 
information, but with no mailing) 162 

Total: 2559 
(averages between one and two 
calls per day) 

The largest category of calls is incom
ing business from IAGSDC members. 
The next largest category, excluding 
hang-ups, is calls from non-IAGSDC 
members who want general informa
tion and request a mailing. Karl sends a 
letter appreciating their interest, a cal
endar, an IAGSDC brochure, and, 
whenever possible, a hand-written note 
with phone numbers for local IAGSDC 
contacts. 

Unsolicited business calls are gener
ally from advertisers who take advan
tage of the 800 line to sell products and 
services. The number of harassment 
calls is surprisingly low - just 35 in 
1996 and 18 in 1997 through October. 
Occasionally someone requests a mail
ing and Karl later receives a call from 

not gay and/or has no interest in square 
dancing. Karl assures the "real" person 
that he or she will receive no further 
mailings and then re-categorizes the 
original call as Harassment. Fortu
nately, fewer than ten of the calls cat
egorized as Harassment were vulgar 
and hateful. 

Here is a sample entry from Karl 's 
phone log for a call from a woman in 
the St Louis area (April, 1996): "1) She 
square danced with straight clubs from 
1980 through 1987, and danced Ad
vanced at the last, 2) She is recently out 
and learned about the IAGSDC from 
members of Rocket City Rainbow 
Squares, Huntsville AL, 3) She may be 
interested in supporting a club in St 
Louis. I referred her to three others, all 
of whom have called from the St Louis 
area. I also referred her to a representa
tive of the Sho-Me Squares in Kansas 
City." 

Club and caller lists 

As Executive Administrator of the 
IAGSDC, Karl maintains administra
tive information about each club, in
cluding dues status, membership 
count, general mailing address, 

Sample caller contracts - IAGSDC aichives,I982 Square DanceResources.. _through present (Now aset 

Karl provides the following 
_~quare dance ~aterials and 
resourcesbn request: 

lAGSDC bylaws, as well as 
bylaws 'Of member clubs 

Travel Guige 

Convention regi~tratiol1 
booklets 
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IAGSDC color'brochure 
. (1992) 

IAGSDC mail servicdn
structions 

Informati0I!abol1t square 
dance dub insuran<;.e 

Sample class flyers apd dllb 
informational brochures . 

Lists ofcaUdefinitions by of six 3-inch 3-ring binders 
program, as established by ' .. that include minutesJrom . 
Calleflab - ~ aisociation-meetings, offld~l 

_n~lailings, general cOrreSPQI~
Square Dam:e Infarina,tion _ i;feilCe, published advertis :' o~ 

. Book, by Art Srriithr revised ing, club photos more than 
in 1993 by Randy Clarke c~ two~years old, etc.) 
and Anna Damiani. In

,~iended asa guide for dub ~. SquareUp sl.lbscription in~ 
startup and operation. fonnation 

Videos of conventions from Information about tape sales 
1984 through 1990, by Art (particularly for Advanced 
Smith 

- - and Challenge dancing) 



IAGSDC Delegate and Alternate, club 
officers, web site address, e-mail con
tacts, and regular club callers. This in
formation is published in several re
ports including an abbreviated report 
with club addresses, a detailed report 
with club addresses and Delegate and 
Alternate addresses, and census reports 
that summarize club information. 

From the beginning Karl has main
tained a list of gay-friendly callers. 
Early on, they were a treasured, but 
limited resource. Today, there are only a 
few callers who will not call for us, but 
Karl continues to maintain the list. It 
has helped him to connect organizers 
of new clubs with callers who are sup
portive. The count of gay-friendly call
ers is now approaching 500. 

IAGSDC club photos 

Each year the IAGSDC purchases a set 
of club photos from convention. Karl 
labels the photos and includes them in 
an album that he circulates among fly
ins. This fall the album has traveled to 
seven dance weekends: Crossfire (Chi
cago), Explode the Rockies (Denver), 
Shakedown Along the Fault (Redwood 
City CA), Peel the Pumpkin (New 
York), Harper's Ferry Hoe-down 
(Harpers Ferry WV), Zoom to the 
Beach (Long Beach) and Squares 
Across the Border's Anniversary Dance 
(Vancouver BC). The album helps to 
keep the IAGSDC spirit alive between 
conventions. 

SquareUp QlI 


Missing an Issue? 
I occasionally hear from subscribers 

who did not receive an issue. Call me at 
505-232-2594, or e-mail 
mstaples@flash.net if you are missing 
an issue. I'll send a replacement imme-

Calendar 

Karl works closely with 
James Ozanich in 
maintaining the 
IAGSDC calendar. Both 
watch for updates and 
provide cross-checks to 
ensure that the infor
mation is correct. 
James is the primary 
contact and forwards 
updates to Karl. Karl 
updates the calendar on 
his computer and sends 
current information 
with his various mail
ings. He hopes to take 
responsibility for the 
web-based calendar 
soon. 

Future Projects 

The association would 

benefit from a new and sturdier table

top display. The two current displays 

were constructed in 1992 for short

term use. The display Karl uses at the 

National Square Dance Convention is 

worn and is not flexible in design. 

Thankfully, funds from the Rainbow 

Trust will enable the IAGSDC to pur

chase a new display. 


Karl would like to update the 
IAGSDC glossy informational bro
chure. He would also like to take re
sponsibility for the web-based calendar 

diately. 
Also, please send your new address 

when you move. We mail third class 
and there is no guarantee that 
SquareUp will be forwarded to your 
new address. 

Does SquareUp sell its mailing list? 
No. 

