
.. ,
• 

~ 

Yc ~?
\ . ~ ~ 


.~-- . ' 

\:.... "'::- ~ '. 

L-------'- . • 

c:-<~ ; 
\ ~ --~ . 


.-



SQlJAREUPl 

Editor's Note 
MIKE STAPLES 

O
UR COVERAGE OF LCLA MARKS THE SIXTH TIME WE 
have included a convention report in our five 
years of publishing. The commitment it takes to 
host a convention, as well as the investment made 

by those who attend, make them worthy of the multi-page 
spread found in each post-convention issue. Besides, con
ventions are the biggest annual news event we can cover! 

And rightly so - our annual convention is the major 
unifying event for gay and lesbian square dancers. Sure, 
there are plenty of fly-ins and some are quite large, but none 
match the ability of convention to stir our passion for gay 
and lesbian square dancing. It is because of this that so 
much of the IAGSDC history and our square dance memo
ries are associated with conventions. And, because of this, we 
are devoting even more pages to convention coverage. In 
addition to our LCLA articles, this issue contains an article 
about our very first convention, All Join Hands, and an ar
ticle highlighting events from recent conventions. These ar
ticles are the first of a two-part IAGSDC "trivia" section that 
will conclude in Issue 20. 

I had also hoped to include an article on Paul Waters, the 
1999 Golden Boot Award recipient. Some of the last minute 
logistics didn't come together, so the article will instead ap
pear in our next issue. Liz Bakwin, a frequent writer for 
SquareUp in past issues, will write about Paul and his con
tributions. 

For those who are new to Square Up, I welcome you to the 
family of SquareUp subscribers, and encourage your feed
back. (See the "How to Reach Us" section to the right.) For 
those who have been with us since the beginning and those 
we've picked up along the way, thanks for sticking with us as 
we enter our sixth year of publishing! 

I
NTHIS ISSUE, I AM PLEASED TO INCLUDE A COLLECTION OF IMAGES 
from Patrick Mattera , the official LCLA photographer. 
This marks the first time that we have included profes

sional photographs in our convention issue. Please support 
Patrick and other vendors, including our advertisers, who 
contribute to SquareUp. 
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Lights, Camera, Linear Action! 

Los ANGELES, JULY 1-4, 1999 

T
HIS YEAR'S SQUARE DANCE BLOCKBUSTER, Lights, 

Camera, Linear Action, packed the house at 

the Westin Bonaventure Hotel in downtown 

Los Angeles. Over 1100 dancers traveled to 

the California coast to celebrate our sixteenth annual 

convention, July 1-4. The five-tower, 35-story Westin 

Bonaventure provided generous dance and meeting 

space, and offered restaurants within the complex that 

catered to nearly every pallet. The star-studded calling 

staff - Saundra Bryant, Vic Ceder, Mike DeSisto, Mike 

Jacobs, Michael Kellogg, Frank Lescrinier, Seth Levine, 

Deborah Parnell, Ben Rubright, Anne Uebelacker, and 

Dave Wilson - kept us dancing with high-energy per

formances, long after our weary bodies had told us to 

quit. 

Each convention adds to our collection of square 

dance memories. LCLA has contributed its share, but 

perhaps most impressive was the attendance of 18 

members of the Edo 8's from Tokyo, Japan. (In case 

you're wondering, Edo is the original name for Tokyo.) 

It was a thrill to watch our Japanese friends do-si-doing 

the "gay-way," being cheered on as they paraded in the 

Grand March, and exceeding all expectations by pick

ing up the Honky Tonk Queen crown. Their attendance 

marked a major milestone - the IAGSDC is now on 

firm ground in two continents! 

While we welcomed the Edo 8's, it was more than 

could be expected to master their anthem at the Grand 

March. It didn't matter though - staged in lavish Cecil 

B. DeMille style, the Grand March was one to remem

ber. The outdoor venue was a surprise and signaled 

that this march would be different. As each club's name 
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was announced, a short, humorous (and often lyrical) 

introduction followed. We then marched past large 

backlit silhouettes of Charlie Chaplin and Marilyn 

Monroe to the tune of "Zip-A-Dee-Do-Dah." 

The mood changed quickly, though, as we squared 

up for the memorial tip. A silent and somber ceremony, 

which began with the lead dancer of couple #1 leaving 

the square, poignantly brought home the absence of 

those we have lost. For some, the memorial ceremony 

was too long and maudlin, but fortunately the pace re

turned to one of celebration as we listened to welcom

ing speeches from John Heilman, Mayor of West Holly

wood, and Morris Kite, one of the pioneers of the 

modern gay rights movement. 

Preceding the Grand March, the Saturday evening 

banquet concluded with the award presentations. Rick 

Hawes presented the lO-year Medallions (see opposite 
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page), and Mike Staples and Ric 

Gonzalez presented the Golden Boot 

Award to Paul Waters. Immediately 

following the Golden Boot Presenta

tion, Paul presented an award to 

Mariko Takeuchi of the Edo 8's for 

her instrumental role in helping 

Michael Zellner establish the club. 

And there was more. At the Friday 

evening Honky Tonk Queen contest, 

Deborah Parnell, Tammy Whynotte, 

and the Christmas Belles all earned 

Best Actress nominations for their 

stunning performances -but it 

would be Muriel of the Edo 8's who 

would win the audience's favor, and 

the crown, with her blue glitter lip

stick. On Thursday evening's 

Leather Bar Tour, Dana Backiel, 

a.k.a. Donna Matrix, broke the gen

der barrier again by becoming the 

first female to enter and win the 

Gauntlet II's "Wet Underwear Contest." (Many will re

member that she was also the first woman to win the 

Honky Tonk Queen crown in 1994.) Adding a unique 

twist to the ever-popular specialty tips, the Saturday 

afternoon Moonshine Tip was appropriately billed as 

the "Sunshine Tip." On Sunday, LCLA co-hostesses 

Oprah and Uma (who were conspicuously missing 

during most of the convention) emceed the brunch ac

tivities. Closing ceremonies were held late Sunday 

evening, and the Fun Badge Tour buses hit the streets 

on Monday (see page 6). 

The box office has closed, the audience has gone 

home, and LCLA has become a part of convention his

tory. It may not have rivaled Titanic in budget or stag

ing, but it did require many hours of backstage prepa

ration. Thank you, Paul and staff, for directing and 

staging this year's IAGSDC summer blockbuster.• 



1-999 10-Year 
Medallion Dancers 
PaulAlmy 
Foggy City Dancers 

Judith Anderson 
Puddletown Dancers 

John Ashley-Pryce 
Squares Across The Border 

Ron Bass 
Chesapeake Squares 

Helen Blanton 
Golden State Squares 

Mike Blizzard 
Chi-Town Squares 

Mary Anne Carletta 
Times Squares 

Dave Decot 
El Camino Reelers 

Peter Deutsch 
Midnight Squares 

Ross Frankel 
Tinseltown Squares 

Bill Hartley 
Midnight Squares 

Ron Hirsch 
Midnight Squares 

Dan Iversen 
Charlies Sunburst Squares 

David Kalmansohn 
Tinseltown Squares 

Bob Kanefsky 
El Camino Reelers 

Bill Klein 
Midnight Squares 

Stewart Kramer 
El Camino Reelers 

Alan Kroll 
Oesert Valley Squares 

Michael McMullen 
Rosetown Ramblers 

James Mead 
Squares Across The Border 

Manny Parian 
Foggy City Dancers 

Steve Parry 
Puddletown Dancers 

Scott Philips 
Heads To The Center 

Del Powell 
Capital City Squares 

George Robbins Jr. 
Chesapeake Squares 

Tony Ruocco 
Chi-Town Squares 

Adam Scott 
Chi-Town Squares 

Dan Sherman 
El Camino Reelers 

Sue Siegfried 
El Camino Reelers 

Doug Stimson 
Squares Across The Border 

Lenny Stumpf 
DC Lambda Squares 

Gene Tebbe 
Midnight Squares 

Steve Wellman 
Chi-Town Squares 

Brian Wilding 
Triangle Squares 

Bobby Wojcak 
Non-Dancer 



SQUAREUPI 


lelA Fun Badge Tour 

ALLAN H URST 

T
HE LIGHTS, CAMERA, LINEAR ACTION FUN BADGE TOUR 

took place the Monday immediately following con
vention, and featured some amazing stops. Having 
been through the Fun Badge Tours for the San 

Francisco, Las Vegas, and Portland conventions, as well as the 
tours for San Diego's and Los Angeles' respective fiy-ins, I 
consider myself at least a minimally-hardened veteran. 