What is the number after my name on 

to ensure that it is current and in sync 

with the hard-copy version. Karl fore

sees making an index for the IAGSDC 

archives and making display charts that 

list past IAGSDC officers. 


K
arl Jaeckel is the kind of dedi

cated, detail-oriented worker 

who keeps an organization run


ning smoothly. The IAGSDC is in

debted to Karl, and lesbian and gay 

square dancers should be grateful for 

his many contributions. 


the mailing label? 
That is the last issue you will re

ceive on your current subscription. If it 
reads" 13", it's time to renew! 

Can I renew at the special$lO rate? 
Sorry, that is reserved for new or 

gift subscriptions. I lose money with 
that rate, but offer it in the hope that 
folks will give us a try and decide to 
renew at the regular rate next year. 
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' .CALENDAR 	 ... 

E-mail: karol.r.rubin
l@tc.umn.edu. 

IAGSDC® Event Calendar 
International Association of Gay Square Dance Clubs: 

A Lesbian and Gay Organization 24-26 Spring Fly-in, Squares Across the 
Border, Vancouver BC Canada.P.O. Box 15428, Crystal City VA 22215-0428, (800) 835-6462 
Callers: TBA. Phone: Elgin Web site: http://www.glyphic.comliagsdc!calendar.html! 
Hodgins (604) 899-6080. 
E-mail: 

-1998- R.Benavides, A.Finch, M.Keliogg, Elgin_Hodgins@bc.sympatico.ca. 
R.Nelson. Phone: Scott Parker 

JAN (619) 583-4595. E-mail: MAY 
rsvk@adnc.com. Web: 

16-18 	 Swing Thru Arizona, Desert Val- www.lanz.com/finestcitY/pts.htm. 01-03 Pass the Ocean, Hon!, Chesa
ley Squares, Phoenix AZ. Call- peake Squares, Rehoboth DE. 
ers: B.Haynes, A.Uebelacker. APR Callers: S.Bryant, S.Dawson, 
Phone: Seth Levine P.Diven, B.Gotta. Phone: Michael 
(602) 256-2327. 03-05 Philadelphia Freedom Fly-in VI, Deets (410) 328-1912. E-mail: 

E-mail: sethl@ix.netcom.com. Independence Squares, Philadel- mdeets@fmd.ab.umd.edu. 

Web: www.netcom.coml-SethLi phia PA. Callers: S.Bryant, 

DVS.html. D.Hodge, A.Uebelacker. Phone: 08-10 Peel Off in Palm Springs II (for 


Tom Fekete (215) 732-0587. men), Cathedral City Boys Club, 
FEB E-mail: Cathedral City CA. Callers: TBA. 

tomfeke@astro.temple.edu. Phone: Gary Dougan (510) 531
13-15 	 Star Thru Hollywood '98, Web: www.voicenet.coml 2948. E-mail: gld@pacbell.net. 

Tinseltown Squares, Los Angeles -teacherlindsq.html. 
CA. Callers: T.Crawford, 2l-25 Scoot Across the Border, Triangle 
A. U ebelacker, P. Waters. 03-05 PACE Spectacular, Cloverdale CA Squares, Toronto ON Canada. 
Phone: Ben-Andy Hein (north of Santa Rosa). Callers: Callers: TBA. Phone: Brian Wild
(213) 871-0276. E-mail: T.Fellegy, D.Hodson, B.Rubright. ing (416) 413-9283. 
dandylyn@pacbell.net. Phone: Nancy Shelton (415) 479- E-mail : dancer@blade.com. Web: 

7076. w"l,vw.glyphic.com/iagsdc!torontol 
20-22 	 9th Annual Winter Dance E-mail: hsmn21a@prodigy.com. homepage.htm. 

Camp, Lavender Country and Web: www.ccnet.coml-markb/ 
Folk Dance, Becket MA (The pace/. -* 22-24 IAGLCWDC Annual Conven-
Berkshires). Phone: Chris tion, Miami FL. Phone: Phil D. 
Ricciotti (800) 523-3123, 06-08 25th Annual Callerlab Conven- (954) 567-3661. 
code 123. E-mail: tion. Location: Drawbridge Es
ricciotti@aol.com. -T tate, Cincinnati OH. Phone: JUN 

(800) 331-2577 or 
MAR (507) 288-5121. 03-10 Alaska Cruise (southbound Gla

E-mail: callerlab@aol.com.-* cier Route), Inspiration Cruises & 
13-15 	 Ropin the River '98, Grand River Tours, Inc, Fresno CA. A.Finch, 

Squares, Grand Rapids MI. 10-12 Chase the Bunny '98, Les Carres A.Uebelacker. Phone: 
Caller: Andy Shore. Phone: Jerry aux Dattes, Ottawa ON Canada. (800) 247-1899. 
Wheeler (616) 336-8678. E-mail: Callers: G.Ingram, P.Waters. 
mobrien@lakeland.lib.mi.us. Phone: Larry White (613) 738- 18-20 32nd National Advanced and 

2078. E-mail: 	 Challenge Convention. Loca
13-15 	 Dixie Style Thru Memphis, Cot- datesquares@jmrconsulting.com. tion: Louisville KY. Callers: mul

ton Pickin' Squares, Memphis Web: www.jmrconsulting.coml tipIe. Phone: Ed Foote 
TN. Caller: A.Uebelacker. lcd. (412) 935-2734. 
Phone: Ron Thomas E-mail: davew@southeast.net. 
(901) 387-1567. E-mail: 24-26 Shoot the North Star IV, Minne- Web: members.aol.com/jamsqsl 
rt57@worldnet.att.net. sota Wild Roses, Minneapolis 1988nacc.html. -* 

MN. Callers: D.Sahlstrom, 
27-29 	 Pass the Sea '98, Finest City A.Uebeiacker. Phone: Karol 24-27 47th National Square Dance 

Squares, San Diego CA. Rubin (612) 722-3987. Convention, Charlotte NC. 
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· C ALE N D A R 

Phone: Not identified. Web: 
www.iei.net/47nsdc.-* 

29-01 	 10th GCA Caller School, Port
land OR. Coaches: TBA. Phone: 
Ron Hirsch (415) 252-1551. E
mail: sfcallboy@ao!.com. 

JUL 

02-05 	 Weave the Rose, 15th lAGSDC 
Convention, Rosetown Ramblers, 
Portland OR. Callers: R.Brendzy, 
S.Bryant, V. Ceder, T.Crawford, 
M.DeSisto, T.Feliegy, F.Lescrinier, 
D.Parnell, J.Preston, A. U ebelacker, 
D.Wilson. Location: Doubletree 
Hotel, (800) 222-TREE. Phone: 
Scott Philips (503) 246-7133. E
mail: rickh@agora.rdrop.com. 
Web: www.rdrop.com/userslram
blerslconven tion. 

16-18 	 11th Canadian Nat'l Square 
Dance Convention, Ottawa ON 
Canada. Callers: multiple. 
Phone: Lorne and Connie 
Bowerman (613) 225-7904.-* 

22-25 	 2nd Annual USA West Square 
Dance Convention, San Francisco 
CA. Callers: multiple. Phone: 
Terry and Shirley Peluso (510) 
837-8654. -* 

AUG 

01-08 	 Gay GamesV,Amsterdam Hol
land. Phone: (888) Go-Holland. 

06-08 	 17th American Advanced and 
Challenge Convention, Toledo 
OH. Callers: multiple. Phone: 
Larry Perkins (313) 269-6182. 
-* 

21-23 	 Geoduck '98, Puddletown 
Squares, Seattle WA. Callers: 
M.DeSisto, A.Uebelacker. Phone: 
Thomas (206) 364-8598. 
E-mail: 
allview@compuserve.com. 

28-30 	 Peel Off in the Sierras IV (for 
men), Rancho Cicada Retreat, 
Plymouth CA. Callers: TBA. 

Phone: Gary Dougan 
(510) 531-2948. 
E-mail: gld@pacbel!.net. 

SEP 

01-30 September is International Gay 
Square Dance Month. 

04-07 Great Chicago Crossfire IX, Chi 
Town Squares, Chicago IL. Caller: 
D.Parneli and TBA. Phone: 
John Pope (312) 248-8110. 
E-mail: jdpope@mcs.net. Web: 
www.mcs.com/-jdpope/ 
ctshomep.htm!. 

04-06 28th National Singles Dance-A
Rama, SSDUSA, Minneapolis 
MN. Callers: multiple. Phone: 
Not identified.-* 

18-20 Here Comes the Judge, 9th Gay 
A&C Weekend, Rocky Mountain 
Rainbeaus, Denver CO. Callers: 
T.Feliegy, M.Jacobs, E.McAtee, 
D.Wilson. Phone: Joy Gosswiller 
(303) 934-7867. E-mail: 
rmrsquares@ao!.com. 

OCT 

02-04 Chase the Chile, The Wilde 
Bunch, Albuquerque NM. Call
ers: M.DeSisto, B.Eyler, K.Jensen. 

Phone: Ginger Chapman (505) 
293-2726. E-mail: 
billeyler@aol.com. Web: 
members.ao!.com/wildebunchl 
pagel. 

09-11 	 Zoom to the Beach, Shoreline 
Squares, Long Beach CA. Callers: 
TBA. Phone: TBA. 

23-25 	 Gabriola Get-Away (for women), 
Haven-by-the-Sea Resort, Gabriola 
Island BC Canada. Callers: 
K.Jensen, A.Uebelacker. Phone: 
Gail Stewart (604) 540-4091. E
mail: auebelac@direct.ca. 

30-01 	 Scares and Squares '98, Rosetown 
Ramblers, Portland OR. Callers: 
S.Bryant, A.U ebelacker. 
Phone: Michael McMullen 
(503) 297-6416. 
E-mail: mwm@printsync.com. 
Web: www.rdrop.com/users/ram
blerslscaresnsq uares.h tm!. 

Asterisk (*): ostensibly straight square 
dance I "T": gender-free traditional or 
country dance. Please make Calendar 
available to club members. 

Verify info with local contacts. Updates: 
James Ozanich, 1815 Urbana Way, Sacra
mento CA 95833-2646, (916) 925-4242. 
E-mail: ozmar@aol.com. 

Rosetown Ramblers President Jed Bennett (right) awards a toaster oven to club 
member Bo O'Dell (center) for recruiting the most students to the Ramblers' new 
square dance class. Stamping the paperwork in Melissa Etheridge fashion is club 
member John. R. Oshin (left), who was inspired by "Ellen" to donate the prize. 
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CLUB BIOS 

Magic CilV Diamonds 

Birmingham, Alabama 

WADE HAMPTON 

I
n 1993, Terri Sherrer and Elin King were among the 
early members of the Rocket City Rainbow Squares 
(HuntsviUe, Alabama), which at the time was a strug
gling new club. With no experienced caUer, they de

pended on written descriptions and the experience of a 
couple of members to learn the calls. It was a labor of love 
and soon a motivated core group developed. Terri and Elin 
were hooked, and they were determined to learn to dance 
and to make the club work. 