Each Fun Badge Tour seems to consist, more or less, of the 
following: 
• one really cool stop - typically something public that's 
been closed off just for the tour, 
• one boring stop - for eating, 
• one historically important stop - to provide background 
on the hosting club's area, 
• one waterfront stop -to ogle luscious bodies at the beach 
• one fountain stop - just so people can get wet dancing 

San Francisco set a high standard for "cool stop" when 
they closed off half of Castro Street. 

Las Vegas didn't have a waterfront spot, but they made up 
for it with a candy factory that had a lush oasis (which wasn't 
as visually attractive, but sure smelled and tasted great!) I 
wish more FBT committees would include "chocolate stops" 
on their Fun Badge Tours! 

I can't imagine anyone ever besting Portland for "best 
fountain stop! " I'm still seeing pictures of people racing 
through the middle of the Rose Garden's computerized foun
tain! 

San Diego always seems to find a gorgeous museum for a 
dance location! How DO they do it year after year? 

Los Angeles' 1999 fly-in had a terrific set of stops showing 
off the historic downtown district! (Yes, there really IS a 
downtown LA, and some gorgeous older buildings and archi
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tecture!) I couldn't figure out what they could do to top it, 
especially since we were told none of the lClA FBT stops 
would duplicate the fly-in's stops! 

I'm pleased to report that the lClA Fun Badge Tour ex
ceeded my expectations and raised the bar for future conven
tions and fly-ins. 

The tour started out at 8:00 AM with seven buses, each 
bus named after one of the Seven Dwarves. (There may have 
been eight buses; I only recall the first seven due to the no
menclature; my apologies to the lClA FBT committee if I'm 
mistaken.) I chose a bus more or less at random, and was 
delighted to discover that our Bus Host[essJ was none other 
than Ben-Andy Hein, who wrote this year's FBT script! The 
tour actually departed the Bonaventure about 8:30 ... more 
than reasonable, historically. 

Our first stop - the Santa Monica Beach, right on High
way 1, the Pacific Coast Highway! A few out-of-towners 
wondered where all the muscleboys were ("No, dear, that's 
VENICE Beach"), but the weather was delightful, and the 
beach nearly deserted at that ghast - uh, early - hour. We 
danced a couple of tips with the famous Santa Monica 
Amusement Pier clearly visible just a few blocks away, then 
got back into the buses for our next stop. (Yes, this qualified 

Square Dancers 
visit the Getty 
BOB DOWNING 

as the required "Waterfront Stop.") 
Next up - breakfast! And we ended up having a lovely 

catered meal in the middle of the Quad at UCLA's main cam
pus. There were some glitches moving people through the 
food line quickly, but the dancing was lively, and the food 
delicious. 

In-between stops, Ben-Andy gave us a terrific overview of 
the histories of the areas we were seeing and traveling 
through, as well as some of the dirt on which sites didn't get 
selected, and why. (Note to FBT virgins; if you like good dish, 
make certain to pick the bus run by the script writer! This is 
also a good way to find out what logistics were involved in 
putting the tour together!) Andy also provided a number of 
fascinating and funny stories about West Holl}'"'Nood as we 
passed through on the way to our next stop. 

In las Vegas, the FBT took over Fremont Street. In San 
Francisco, it was Castro Street. los Angeles raised the "Close 
Off The Street Stop" bar several notches by plopping us 
down squarely in the middle of Holl}'"'Nood Boulevard, right 
in front of the famous Chinese Theatre! Half the street (the 
half closest to the theatre, naturally) was closed off, and it 
was difficult to tell who was having a better time, the FBT 
dancers, or the huge crowds of tourists gawking from the 

T
HE LEATHER BAR TOUR WAS PROBABLY 

the most popular tour of lClA, 
but there were many others that 

the delegates took under the auspices 
of the Bonaventure's Concierge (who 
just happened to be a cute family mem
ber). The City tour, Universal Studios, 
and a night tour including Griffith 
Park observatory were popular. How
ever, the most memorable were the 
tours of the Getty Museum. 

On the ride out, the guide told our 
group (from Seattle, Portland, Chicago, 
Cleveland, and New York) of the selec
tion of the site in 1984 when it was de
cided that the Getty had outgrown its 
traditional location. 700 acres were se
lected on one of the highest areas of 
the Santa Monica Mountains, just 

north of lA, with 
views of downtown, 
the mountains, the 
Pacific, and (impor
tant in LA) close to 
two interstates. It is amazing what can 
be built when you have a billion dollars 
to spend! The parking area leads to a 
tram that takes visitors to the top. After 
the arrivals plaza, there is an array of 
buildings forming a campus. The com
plex was 14 years in the making and 
includes a stunning use of light. The 
Italian natural stone is arranged in 
squares specially attached without 
mortar to survive earthquakes, and 
blends perfectly with the natural set
ting. 

Most of the party went on an archi

tectural tour of the facility first and then 
wandered the galleries. 

Entire books have been written on 
the buildings and the art housed within. 
One of the tour members summed it up 
by saying, "At least three trips would be 
needed, one to just concentrate on the 
building, another to look at the art, and 
yet another to experience the wonders 
of the garden with waterfalls and bou
gainvillea fountains." I am sure that all 
the dancers who experienced the Getty 
felt it was a highlight of the lA trip, sec
ond only to the dancing! • 
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sidelines. "Are you filming a movie?" one woman asked. "Is 
this a publicity stunt for a new picture?" another tourist in
quired. Paul Waters, who called the entire tour, told the 
crowds of watching people that this was the IAGSDC's an
nual convention of gay and lesbian square dancers, and sol
emnlyassured the onlookers that we closed down Hollywood 
Boulevard every Monday morning to do this. 

When we were done dancing and back on the bus, every
one figured that Hollywood Boulevard was the high point of 
the FBT, and that the remaining stops would both be of the 
"historically important" or "boring stop" genre. 

We were wrong. 
As our bus ascended the hills surrounding Universal Stu

dios, we became certain t hat we were going to dance inside 
the Universal Studios Tour. 

We were even more wrong. 
We ended up winding through a series of what appeared 

to be different studio installations, before passing through a 
guarded gate ... Warner Brothers, and directly into one of 
their working Western backlot sets! This was WAY better than 
a public studio tour. We danced in the dusty streets of the 
Old West. Some people took a moment to rest in the shade, 
up on the wooden sidewalks, some explored the set interiors, 
but most of us danced in the middle of the street, and it 
wasn't difficul t to squint your eyes just a bit and imagine we 

were making a real movie! 
As it turned out, there was a video crew taping the entire 

FBT, including a remote crew on our bus, for inclusion in the 
convention memory video package. 