After only a short involvement in Huntsville, Terri and 
Elin moved to Birmingham, Alabama, where it saddened 
them to learn that there was no gay square dance group. Not 
ones to give up, they decided to learn to square dance, what
ever it took. Every week for the next five months they drove 
back to Huntsville, 180 miles round trip, until they decided 
that they wanted to find an outlet in Birmingham. With a bit 
of research, they tracked down the local straight clubs and 
found a club offering lessons. It took a little persuasion 
even a little bribery - to talk their neighbors, Frank and BJ, 
into taking lessons with them. Eventually they prevailed, and 
in April 1996 the foursome began lessons. By October they 
had worked their way through the Plus program and gradu
ated from their class. 

That same month, Terri, Elin, Frank, and BJ celebrated 
their recent gradation by attending the Rocket City Rainbow 
Squares ' first fly-in. There, they met members of Memphis' 
Cotton Pickin' Squares, including their caller, Todd Harris. 
Though they had thought about forming their own club be
fore, it was then that ideas began to formulate into a plan 
Birmingham would have its own gay square dance club. In a 
generous and gracious gesture, Todd agreed to drive all the 
way from Memphis to Birmingham every Saturday to teach a 
beginning class. 

So, on January 31 and February 1, 1997, they held a kick
off dance with Todd calling and with several of the Cotton 
Pickin' Squares and the Rocket City Rainbow Squares attend
ing. Todd has quite a talent for getting new dancers involved, 
and soon he and the four original members had generated 
enough interest for a beginning class. They named the club 
The Magic City Diamonds and scheduled the first class. Todd 
would travel every week from Memphis, beginning February 
15. To get new members into the club as soon as possible, 
they would accelerate the class, meeting for six hours every 
Saturday for about 16 weeks. 

The accelerated classes were a challenge, but the group 
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came together nicely. Before they knew what was happening, 
they were through the basic and mainstream programs. By 
April, the Diamonds were strong enough to start publishing a 
newsletter, dubbed the Girl's Best Friend (after all, diamonds 
are a girl's best friend). Also in April a stroke of good fortune 
led the club to find Paul Place, a gay-friendly local caller. 
While the original class pushed forward through the Plus 
program, Paul started calling club dances and teaching a sec
ond class on Thursdays. Many members were then dancing 
twice a week. By June 14, the six students of Todd's first class 
graduated and became new members of the club. 

Since then the Magic City Diamonds have continued to 
grow and develop. During the summer and fall we held a 
number of activities, including a potluck supper, two yard 
sales, a 4th of July party and dance, an ice cream social, and a 
Halloween costume dance. Birmingham AIDS Outreach also 
invited us to dance an exhibition at the AIDS walk in Octo
ber, and we were featured in the November issue of the Ala
bama Forum, our statewide gay and lesbian newspaper. Per
haps our most rewarding moment came in July, when the 
IAGSDC approved our application for admission, with our 

Top: Elin and Terri front, with Frank, BJ and Karl at Wheel & 
Deal '97; Bottom: 1st class graduation 



:CL DB BIOS 

four charter members there to hear as they voiced the "ayes." 
Paul continues to call for us on Thursdays at Baptist 

Church of the Covenant, 2117 University Blvd (8th Ave S). 
We keep generating new interest, and we dance tips from Ba
sic through Mainstream and Plus levels beginning at 7:00. 
Our second class has finished the Basic and Mainstream pro
grams and they are beginning to dance some Plus. We have 
also gone to dance with a couple of straight clubs in town, 
and one of them even invited us to join their club! 

We are very proud that we have come so far in less than a 
year. We are planning a one-year Anniversary Dance at the 
end of January, and we hope to have visitors from all around 
join us as we celebrate. There is already talk of hosting a fly
in, so please follow our newsletter for plans as they develop. 

Sho-Me SqUareS 
Kansas City, Missouri 

BRUCE E. HAYES 

A
pril showers not only bring May flowers, they also 
brought in the Sho-Me Squares. In May of '93, 
Dennis got interested in how to square dance and 
started asking a few of his friends if they knew any

thing about it. He found six people who also had the same 
interest, Ron, Rick, Raphe!, Dennis, Kelly, and Mark. 

For a month they worked and practiced with tapes from 
Paul Waters and tried to get the moves down. They did this 
without an eighth person. Finally they met Jeff, who had 
square danced since he was a kid. Jeff knew the moves and 
how they were executed. He got them through quite a few 
moves and they performed for the Missouri Gay Rodeo in 
July. 

They ran an ad in the local gay paper wanting to know if 
there was an interest in square-dancing. That first night they 
had a very good turnout when nearly twenty people showed 
up along with the original eight. Everyone got on the floor 
and were taught several moves to get their feet wet and to see 
what it was all about. Before you knew it, three hours had 
passed and it was time to go. Several people signed up that 
night while others wanted to know more and come to an
other class. Location, dates, and time were decided upon that 
night. The wheels were finally turning and the Sho-Me 
Squares was born. 

One week after the ice-breaker party, several of the 
people from the party showed up. Some even brought a 
friend, neighbor, family member, or significant other with 

Contact Us! 

Club Officers: 
President Frank - MeIMacManr@aol.com 
Vice President Terri - GaySqDn@aol.com 
Sec/Treasurer Elin - GaySqDn@aol.com 
IAGSDC Delegate BJ - MeIMacManr@aol.com 
Newsletter Ed. Wade -taliesinal@earthlink.net 
Class Rep. Cindy 

Magic City Diamonds 
5317 9th Ave S 
Birmingham, AL 35212 

GaySqDn@aol.com; http://members.aol.com/ ~gaysqdn/ 


them. For twenty-two weeks (give or take) we practiced in 
the basement of a community center working on ocean 
waves, scoot-backs, spin chains and other moves. Graduation 
finally came and twenty of us completed Basic and Main
stream classes. 