After the dusty streets of the backlot, we drove back to 
downtown Los Angeles, and ended up at the Dorothy Chan
dler Pavilion, where we danced in and around the famous 
fountain that's been seen on oh, so many Academy Awards 
broadcasts . (Keeping up the tradition of the obligatory "FBT 
Fountain Spot.") I was a little disappointed in this particular 
stop, as it was a repeat from the LA fly-in's Fun Badge Tour 
just five months previous. However, the sparkling waters of 
the fountain were a refreshing and invigorating way to wash 
off the Dust Of The Old West! 

We made it back to the hotel a little after 12:30 PM, none 
the worse for wear, and ready for Mr. DeMille to take our 
close-ups! • 

A
bout the author: Allan Hurst lives in the San Francisco 
Bay Area, where he dances and angels with El Camino 
Reelers, Foggy City Dancers, and Midnight Squares. 

He's also sighted on an irregular basis at PACE and Squares 
Across The Border. His email address is 
"allanh@supportnet.com", and his nickname in the Bradley 
Bell Directory is "Tall guy with a towel on his belt." 

Proud to serve the IAGSDC Community 

215-625-2688 

photy_pjm@yahoo.com 


ph otogra phy by 

Patrick Joseph Mattera 
Events, Portraits, Fine Art 

Gallery Er Studio - 1134 Pine Street - Philadelphia, Pennsylvania 19107-6036 
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The 1999 
Golden Boot Award 
Presentation 
JULY 3,1999 
RIc GON ZAL EZ AND MIKE STAPLES 

-Ric 

M 
KE AND I WOULD FIRST LIKE TO THANK KRIS JENSEN 

for the honor she bestowed upon us in Port
land - and I especially want to thank her for 
ecognizing Mike and his efforts to keep Square 

Up as a viable means of communication in our organization. 
Mike and I have learned to agree to disagree on many aspects 
in our shared lives, but we both agree on the value of cher
ishing the past while looking toward the future. Thus, in 
pondering the Golden Boot Award this year, we both agreed 
that a study of the qualities exhibited by past recipients 
would help us make a difficult decision. 

The first recipient of the Golden Boot, Art Smith, along 
with recipients Bill Eyler and Ken Pollock, helped us to see 
that the award has recognized efforts to keep the world of 
gay square dancing expanding, with the establishment of 
new clubs. Stan Boyden, Bill SI. John, and The South Florida 
Mustangs are past honorees exemplifying the importance of 
many years of commitment to gay square dancing. A love of 
the activity itself is expressed with the efforts of Harlan Kerr 
and Dave "Happy" New Year, and the current activities of 
Kris Jensen and Anne Uebelacker. A selfless love - and high 
regard for the importance of the local organization - can 
best be recognized in the accomplishments of Carol Roberts 
and Anna Damiani. Appreciation of the history of the orga
nization was shown by Luis Torres and a fearlessness in es
tablishing meaningful traditions is still shown by Freeman 
Stamper. Getting involved in some national way, either 
through the IAGSDC board, the GCA or the convention pro
cess was demonstrated by Scott Carey and Keith Snowdon 
and being daring enough to leave our little corner of the 
world and build bridges to the outside, has been an ongoing 
project of Karl Jaeckel. Of course, not all of these traits can 
be recognized every year. Each Golden Boot recipient dem
onstrates different permutations of the above traits and the 
wonderful diversity of our organization. In fact, this is what I 
love most about our activity - the diversity of our mem
bership that allows us to keep changing and keep growing. 

Each of these past Golden Boot honorees has set the stage 
for the future, and, after looking at this impressive list of 
people, Mike and I were able to agree that we had made a 
worthy addition to the list. Therefore, we invite all of you to 
join us in recognizing ... 

-Mike 
... the 1999 Golden Boot Award Recipient, Paul Waters. 

Ric and I have chosen Paul as the Golden Boot Award recipi
ent to honor his extraordinary efforts in promoting gay and 
lesbian square dancing. His work has brought scores of new 
dancers into our community, many of whom are undoubtedly 
in the audience this evening. 

The seed for Paul's commitment to recruiting was planted at 
our 1995 convention, Track 2 Chicago, where Paul attended Ian 
Henzel's recruiting workshop. Afterward, he took up the cause 
of applying what he learned by orchestrating a recruiting cam
paign in the Los Angeles area. The effort has been remarkably 
successful- since 1995 the overall membership in the L.A. 
clubs has more than doubled (Ed note: it has actually increased 
sixfold). Not one to call it a success and stop there, Paul has fur
thered his recruiting efforts by organizing the first Simi Valley 
Gay Pride festival in 1998, and then repeating that effort this 
year. Hundreds of names of potential square dancers have been 
collected at these festivals. 

Other efforts underscore Paul's commitment to promoting 
gay and lesbian square dancing. As a caller who has worked 
with straight clubs since 1972 and gay clubs beginning in 1986, 
Paul is well known in both communities. His personal connec
tions with many straight callers and dancers has enabled him 
to bridge some of the differences between our communities. 
For example, earlier this year, as one of two IAGSDC represen
tatives at a United Square Dancers of America meeting, Paul 
presented the Henzel Recruiting Plan. He received many acco
lades for his presentation, and along with Darrell Ertzberger, 
has paved the way for gay and lesbian square dancers to offer 
advice to the straight square dance community. That's remark
able, considering that less than a decade ago we were hardly 
acknowledged by the larger square dance world. 

There are other noteworthy contributions: 
• Paul has used his talents as a caller to record instructional 

cassette tapes incorporating gay styling that have been used by 
several gay and lesbian clubs. Paul makes these tapes available 
to clubs for the cost of the materials and postage. 

• On a personal note, Paul worked hard to help me keep 
SquareUp Magazine alive by selling over 50 subscriptions, of
fering advice, and writing several articles. He has also written 
for "The Call Sheet" (the newsletter of the Gay Callers Associa
tion), and for many other square dance publications. 

• And of course, last but not least, Paul is the chair of LCLA. 
You can thank him for the excellent room rates he negotiated 
for all of us and for organizing this great party we're all enjoy
ing this weekend. 

To honor Paul's commitment to our community, Ric and I 
have presented him with a silver belt buckle with a gold boot 
inlay, and the Golden Boot Award dangle provided by Freeman 
Stamper. 

Paul backs up his ideas with action. His commitment to gay 
and lesbian square dancing has helped to build a stronger, and 
larger, community. Ric and I are both pleased to present the 
1999 Golden Boot Award to Paul Waters .• 
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GCA Caller 

School '99 

ALLAN HURST 

T
HIS YEAR WAS MY THIRD YEAR ATTENDING GCA CALLER 
School, and I thought I knew what to expect. How 
ever, the school. class structure/for~at ~han?ed quite 
a bit from prevlOUS years. (ThIs artlcle IS gomg to 

focus mostly on this year's caller school; if this is your first 
time reading about caller school, you may want to refer to my 
article in last year's SquareUp, entitled "Debunking Six Myths 
About Caller School.") 

As in previous years, students ranged from first-timers to 
those with several years of experience. This year's GCA Caller 
School staff included Anne Uebelacker, Mike Jacobs, and 
Dave Wilson. We were also lucky enough to have Frank 
Lescrinier sit in on many of the sessions. 

In previous years, the school's teaching format split up the 
students into three groups, by level of experience, then ro
tated each of the three coaches through a full day with each 
group. This year, the students were split up into three groups 
only part of the time, and groups were formed and re-formed 
as needed, depending upon the curriculum being taught to 
each group. As before, assistant coaches were on hand to pro
vide additional help and support to the coaches and students 
as needed. (This year's assistant coaches: Kris Jensen, Andy 
Shore, and Jbear Bibb.) 