In May, eight of us made it to convention in Chicago. 
Now our real test was upon us. For eight months we had all 
danced with each other AND to tapes. What was it going to 
be like hearing a live caller and to dance with others? Scary, 
yes! But no problem! We had a blast and made LOTS of 
friends. 

Since our start in '93, we have picked up several members 
and lost some, but we are still going strong. Many of us have 
been to several fly-ins and probably met a lot of you. We still 
can't stop talking about the fly-ins and are working on our 
own fly-in, "Spin Chain the Plains," for March of '99. Hope
fully we will meet more of you then. 

In September, we started our next class of Basic and 
Mainstream with seven people. Hmmm, isn't this where I 
started? 
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PERSPECTIVES > 

Are Square Dancers 
Their Own Worst Enemvil 
LARRY WHITE 

Ed. Note: This letter was written to Larry's local square dance 
association in Ottawa. 

hen square dancers think of square danc
ing, images of fun and music and "the old 
days" come to mind. 
People remember 
Bugs Bunny and his all 

it work. It doesn't matter at all what the composition of the 
square is - any eight people can square dance. They may be 
men and women. Equally, they may be all men, all women, 
all people in wheelchairs, all men dressed as women. They 
may be all couples or they may be all singles. They may be a 
mixture of all of these possibilities and more. It simply 
doesn't matter. Eight people can square dance no matter who 
they are. 

Some people try to rationalize this myth by expressing 
the insecurity of allowing one's spouse or partner to dance 
with a single person for fear of "competition" on some psy
chosexuallevel. Well, to these people, I must share this tidbit: 
when they square dance, they dance with all seven other 
people at some point during the dance. Surprise! This means 

that the dome of protection around their 
partner is breached every single time 
they dance. Amazing that it's tolerated! By fostering myths and

too popular square dance scene with his two Amazing that it's accepted! But isn't it 
stereotypes, we've allowed sidekicks. They recollect, often fondly, those natural? We never ever bat an eyelash 

days of square dancing in elementary and the public image of square about it, do we? 
junior high school Phys Ed classes. Remarks dancing to remain in the 
such as "I really enjoyed that back then" are MVIb NO.2: 'Normal Square Dancepast, surrounded by ar
not unheard of. ADire' is Required

chaic, negative attitudes
When non-square dancers think of square 

that are not true.dancing, images of hokey barn dancing, bales This one baffles me too. I have yet to de
of hay and knee-slappin', boot-stompin' 
twangy music come to mind. Often, remarks 
such as "I wouldn't be caught dead ... " ac
company those images. 

Why the difference? How can the enjoyment of one group 
be the bane of another? My supposition is that we, as dancers, 
do it to ourselves each and every time that we promote a 
myth, honour a stereotype or act the public image. We foster 
the stereotype that square dancing is not a modern, active, 
enjoyable way to spend an evening and meet new friends. 

MVib NO.1: Square Dancing Is aCouplesActivItV 

In my six years of square dancing, I cannot fathom why 
people seem so bent on demanding that square dancing is, 
and always should remain, a couples activity. No one has yet 
been successful in explaining this concept to me. 

Did you know that Paul Hendrickson, a college student in 
Minnesota, did a study almost a decade ago? Hendrickson 
performed a random survey of households in Minnesota and 
wrote a paper concerning the marketability of square danc
ing. Of the respondents to the survey, the single most re
ported problem in square dancing is the inability to locate a 
partner with whom to dance. 

The actual fact of the matter is that our activity is a group 
of eight activity. Two people cannot form a full square despite 
how hard they pretend to need each other and feel secure 
with one another. They require the addition of others to make 

termine a need for a mandatory costume 
for square dancing. I am fairly certain 
that I can weave the ring just as well 

wearing shorts and a T-shirt as I can dressed in crinolines or 
a tuxedo. I am also fairly confident that each one of you can 
do this as well. It is my position that square dance ability is 
not determined by what you wear. Rather, it focuses on how 
you dance. 

Proponents of Myth No.2 tell me that the clothing re
quirement is due to tradition. I can accept that to a certain 
extent. I will bend over backwards to guarantee traditional
ists their right to dress in the style they wish despite that 
those styles may not be how I, personally, choose to dress for 
square dancing. However, I do not believe that traditionalists 
have the right to inflict their beliefs on others. I often wonder 
why I support the freedom of others to choose their own at
tire while dancing and so many others do not support my 
right to do the same thing. Doesn't this seem a bit one-sided 
and selfish? 

Proponents also tell me that certain attire is required be
cause square dancing is no different than any other activity 
that requires specific clothing. Visions of skiing and moun
taineering come to mind because these activities require spe
cialized clothing. In these cases, for example, improperly 
dressed participants may be injured. This is not true in 
square dancing. Since when has a crinoline or a colour-coor
dinated neckerchief ever contributed to protecting someone 
from a twisted ankle? 
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WhatDoesOur Fublre Hold:

We all recognize the need for square dancing to continue and 
to grow. I don't think any of you or your club coordinators 
and callers would disagree with the observation that our ac
tivity is on a steady decline in numbers. Because of this, 
clubs are finding it increasingly difficult to remain active and 
open and even harder to form squares, especially of much 
needed new Basic dancers each year. 