The coaches asked us all to perform patter material (both 
written and, if possible, sighted) and singing material. The 
coaches then individually and collectively noted strong per
formance points as well as areas needing improvement. This 
took a lot more time than last year's school, in which the 
three groups performed separately. However, this seemed to 
provide the coaches with a better overall understanding of 
what skills we needed to work on as a group, as well as indi
vidually. 

A general discussion of common areas of interest kicked 
off most days, followed by splitting us up into groups to work 
on different aspects of calling. Some sessions, we were sepa
rated by experience level. Some sessions, we were separated 
by topic. (For example, sight resolution techniques were pre
sented in one room while another room focused on calling 
Advanced and Challenge level material.) While there was as 
much microphone time as could be crammed into three full 
days, because there were a number of all-together-now ses
sions, I didn't feel like there was as much mic time as in pre
vious years. On the other hand, the all-together-now sessions 
provided invaluable information about performance tech
nique, choreography flow, stage presence, and vocal tech
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niques. 
Twenty-three stu

dents, many of whom 
were first-timers, at
tended. Some of the stu
dents were aspiring to be 
club callers, or club 
teachers. Some students 
were investigating what 
it took to be a caller. 
Some were dancers who were merely curious. A personal 
note: perhaps I only noticed because I live there, but the San 
Francisco Bay area seems to be a hotbed of new caller activity 
these days, since there were at least ten students from Bay 
Area clubs! As noted in my previous article, caller school is 
one way to meet other callers and begin building lifelong 
professional calling relationships. 

A challenge facing GCA Caller School every year is not 
having enough dancers to dance for the students. It's very 
difficult for calling students to dance AND take notes, for 
example! One of the wrap-up items discussed at the end of 
school this year was how we could attract dancers to the 
school, and/or encourage students to bring a dancing partner 
with them. (It's quite common in other caller schools for 
each student to bring a dancing partner - often a spouse
with them.) 

Each year, the rotating staff of the GCA Caller School 
brings new faces and new perspectives. This year, Mike Jacobs 
provided a depth of information, much of which I'd never 
heard anywhere else previously. Dave Wilson, who I'd only 
seen during dances and conventions, proved to be an excep
tionally patient and supportive teacher, and brought a whole 
new set of simplified sight resolution tools to the school. 
Anne Uebelacker once again demonstrated why she's one of 
my very favorite caller coaches, helping students discover nu
merous small, simple changes to their technique and presen
tation, all of which made a world of difference in perfor
mance. As mentioned earlier, Frank Lescrinier, a professional 
caller coach himself, was kind enough to attend many of the 
sessions and offered us invaluable advice on performance 
technique and an incredible fifteen-minute "mini-session" on 
carefully selecting and listening to singing call music. 

If you're interested in becoming a caller, if you're a caller 
wanting to polish your skills, or even if you're just curious 
about what it takes to become a caller, consider attending 
GCA Caller School!. 

G
CA Caller School 2000 will be held in Baltimore, MD, 
immediately preceding the IAGSDC 2000 "Crack The 
Crab" convention. The coaching staff for GCA Caller 

School 2000 includes Mike Jacobs, Betsy Gotta, and Kris 
Jensen. For more information on the next Caller School, con
tact: John ("Jbear") Bibb at (919) 303-8422, email him at 
"jbearl@mindspring.com" ,or write to him at: 1020 N. Sa
lem St / Apex, NC 27502. 
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1999'Executive Board 

MeetingHighlights 

Los ANGELES, CALIFORNIA 

JULY 2, 1999 

Submitted by SCOTT PARKER 


D

lJRING "LIGHTS, CAMERA, LIN

ear Action", delegates repre

. senting the Full, Associate, 
and Affiliate membership of 

the IAGSDC met to disc'uss issues re
lated to the growth and development of 
the Association. The three hour meet" 
ing, led by IAGSDC Chair Darrell 
Ertzberger, took place during the first 
day of the 16th Annual IAGSDC Con
vention. ·The following are the high
lights of this meeting. 

Welcome to Los Angeles and Lights, 
Camera, Linear Action 

On behalf of the Lights, Camera, Linear 
Action Convention Committee, Chair 
Paul Waters welcomed the IAGSDC to 
the 16th Annual Convention in Los An
geles, California. 

Announcements by Karl Jaeckel 

• Delegates were asked to return the 

updated club information sheets. 

• Karl reported on the 800 phone line 

activity. 

• Karl is updating the IAGSDC Display 
in preparation for the 2000 National 
Square Dance Con,:ention in Baltimore. 
Clubs were encouraged to submit pic
tures. 

Approval of Minutes for the 1998 
IAGSDC Executive Board Meeting 

The Minutes of the 1998 IAGSDC Ex
ecutive Board Meeting were approved 
as submitted. 

Treasurer's Report 

The IAGSDC Treasurer, Mel Heupel, 
presented an in-depth view of the fi
nancial condition of the IAGSDC. The 
association is in stable condition and 
on track for the current budget year. A 
special acknowledgment was given to 
clubs that sponsored a banner dance for 
the IAGSDCThe 1999 budget and an
nual dues level was submitted and ap
proved. 

Membership Report/Applications 

The following clubs applied for and 
were approved Full Member Club sta
tus: 
• 	Cuesta Squares 

San Luis 0 bispo, CA 
• 	 Empire Squares 

Riverside, CA 
• 	High Desert Squares 

Yucca Valley, CA 

Weave the Rose Financial 

Rick Hawes and Scott Philips reported 
that the final "Weave the Rose" budget 
showed a net profit of$26,000. This 
amount has been distributed to future 
IAGSDC Conventions, nonprofit orga
nizations in Oregon, the local host 
clubs, and the 10-Year Medallion 
Project. 

Report from the Convention Advisory 
Committee 

Dana Backiel, committee chair, re

ported on the activity of the committee. 
The major accomplishment of the com
mittee was the development of a pro
posal to be completed by cities inter
ested in bidding for convention. This 
year, the process was successfully uti
lized by the convention planning com
mittees from Toronto and San Diego. 

The committee hosted a convention 
planning session on Sunday, July 4, 
1999. 

Future Conventions 

The following convention dates and 
locations have been confirmed: 

2000 
Baltimore, MD (June 30-July 3) 

• 2001 
Vancouver, BC (April 12-15) 
2002 
Toronto, ON (July 5-7, 
Confirmed at 1999 meeting) 
2003 
San Diego, CA (July 2-6, 
Confirmed at 1999 meeting) 

The following Clubs are interested in 
hosting future conventions: 

2004 
Phoenix, AZ, New'York, NY, and Los 
Angeles, CA (Bids closed at 1999 
meeting) 
2005 
Cleveland, OH.and San Jose, CA 

• 2006 
Long Beach, CA 

• 2007 
Tokyo, Japan (2007 or beyond) 

(continued next page) 
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Seattle, WA 

Greeting from PAWS/LA 

Nadia Sutton, Executive Director, wel
comed the IAGSDC Delegates to Los 
Angeles and thanked the host commit
tee for sponsoring the Saturday Night 
Country Western Dance benefiting 
PAWS/LA. She also gave a special thank 
you to the women in our organization 
for their ongoing su pport of HIV / AIDS 
related programs. 

Status Report on Rainbow Trust 

Ralph Lorier reported that the Trust is 
growing moderately. The current value 
is approximately $176,454. The 1998 
income was more than $12,400, and is 
to be distributed by the Petersen Fund 
Committee. 