Well, I have to tell you all: it's our own fault! We've done 
it to ourselves! By fostering myths and stereotypes, we've al
lowed the public image of square dancing to remain in the 

Why We Don't Dance 
AnVmore 
LUIS TORRES 

I
've enjoyed dancing all my life. Movement to music, 
especially with a good partner or as part of a group of 
dancers, has been a constant joy in my life. When I was 
in high school in Puerto Rico, my dancing was to the 
Latin American hits of the day. Later on, in the States, I 

discovered the joys of folk dancing - Scan
dinavian, English and Scottish country 

past surrounded by archaic, negative attitudes that, quite 
frankly, are not true. 

I challenge each and everyone of you to work with me to 
help change the misperceptions of our activity in the eyes of 
our community, friends, and neighbours. We can all do this by 
being a little bit more open-minded about others who dance 
with us. We can be a little bit less rigid in our expectations of 
others. We can be a little bit more supportive of the concept of 
individualism. Let's work on these together and I guarantee 
you will see the number of square dancers increase in the long 
run. It won't be an easy hill to climb but, heck, we're square 
dancers and we can do anything we set our minds to! 

Over the time we participated in gay square dancing, we 
had plenty of time to observe Challenge dancing and to get 
an understanding of what was involved in it. Both of us 
made up our minds never to go past the Advanced level. To 
me, Challenge is a joyless, esoteric activity that has more to 
do with great feats of memorization and such painful duties 
as doing your income taxes than with dancing. 

In my experience, rooms where Challenge was being 
danced usually had the music turned so low that it could 
hardly be heard; after all, those gathered there had to hear 
the convoluted instructions of the caller, and the music pre
sented a hindrance rather than an aid to the activity. Partici
pants - I hesitate to call them "dancers" - usually had their 

heads bent low in concentration. Eye or 
any other kind of human contact was at a 

great fun at the Vancouver convention finally 
convinced him to take lessons. Together we 
went through Plus and Advanced. Along the 
way, we met some wonderful people and had 
some great times. I believe that I also gave my share to the 
activity, and, in my mind at least, the Golden Boot Award I 
received in ] 994 confirmed it. 

Along the way, however, we began to suffer what I'd like 
to call "level weariness:' Note that in my opening sentences I 
state that to me the attraction of any kind of dancing is the 
combination of music AND movement. Both of them were 
available in abundance through Mainstream and Plus. By the 
time we got to Advanced, movement began to gain an ascen
dancy over music, and, much to our disappointment, we dis
covered that callers at that level looked down their nose at 
singing calls. 

dancing, and New England traditional minimum; it was, after all, hardly necesTo me) Challenge is a joy
squares. After I realized that I was gay, I was sary, since half the time you were dancing less) esoteric activity that
overjoyed at the opportunity of dancing with "phantom" partners, or in an imagi

has more to do with greatwithin my own community, and, for a time, nary square superimposed on the actual 
gay square dancing was sheer enjoyment. feats of memorization and square in the room. What nonsense! 

Although my life-partner, Don, was not such painful duties as do In the meantime, we saw clubs spread 
particularly crazy about the idea, my en themselves thin to the breaking point, asing your income taxes than 
couragement and my description of the they tried to keep up with the level dewith dancing. 

mands of some of their members: "Let's 
have Advanced! Let's have Cl and C2;" 
never mind that we can hardly support 
the Basic, Mainstream, and Plus programs 

adequately. Clubs began to feel the pressure to keep pace 
with level-snobbery, or lose any standing among the mem
bers of the national organization. We saw dancers - and 
would-be callers - rush from Basic/Mainstream to Chal
lenge in six months or a year, the idea of "dancing yourself 
into" a level totally forgotten in the rush. 

The conventions, which we had thoroughly enjoyed be
fore as a time to see - and dance with - good friends from 
other clubs around the country, began to show the effects of 
these developments, with more and more time and resources 
devoted to the Challenge level. The people we had enjoyed 
dancing with in past years were not to be seen on the dance 
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PERSP ECTIVES 

floor, since they had also succumbed to the pressure to climb 
the "level ladder." If we wanted to spend time with them at 
the convention, we had to make dates for meals, since they 
seldom visited the "lower" levels, Advanced included. 

Chicago was our last convention, and the straw that 
broke the camel's back. We danced no more than half a 
dozen tips during the weekend. At an Advanced session, the 
floor was filled with people who had just recently rushed 
through the lessons for that level and could hardly complete 
a sequence of movements. 

The proceedings were presided over by a young gay caller 
whose career we had furthered and encouraged in years past. 
This person had complicated Advanced call sequences all set 
up, and being heavily Challenge-oriented, did not feel it the 
caller's duty to help the floor along with pointers of any kind 
. .. even if not a single square was left intact at the end of the 
sequence. We tried to dance a tip; we watched the debacle for 
a few more tips, and then we left. 

I'm willing to grant that I may be a bit harsh on Chal
lenge dancing and dancers. I'm sure there are a few callers in 
this world who might make even me derive some joy out of 
Challenge dancing. I'd even venture that Anne Uebelacker 
might be one of them, but then, Anne could make the dead 
dance, precisely because she feels it's her job to make the 
people on the floor enjoy themselves. Among the gay callers I 

know who are involved in Challenge, all profess to admire 
Anne and to have learned from her, but contrary to Anne, 
they think more of themselves than of the dancers whose 
pleasure is their job. 

Finally, I'll admit that perhaps age caught up with us un
expectedly. We are now both sixty-one. At Chicago we were 
in our late fifties. Don had been having trouble with a knee, 
and I was simply older. The joy we had had earlier in exuber
ant flourishes began to pale when we tried to dance Main
stream or Plus with new dancers who suffered from poor 
training in their dancing and tried to make up for it with 
boisterous and even rowdy dancing. At our age, we decided 
not to risk broken bones for the sake of the diminishing 
pleasure we could find in the activity. 