Report from the Petersen Committee 

John Faulds reported that the commit
tee distributed the guidelines for 
Petersen Fund monies. The committee 
has granted more than $13,500 in pro
posals during the 1998-99 year. 

Report on Meeting of National Coun
cil of Square Dance Organizations 
(NCSDO) 

Darrell reported on the IAGSDC's in
volvement with the National Council of 
Square Dance Organizations (NCSDO). 
The NCSDO is a newly formed organi
zation that is exploring options to sup
port and promote Square Dancing. The 
IAGSDC sent two delegates to each of 
the first two meetings. Darrell 
Ertzberger and Paul \Vaters attended 
the first meeting, and Darrell 
Ertzberger and Doug Sewell attended 
the second. The outcome of the meet
ings was to develop and promote a 
change in the traditional definition of 
proper Square Dance attire. 

Motion to approve resolution endors
ing changes in definition of "Proper 
Square Dance Attire;' 

(Resolution makes "dress slacks and 
dress jeans" for men and women and 
"short sleeve dress shirts" for men ac
ceptable attire when "Proper Square 
Dance Attire" is required.) 

Resolution to approve endorsing 
changes in definition of "Proper 
Square Dance Attire;' 

\Vhereas, the International Association 
of Gay Square Dance Clubs (IAGSDC) 
supports the efforts of the National 
Council of Square Dance Organizations 
to improve the image of square danc
ing; and 

\Vhereas, the IAGSDC believes that a 
relaxation of the dress requirements 
will enhance the image of the activity 
and attract potential dancers that previ
ously were discouraged by the dress; 
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Therefore, be it resolved that the In
ternational Association of Gay Square 
Dance Clubs endorses expansion of the 
definition of "proper Square Dance at
tire," which for a number of years has 
included prairie skirts, to now include 
dress slacks and dress jeans for men and 
women, and short sleeve dress shirts for 
the men. Furthermore, the IAGSDC 
recommends that all its member clubs 
implement this new definition when 
they require "proper Square Dance at
tire" at any event. 

Resolution passed. (Resolution rati
fied by General Membership) 

Motion to amend Article IV, Executive 
Board (Add section on indemnifica
tion of officers and appointees of As
sociation.) 

Article IV - Executive Board 
Section 4 - Indemnification. 

Officers, advisors, and agents in good 
faith in behalf of the Association shall 
be indemnified for any costs, expenses 
or liabilities necessarily incurred in 
connection with the defense of any ac
tion, suit or proceeding in which they 
are made a part by reason of being or 
having been a member serving in an 
elected or an appointed capacity. No 
member shall be indemnified when ad
judged in the action or suit to be liable 
for negligence or misconduct in the 
performance of duty. 

By-laws amendment passed. (By
laws ratified by General Membership.) 

Motion to amend Article III, Member
ship; sections 1 & 5 ... Article IV, Ex
ecutive Board; section 2 ... Article VII, 
Expulsion (Change language to better 
define status and role of Affiliate 
Members.) 

Article III - Membership 
Section 1 - Membership Categories 
4. Affiliate Members 

Affiliate Membership is granted to any 
organization that does not meet the 
requirements for Associate Member

ship. Examples include Convention 
Planning Committees and Rodeo Asso
ciations. 

Article III - Membership 

Dues shall be assessed on each Full and 
Associate Member club on a "per mem
ber" basis, and on each Affiliate Mem
ber organization on a "per organiza
tion" basis. The rate is to be determined 
by the Executive Board each year and is 
due and payable to the Treasurer on 
January 1 of each year. 

Article IV - Executive Board 
Section 2 - Delegate Body 

Each Full and Associate Member club, 
from its own general membership, shall 
select by its own internal process, two 
representatives to the Executive Board. 

Each Affiliate Member organization 
shall select by its own internal process 
two representatives to the Executive 
Board. These representatives are called 
a Delegate and an Alternate Delegate. 
Each Delegate and Alternate Delegate 
may represent only one member club. 

Article VII - Expulsion 

A. For just cause, 15% of the Executive 
Board members, whether voting or 
non-voting, may initiate a petition to 
expel an Executive Board member from 
membership on the Board or Associate 
Member club or Affiliate Member orga
nization from membership in the Asso
ciation. This initiative must be passed 
by two thirds vote of the full Executive 
Board voting body. 

By-laws amendment passed as 
amended. (By-laws amendment ratified 
by General Membership.) 

Motion to amend Article III, Meetings 
& Quorums; section 4 (Move para
graph on election of officers to Section 
concerned with Executive Board meet
ing.) 

Article V - Meetings and Quorums 
Section 3 - Executive Board 
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6. Election of Officers 

The officers shall be nominated by a 
member of the Executive Board and 
elected by a simple majority of the Ex
ecutive Board at the annual Executive 
Board Meeting. A candidate must be a 
member of a Full Membership club. 
Upon election, if officer is elected from 
the delegate body, that officer must re
linquish the delegate status. All 
IAGSDC Board members will serve a 
two year term. The Chair and Treasurer, 
individually and the Vice-Chair and 
Secretary, individually, will be elected in 
alternate years. Effective with 94-95 
elections, the Chair and Treasurer will 
be elected for 2 year terms and the 
Vice-Chair and Secretary will be elected 
for a one year term beginning a two 
year term in 1995. 

By-laws amendment passed. (By
laws amendment ratified by General 
membership.) 

Motion to amend Article V, Meetings 
& Quorums; section 4 (Change proce
dures prior to voting in General Mem
bership meeting.) 

Article V - Meetings and Quorums 
Section 4 - General Membership 
Meetings 
3. Voting 

All matters requiring a vote of the gen
eral membership, except dissolution of 
the Association, shall be carried by 
simple majority by voice vote only. Be
fore any vote of the general member
ship, the chairperson shall briefly ex
plain to the members what will happen 
if the vote passes and what a yes and a 
no vote mean. 

By-laws amendment passed. (By
laws amendment ratified by General 
membership.) 

Motion to amend Article VIII, Amend
ments to the Bylaws (Change proce
dures for ratification of Bylaws 
changes in General Membership meet
ing.) 
(continued next page) 
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Article VIII - Amendments to the By
laws 

Amendments to these bylaws may be 
proposed only by the Executive Board 
and must be ratified by simple majority 
vote of the general membership at the 
general meeting of the Association held 
during the Annual Convention. 

If there are amendments to be rati
fied, the chair shall present or cause to 
be presented these changes. 

The Chairperson of the association 
may at his or her discretion impose rea
sonable length restrictions on the argu
ments. 

Before any amendment is opened for 
discussion, the Chairperson shall read 
aloud the amendment, the description, 
and the arguments in favor and against 
the amendment. 

By-laws amendment passed as 
amended. (By-laws amendment tabled 
by General Membership.) 

Election of Officers for 1999-2001 

The following officers were elected for a 
two-year term: 

Scott Philips, Vice Chair 
Heads to the Center 
Scott Parker, Secretary 
Finest City Squares 

Election of Petersen Trust Committee 

The following three representatives 
were elected by the delegates to sit on 
the Petersen Fund Committee: 

• 	 John Faulds 
Desert Valley Squares 
Michael Pemberton 
D.C. Lambda Squares 

Ralph Smith 

Finest City Squares 


Adjournment 

There being no additional business, the 
meeting was adjourned by chair, Darrell 
Ertzberger, at 11:54 A.M. 
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Fluffing the Pillows 
in Long Beach 
JERRY MERSKY -SECRETARY, SHORELINE SQUARES 

L
ONG BEACH IS AT THE SOUTHEASTERN END OF Los ANGELES 

County and is one of the three major gay and lesbian 
communities in the Los Angeles Basin. Formerly 
home to a major Navy base and now one of the 

United States' largest commercial ports, it is also a growing 
industrial and financial center. Right in the middle of all the 
attractions of Los Angeles and Orange Counties, Long Beach 
is an easy drive from either West Hollywood or Laguna 
Beach. It offers the best of the area: a seaside location, clean 
air, low population density (well, for the area that is), many 
parks, the Queen Mary, a new aquarium, the new Museum of 
Latin American Art, and plenty of activities in our own laid 
back community - including square dancing. For the gay 
and lesbian community, the Long Beach square dancing 
story began just three years ago. 

In 1996 there were three clubs in the LA area: Tinseltown 
Squares, Golden State Squares, and Royalty Squares. None of 
them was all that far away. Nonetheless, in the early months 
of that year, a group of five Long Beach square dancers said, 
"Why isn't there a gay square dance club in Long Beach?" As 
it happened, Paul Waters was just bringing the Henzel plan 
to Southern California at that time. The three area clubs 
were considering the formation of a consortium to use the 
Henzel plan to promote lesbian and gay square dancing in 
Southern California. Paul worked with the five founders, en
couraging them and providing guidance in forming the Long 
Beach club. Shoreline Squares was born. 

With the initiative and hard work of the founders-
Carol Brend, Jack Castiglione, Doug Cleaver, Bob Newman, 
and Rik Panero - and with names gathered by the consor
tium at local pride events, we held our first class September 
12,1996. In the spring of 1997 we graduated our first class of 
16 dancers. Not bad for a club's first year out! Proud and en
thusiastic, many of the members attended their first IAGSDC 
convention in Las Vegas. Later in 1997, again with the en
couragement and counsel of Paul Waters, we hosted our first 
fly-in. 

The other key player and one who is greatly responsible 
for sustaining our development has been our caller. From the 
start we have been lucky to have Dave Rensberger as our 
teacher and club caller. (You heard Dave calling if you were 
at the Trail-in Dance at this year's convention.) While he had 
called for other gay clubs before, Shoreline Squares was the 
first club for whom he was the class teacher and club caller. 
"After twenty-five years of calling, it gave me a new chal
lenge. The club has a dynamic all its own and it has added a 
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new dimension for me." Dave stresses dancing by definition 
so even angels are sometimes challenged on class nights and 
he always keeps the classes interesting by throwing in square 
dance history, teaching no longer used calls, and sharing per
sonal anecdotes. (Dave's website can be found at httV:/ / 
www.jps.net/drens/ . You'll have to ask him personally how 
he met his wife.) 

Just in case you have wondered, the expression "fluff the 
pillows" originated at Shoreline Squares. Where did that 
come from? I asked Joe Accomando, the club member who 
coined the term. "Just one of those little things that hap
pened," he said. "We were just a few weeks into our maiden 
voyage (first class) year. We were in a square and Dave said, 
'Stir the bucket'. Someone across the room called out 'we're 
creative, we can come up with something better than that.' 
Just off the top of my head I came up with 'fluff the pillows.' 
Everyone said 'yeah' and it just stuck. Dave started promoting 
it at the straight clubs and submitted it to Callerlab. I guess it 
took off from there. And of course Michael Levy (club presi
dent and GCA caller) and the others who travel to a lot of 
fly-ins have spread it around. I really appreciate everyone 
passing it aro und." 

Shoreline Squares is now in our fourth year and still grow
ing. We like to think that we're the friendliest club in the area 
and that's why we are one of the fastest growing. You can de
cide for yourself. Come visit; you'll get a warm welcome. 

We teach Basic and Mainstream using the consortium's 
teaching sequence so that the five member clubs are always 
in sync. We also co-sponsor all of the consortium's New 
Dancer Hoedowns, and host two of them in Long Beach. 
Class night is Thursday. We are currently teaching Basic/ 
Mainstream, Plus, and Advanced. Our club dance is the sec
ond Saturday of each month. We kick off each club dance 
with a half-hour GCA slot as part of our commitment to 
provide these callers with a venue. Callers who will be in the 
area should contact us well in advance as these slots fiJI up 
fast. 

The big event of our year is Zoom to the Beach, held in 
October. Club members work through the year to plan and 
host an event where every participant has fun and feels wel
comed. This year our theme is Zoom to the Beach '99: Where 
You are The Star. Our callers will be Anne Uebelacker, Vic 
Ceder and Darren Gallina. It's October 8-10, 1999 and Sun
day is guaranteed to be a memorable day for every indi
vidual. On that day we start with a great brunch on the 
Queen Mary, one of the grandest of the grande dames of the 
sea, followed by an afternoon of dancing in the art deco 
Queen's Salon. Most participants end the weekend with a 
romantic, sunset gondola ride through local canals. We'd love 
to see you there or at any of our events.• 

P
or more information about Shoreline Squares or Zoom 
to the Beach, write to 539 East Bixby Rd. #14, Long 
Beach, CA 90807-3410, call (562) 425-0706, or check 

us out at http://www.shorelinesquares.com/. 
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All Join Hands 

HARLAN KERR 

Editor's Note: As part of an IAGSDC trivia section 
that I planned for this issue, Harlan Kerr sent the 
following article on "All Join Hands;' the first 
IAGSDC convention. An article on trivia from the 
1992-1998 conventions follows. Look for IAGSDC 
Trivia Part II in our next issue. 

1
983 WAS IN ITS OWN QUIET WAY A MONUMEN

tal year in gay square dancing. It was that 
year that the seeds of what we experience as 
convention today were planted. During the 
first Fly In - held in Florida by the Mus

tangs and attended by nine from outside of Florida 
- the idea of an association of gay square dance 
clubs was born. At the Reno Gay Rodeo, in July of 
1983, this idea actually took shape. 

As part of the rodeo, there was a western dance 
festival with square dancing, country western danc
ing and clogging. A group of us from Seattle went to 
Reno where we were joined by dancers from the 
Mustangs, Sundancers, Capital City Squares, West
ern Star Dancers, Foggy City, and Mile High 
Squares. The weekend included all of the rodeo ac
tivities, some square dancing (Dave New Year and 
Chris Philips calling) and an evening of square 
dance exhibitions. Most of the clubs represented performed 
in what, for better or worse, looked almost like a competi
tion. Regardless, this was the beginning of many friendships 
that have lasted until today and a feeling of camaraderie be
tween clubs. On Sunday of that weekend, a meeting was held 
to answer the question "where do we go from here?" 

During that meeting the association was formalized and it 
was decided to hold a first convention sometime in 1984. I 
was selected chairperson and the association decided to have 
the first convention in Seattle. On the plane ride home, Doug 
MacPherson and I first talked excitedly about the prospects 
and then entered a state of shock as we began to realize the 
extent of the task that Seattle had just taken on. 

Once back in Seattle, we went into planning for the con
vention and building the association at a frantic pace. A core 
group of about 10 people began working on the convention. 
This included Doug, myself, Dean Avakian, Dennis Scott, JW 
Paulson, Agnes Smith, Joel Murdy, Gary Way, and Don 
Fleharty. Several others assisted as well and I apologize for 
names I have not listed . Most of the work was done in Doug's 
basement where we would meet most nights of the week. 

Fund raising was the main issue. We had raffles, garage 
sales, chili feeds, and more garage sales. Remember there was 
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ALL JOIN HANDS 

no seed money and the association had no income at that 
time to help us. 