It was great while it lasted and we miss the people. For 
gay square dancing to recapture what it once meant to me, it 
would have to a) return to the realization that the operative 
word in the name of the activity should be the dancing part, 
i. e., movement to music with a partner (or partners), b) get 
back to its roots as a recreational activity and away from the 
competitive atmosphere that pushes dancers mindlessly from 
one level to the next, and c) concentrate on turning out com
petent dancers who are well versed in all aspects of the basics 
of the activity. Unfortunately, I don't foresee this happening 
anytime soon. 
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P·EOPLE 

What isan 
Archangelil 
CASEY SCOTT 

F
or The Wilde Bunch in Albuquerque it is a man 
named Ric Gonzalez. Every club should have an 
archangel as warm and friendly as Ric. Since he 
began dancing in the second Wilde Bunch class in 
September 1983 he's always been there. Bill Eyler, 

in the same class with Ric, recalls that Ric always had a smile 
and a genuine enthusiasm for dancing. And Ric has been an 
angel to almost every basic class since then (except when he 
moved to San Francisco briefly to be with his new partner, 
Mike Staples). 

Ric also has been writing articles for our newsletter The 
Wilde Times almost since the beginning. Turtle-Bear recalls 
that for a number of years he was known as "Perfessor Leggs
n-Aire" - because Ric has the highest kick in the club when 
we Weave the Ring. Turtle-Bear says of Ric, "He is ever 
present. He is at every event, introduces himself to every ba
sic class. He has a genuine interest in new members, both 
men and women, and the path they are on 
in our beloved activity of square dancing. 
He is gentle but never, ever lackadaisical. 
I'm so glad he returned to the fold from 
San Francisco with Mike in tow. Ric is 
picky about his name spelling, and has this 
thing about naked feet, but I love him any
way." 

Bill Eyler also recalls that Ric, for years 
and years, had a thing about people ending sentences with a 
preposition and would chide anyone who did (he teaches 
Math not English!). But during the past few years he's let it 
go. Bill also recalls that Ric had another nickname before he 
met Mike - it was Vancouver - you'll have to ask Ric or 
Bill why; we're not going to tell! 

Ric is also the Club archivist. He takes pictures and main
tains the photo archives; each photo is accompanied by Ric's 
pithy comments. Ric has held almost every club office over 
the past 14 years and has missed only one IAGSDC conven
tion. He was a major part of Albuquerque's Chase the Chile 
Convention in 1992. 

When "Edina" Bettis was asked for her fondest recollec
tion of Ric she replied with a three-page treatise. We've dis
tilled it down. It has to do with Edina dancing with Ric while 
in her Basic Class. Seems she was a little clumsy and fell 
down. Here's what she says about Ric following that little 
slip: "I hit the floor with the grace of speeding concrete boul

ders hitting a canyon floor! To the utter embarrassment of 
my horrified friends, Edina was spread out on the dance 
floor like stale flubber! Well, sweeties, at this point, the dis
tinguished, tall, dark and leggy Ric, not only swept me up in 
his strong arms, with the grace and strength of Hercules, he 
delivered me to the sidelines, completely safe. At this point 
Edina was inspired to follow the handsome Archangel's ex
ample and makes it a point to attend every basic/mainstream 
class that I possibly can." 

Lynn McCasland told us to find out about the 
"Rockettes." He also said: "he walks everywhere 
he goes, it seems. I wonder if he has walked to 
Santa Fe?" and he further commented: "I would 
start having seizures at the sound of square 
dance music by now if I went to as many square 
dances as he does." 

Grace Cummins, Jean Effron, and Sue 
Steketee all fondly recall "talking dirty" with Ric. 
Sue said she learned everything she knows about 

male sex from Ric. Jean said they also educated Ric about 
female cycles and things we don't want to talk about here. All 
remembered fondly with a lot of laughing. Sue feels that" ... 
in a major way, Ric is responsible for the longevity of our 
club. He's the reason I'm still dancing." Grace remembers 
that whenever the group used to go out to dinner, Ric always 
wore a white shirt and promptly spilled red chile on it. 

We couldn't get many more details on the "Rockettes" but 
I'm sure if you ask Ric about them he'll tell you everything 
you want to know. 

It is unanimous - the Wilde Bunch, loves and adores its 
Archangel Ric Gonzalez. Everyone we spoke with praises Ric 
for always being there, for his humor, his kindness, his sense 
of enthusiasm, his charm, his kick, and his devotion and loy
alty to The Wilde Bunch and its members . Yes, every club 
should have an Archangel, but we think The Wilde Bunch is 
the luckiest for having the one and only Ric Gonzalez. We 
love you Ric; here's to many more years of fun and dancing. 
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EVENTS 


clue was on a separate card, shuffled so 
that the order would be random for ScavengerScoot 
each team. Separate cards also made it 
easier for the teams to organize their 

B.J. DYER tactics by sorting the cards in their pre
ferred order. 