All of the while, I was busy drafting the first set of bylaws 
for the association and sending them out for feedback. 

One of the big issues in planning for the convention was 
lining up callers. We sent out a large mailing to nationally 
known callers. At first we only received one reply - from 
Jack Lazary, who said he'd come but because of dialysis 
couldn't. Two callers we really wanted were Elmer Sheffield 
and Paul Marcum. They both are known for playing jokes on 
each other, and when Paul got our letter, he thought Elmer 
had sent it. So Paul called Elmer as said "Hey, I got this letter 
from the gay square dance convention-I think I'll do it." 
Elmer replied "Gee, I got the same letter-but I wasn't sure 
what to do." Paul, thinking he had Elmer on the spot said 
"Oh come on, don't you want to see what it's like?" Elmer 
replied "Well, I will, if you will." Paul hesitated a minute and 
said "This isn't a joke is it?" Elmer said "I thought you had 
started it." To make the story short, Elmer called us and said 
"is this for real?" After we got into explaining it to him he 
said OK, but there's just one problem-we have this song we 
sing that might upset people (Honky Tonk Queen)-to 
which Doug said "it's one of our favorite singing calls and 

16 SUMMER 1999 



SQUAREUPI 


we're even going to have a contest." The rest is history. 
As it turned out, the callers for the first convention were 

Elmer, Paul, Chris Phillips, Dave New Year and Walt 
Cavenaugh (Puddletown club caller). It was also on Saturday 
morning of the convention that Elmer and Paul held the first 
gay callers' school. 

One of Doug's most brilliant ideas came the night that we 
were trying to choose a name for the convention. Many sug
gestions were thrown out and we were trying to work with 
square dance calls. Finally we started going through calls the 
way we heard them in a tip. Of course the first one was "All 
Join Hands." In a flash that became the name of the conven
tion. 

As the convention approached we became excited as the 
registrations approached 100. Finally in the days before it was 
all supposed to begin we hit 190. The idea of 200 gay square 
dancers all together seemed amazing at the time. Also during 
this period I met two friends who have been close ever since. 
The first two out-of-towners to arrive for "All Join Hands" 
were Stan and Bill from Sacramento I will never forget that 
first meeting with them and their excitement about the con
vention. They haven't missed a convention since. 

As the day of the convention approached we began to get 
the sense that something much bigger than we had antici
pated was coming together. On Friday morning when we set 
up registration at the Madison Hotel we were all over
whelmed with excitement ... and then It happened. First a 

large group from Mile High Squares arrived, then some folks 
from San Francisco, Golden State Squares from Southern 
California, the newly formed Rocky Mountain Rainbeaus, 
South Florida, Vancouver, Portland, and Doug from Wash
ington, DC. That night at the Grand March we had reached 
203 registrants. We could not believe the numbers as we 
lined up. When, as the march went into the hall with the Gay 
Men's Chorus singing, I looked around and tears were rolling 
down many cheeks as we circled the hall. It then dawned on 
me that in fact, something quite historical and extraordinary 
was happening. When we squared up together-18 squares 
of gay and lesbian dancers and friends - we danced to "The 
Bluest Skies You've Ever Scene are in Seattle" I was so moved 
I could hardly dance. 

For the most part there were three halls, basic, main
stream and plus at the convention. There was some advanced 
dancing and an advanced workshop. The big new quarterly, 
which was taught in the Plus workshop, was Spin Chain and 
Exchange the Gears. 

Throughout the weekend there was a closeness that I have 
never seen before, and by Sunday night it was obvious to all 
that this was the beginning of a tradition - one that was 
going to be carried on the next year in Denver at the second 
convention. 

While "All Join Hands" was the smallest convention in 
terms of numbers, it set the standard for future conventions 
and was by far the largest in terms of impact and emotion.• 

Convention Moments 

- 1992·1998 
MIKE STAPLES 

I
N SQUAREUP ISSUE 9, FREEMAN 

Stamper wrote "Little Known Con
vention Moments," which captured 
memories from the first conven

tion in 1984, through the eighth con
vention in 1991. In this article, we start 
with the 1992 convention and work 
through 1998. The stories contain some 
events that are well known and others 
that are more obscure. None are meant 
to represent the entire convention and 
are presented only as anecdotes. 

1992 - Albuquerque 
Diamonds in the Desert 

Diamonds in the Desert made gay and 
lesbian square dance history as the first 
convention to host a Moonshine Tip. 
The dance hall where the tip was to be 

held could accommodate eight squares. 
Imagine the surprise when over 200 
dancers showed up. Quick on logistics, 
the organizers moved the event to a 
larger hall. A double line of clothed 
dancers was formed, through which 
those already unclothed streaked from 
the small hall to the larger one. What 
could have been a fiasco has instead 
become a humorous convention anec
dote. Albuquerque will also be remem
bered as the convention where we truly 
ruled the city - it wasn't hard since, 
except for us, the downtown was virtu
ally empty the entire weekend. 

1993 - Seattle 
Remake the Circle 

Our tenth anniversary, Remake the 
Circle, will be remembered for its spec
tacular Grand March. Held outdoors in 
a plaza on the University of Washington 
campus, the event is recalled by many 
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as one of the most emotional Grand 
Marches. Remake the Circle will also be 
remembered as a convention that strove 
for affordability. Most attendees stayed 
in dorm rooms rather than hotels. The 
concept hasn't been tried again, but Re
make the Circle remains a model for 
keeping costs down. 

1994 - Washington D.C. 
Stars and Squares Forever 

Stars and Squares Forever claims fame 
as the first to offer a Fun Badge Tour 
where one could dance in two coun
tries. Yes, when we visited the Canadian 
embassy, we were officially on Canadian 
soil. Some dancers considered defecting 
when they laid eyes on the handsome 
Mounties. For those who had become 
accustomed to attending the Moon
shine Tip, this convention was a bust
the hotel wouldn't permit nude danc
ing. (Undaunted, several Moonshiners 
organized a smaller tip held in Kathy 
Yhip's hotel room). The late night pi
ano bar in the lobby of the Omni 
Shoreham was a hit - after a long day 
of dancing, we relaxed and socialized 
into the wee hours of the morning. 

1995 - Chicago 
Track 2 Chicago 

What - two conventions in the same 
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hotel at the same time? The Interna
tional Mr. Leather contest and the In
ternational Association of Gay Square 
Dancers held their respective gatherings 
over Memorial Day weekend in the 
same hotel. The leather vendor area was 
a must see. The uneducated among us 
who ventured into the rows of mer
chandise emerged dazed and forever 
changed. 

The Honky Tonk Queen contest was 
one of the best as the hometown girl, 
Lois Carmen Denominator, finally won 
the coveted title after wooing the audi
ence with her interpretation of sign lan
guage and her ability to dance with a 
partner tied to her back. 

1996 - San Francisco 

Stars, Thars, and Cable Cars 


How many people can you stuff into an 
elevator at the Hyatt Regency in down
town San Francisco? We tested the lim
its and broke the elevator cars. They 
were so full that two elevators de
scended to the bottom of their bays and 
remained there (with passengers) for 
over an hour. Stars, Thars, and Cable 
Cars was the only convention to return 
a portion of the registration fee as a 
surprise gift inside the registration 
packet. The event organizers later re
ceived unexpected bills, and fund-rais
ers were held to avoid a loss. 