Earlier that day, BJ Dyer and Alana 
James, the originators and organizers 

I
n September, the Rocky Moun that each team had two local members of Scavenger Scoot, had visited each 
tain Rainbeaus incorporated a willing to drive, with two vehicles to site, marking the spot with a chalk 
new event into their "Explode the hold 9 people. The callers, including marking of the traditional square 
Rockies" fly-in in Denver. Meld both the headline callers and volunteer dance logo of interlocking squares. The 
ing the traditional fun badge tour GCA callers, were each given a "boom assignment for each team was to deci

with a competitive scavenger hunt, the box" portable stereo with a cassette of pher the locations of the sites, decide 
new event was christened the "Scaven prerecorded patter music, extra fresh which sites to visit, dance a brief tip at 
ger Scoot." The response from the at batteries and a Polaroid instant camera the site and take a photo of the team as 
tendees was tremendous and positive. with film . proof of the visit. Each site visit was 
Even those who were skeptical before it Each team was given a sealed packet awarded varying points according to 
started seemed to have a terrific time. of clues and rules. After a large group difficulty of decoding the clue as well 

On Saturday at noon, following a discussion and question-answer pe as distance of travel. 
morning of dancing, the participants riod, the teams opened their packets Among the target sites were the 
were divided into "teams" of 8 dancers simultaneously. Some teams stayed Colorado State Capitol, Coors Field 
and assigned a caller. Teams were based right in the dance hall to plan their baseball stadium, the sculpture park 
on dance level, grouping Plus dancers strategy. Other teams decided on a between the Denver Art Museum and 
together, Mainstream together, Chal place for lunch and discussed their ap the Denver Public Library, the 
lenge together, and so forth, in order proach over the meal. governor's mansion, the Denver Mint, 
for everyone to dance at their highest Each packet included a deck of the galleria of the Denver Center for 
level rather than forcing Mainstream as clues to well-known spots around the the Performing Arts, Union Station, a 
a common denominator. Attention was city of Denver and a list of game rules. pedestrian mall/sculpture park near 
paid to mixing local residents with vis Locations were chosen to give visitors a Cherry Creek Mall (strangely, the mall 
iting dancers, as well as making sure tour of the city and its attractions. Each is Colorado's most popular tourist at-

Srunple CIties . "fill and more" was part of All clue card destinations _ Please try to make your 
the clue!) are outdoo{venues. AlLloca location obv!ous in the . 

. Tourists wonder, asking why tions 'arewithin Denver city photo by irichiding a dis
.. We put real gold upiri Rules · limits fexceptfor one!) All tinctive background. Tore

the~ky. · destinations arHiee of . .ceive point, judgesrilUstsee 
A twelve~step program's Each team?s card,Shave been _ charge. You do nothave to that you'successfully found 

one rung shy _ , shuffled for randoto order. "enter,i to find the chalk the-site. 
Of being exactly one Rearrange your cards to J"Ilark;-if you cannot find the Yo~r team must square 

mile high. route yourteam for effi chalk mark (it may have danCe at least one minukat 
(C()lorado State Capitol) ciency and strategy. Visit ... . been removed by rain ()r . each destination to garner 

only as many.sites·as you maintenance crews) take a youipoints. 
Shopping insid-e can be think necessary to win. ... picture anyway.Youmaybe Choose acaptain, buttq 

-_ a' bore, . Leaveenoughtjmef()r all to awarded partial points. -. toincludeevery member of 
Bl;lt across the street from . relax and change Clothes! Look for the chalk mark yb-Uf team in deCisions. Have · 

the. front door Decide as a group when on dl~ ground at t:!very d~~ fun seeing the sights of Den- 
Is a Commons surrounded and where to lunchalbng tination. To ensure full . ver! 

by statues galore the way. 10 bonus points for _ credit, your group must Ifyoug~t lost of if your ~ 
Wher.e you can dance your . . a full group photo at lunch.· stand on the Q1~rk while · teambecomessepiuated, call 

fill and more. Get someone dseto take the . photographed,including a . 916~7101 immediately and 
(Fillmore Plaza; notice how _ picture. minimum of 8 members. we wiUhelp reodentyou. 
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traction), an outdoor sculpture mu
seum in the Denver Technological Cen
ter office park, and of course, 
Cheesman Park, Denver's most popular 
gay outdoor cruising venue. 

Part of the strategy involved choos
ing between whether to visit fewer 
higher-point locations or more loca
tions closer to city center. Teams could 
also determine when and where to take 
lunch (a photo of the team at lunch 
was worth bonus points) and how long 
to dance. Theoretically, if a team didn't 
feel competitive, they could have gone 
to lunch and quit at that. Since every
one was to be back at the hall for din
ner and dancing by 6:00 P.M., the team 
members could determine the length of 

their afternoon break by how long they 
continued to "Scoot." 

To the great surprise of the organiz
ers, all but one of the teams visited ev
ery site! Some of the teams had only 
enough time to run home and change 
for dinner. In the spirit of competition 
and because they were having such fun, 
all the teams chose to forgo an after
noon break! 

Upon return to the hall, each team 
organized a display of their "proof" 
photos on an oversized sheet of paper 
with comments, sketches, team mem
bers' names, and team rallying slogans. 
Awards and prizes were bestowed, but 
the biggest treasure was the fun of the 
event and the camaraderies that devel

oped among team members. Social sci
entists have long known that one of the 
most effective ways of creating close 
relationships quickly is to have people 
work together against a common foe. It 
certainly worked, because everyone on 
the teams seemed to be much closer by 
the end of the afternoon than had been 
seen at previous fly-ins. If you'd like to 
consider a similar event for your own 
fly-in, feel free to contact BJ Dyer with 
questions or for more information. BJ 
will also be happy to send you a copy 
of the information in the packet to get 
you started on clues for your own city. 

BJ can be reached at 303-296-0096 or 
bLdyer@hotmail.com. 

Colorado State Capitol Union Station Harlequin Plaza 
Cheesman Park Pavilion Denver Mint Grant-Humphries Mansion 
Coors Field Performing Arts Center 
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IF YOUR WORK WAS ONLY EASIER ••• 
• • •YOU'D BE ABLE TO SQUARE DANCE MORE! 
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