1997 - Las Vegas 
Wheel and Deal '97 

The original host hotel, The Sands, was 
imploded and only a construction site 
marked the location when we arrived. 
The walk from Harrah's, the new host 
hotel, to the Sands Convention Center, 
was long and hot. Many opted for cabs 
to get back and forth while some 
found ingenious ways to walk toward 
the site through air conditioned build
ings. It's not well known, but Wheel 
and Deal '97 took place in spite of an 
IAGSDC effort to cancel it. Some 
feared low attendance would result in a 
financial disaster, but the 1000+ regis
trations enabled the convention to 
close with a small profit. 

1998 - Portland 
Explode the Rose 

Our conventions are often held over 
the Fourth of July weekend, and fire
works can easily become an unplanned 
part of the attraction. Here, the fire
works were staged across the river 
from the hotel and were spectacular! 
Other things to remember about this 
convention were the scenic dance halls 
with windows facing the Columbia 
River, and the combination of two ho
tels where the dancing and lodging 
were available .• 
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Internaiionai Association of Gay Square Dance Clubs: 
A Lesbian and Gay Organization 

P.O. Box 15428, Crystal City VA 22215-0428, (800) 835-6462 
Web site: http://www.iagsdc.org/calendar.html 
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AUG 
05-07 18th American Advanced and Challenge Conventi.on, ToledoOH. 

Callers: multiple. Phone: Bill and Trudy Wallace 
(505) 881-9323. E-mail: trudy10@juno.com.-· 

11-14 	 3'··Annual USAWest Square Dance Convention, Las Vegas NY. 
Callers: multrple. Phone: Unknown. E-mail: Unknown. 
URL: www.square-dancing.com/usaWEST/NV _. 

27-29 	 Spin the Needle, Puddletown Dancers, Seattle WA Callers: 
M.DeSisto, AUebelacker. Phone: Chris Vance (253) 839-4296. 
E-mail: ChrisV9398@aol.com. URL: http://members.aol.com/ 
puddletownlflyin.htm. 

27-29 	 Peel Off in t':le Sierras V (for men), Rancho Cicada Retreat, Ply
mouth CA Callers: V Ceder and the GCA Phone: Gary Dougan 
(510) 531-1459. E-mail: gld@pacbell.net. 

SEP 
03-06 	 Great Chicago Crossfire. X, Chi Town Squares, Chicago, IL. Call

ers: S.Bryant, TFellegy, E.McAtee.lnfo:Carl Smith (773) 764
3313. E.mail: carleugene@aol.com. URL: http://www.iagsdc.org/ 
chi-townsquares/. . 

03-05 	 291h National Singles Dance-A-Rama, SSDUSA, St Louis MO. 
Callers: multiple. Phone: Unknown. _. 

17-19 	 Follow Your Neighbor To Detroit, Cadillac Squares, Detroit MI. 
Callers: J.Oldfield, AUebelacker. Phone: John Thomason (313) 
837-7966. E-mail: JohnandJ@aol.col.l1. 

24-26 	 Explode the Rockies III, Rocky Mountain Rainbeaus, Denver CO. 
Caller: Steve Kopman. Phone: Don Kuzela (303) 388-5733. 
E-mail: RMRSquares@aol .com.URL:members.aol.com/ 
rmrsquares. 

OCT 
01_03 	 Tahoe Rewind, 10lh Gay A&C Weekend, Prime 8's, Stanford Sierra 

Camp, Fallen Leaf Lake (Lake Tahoe) CA Callers: ·S.Bryant, 
VCeder, R.Howell, G.Jedlicka, AUebelacker, D.Wilson. Phone: 
Dennis Moore (916) 645-9306. E-mail: Dmmoore@ns.net. URL: 
www.ns.net/-dmmoore. Stanford Sierra Camp URL: http:// 
sunsite 1·.dc:sta nford. org/SOLAR/xl NTE R NALlS ierraCamp/. 

08-10 	 Zoomto the Beach '99, Shoreline Squares, Long Beaeh CA Call
ers: VCeder, D.Gallina, AUebelacker. Phone: Michael Levy (562) 
425-0706. E-mail: Zoom99@ShorelineSquares.com. URL: 
www.ShorelineSquares.com/zoom99.html. 

08-11 	 Load the Boat IX, CCCD, Cleveland OH. Callers: D.St Jean, 
AShore. Phone: Bob 'Downing (216) 221-6385. E-mail: 
Downingq@aol.com. 

29-31 	 Peel the Pumpkin '99,. Times Squwes, New York City NY. Callers: 
TRinker, AUebelacker. Phone: Steven Skyles-Mulligan (212) 967· 
7611. E-mail: skyless@aol.com. URL: www.erols.eom/tssdc. 

29-31 	 Scares and Squares '99, Rosetown Ramblers , Portland OR. Call
ers: M.DeSisto, M.McMullen, G.Sauve. Phone: Clint Maurice (503) 
234-9944. E-mail: paulfindlay@tek.com. URL: www.rdrop.com/ 
users/ramblers/scares/index.html. 

NOV 
12-14 ' Harpers Ferry Hoedown V, DC Lambda Squares,Harpers Ferry 

WV. G.Matthews, E.McAtee, AShore. Phone': Cameron Aishton 
(202) 986-7083. E-mail: DCsouthpaw@aol.com. 

26-28 	 16th Anniversary Fly-in, Squares Across the Border, Varcouver 
BC Canada. Callers: K.Jensen , AUebelacker. Phone: Joel 
Laliberte (604) 251-4093. E-mail: jrl@intergate.bc.ca. 

26-28 	 PACE Extravaganza. Location: Doubletree Hotel, Ventura CA 
Callers: Veeder, R.Howell, L.Kendall, L.Kopman. Phone: Casey 

03-05 	 Chase Right '99 (Theme: "Save the Last Dance For Us"), Neon 
Squares, Las Vegas NV Callers: AFinch, M.DeSisto, 
AUebelacker. Phone: Larry Cormier (702) 457-6933. E-mail; 
larrycor@aol.com. URL: www.iagsdc.org/neonsquares/index.html. 

-2000

JAN 
07-09 	 Slide Thru Silicon Valley-From Stetsons to Jetsons, EI Camino 

Reelers, Palo Alto CA Callers: S.Bryant, AFinch. Phone: Paul 
Asente (650) 747-0622. E-mail: paul@asente.com. URL: 
www.reelers.org/. 

14-16 	 Swing Tliru Arizona, Desert Valley Squares, Phoenix AZ. Callers: 
VCeder, AUebelacker. Phone: Gordon Macaw (480) 990-2562. 
E-mail: gmacaw@uswest.net. URL: www.iagsdc.org/ 
desertvalleysqs/. 

Feb 

18-20 	 Star Thru Hollywood: It's a Wrap, Tinseltown Squares, Los Ange
les CA Callers: M.DeSisto, M.Kellogg, AUebelacker. Phone: Jeff 
Ballai'll (818) 508-6982. E-mail: jballam@earthlink.net. 

MAR 
17-19 	 Ropin the River, Grand River Squares, Grand Rapids MI. Callers: 

Howard Richman. Phone: Donald Buist (616) 493-2409. 
E-mail: grsquares@hotmail.com. 

30-02 	 Fool Around the Alamo, Alamo City Wranglers, San Antonio TX. 
Callers: TBA Phone: Cricket Matheson (210) 731-9648. E-mail: 
crick@stic.net. URL' www.alamocitywranglers.org. 

31-02 	 Pass the Sea, Finest City Squares , San Diego CA Callers: 
P.Carnathan, R.Masker, R.Nelson, D.Parneli. Phone: Scott Parker 
(619) 583-4595. E-mail: ferraripar@h.ome.com. 

APR 
07-09 	 PACE Spectacular. Location: Cloverdale CA Callers: R.French, 

B.Rubright. CJ Smith, AUebelacker. Phone: Nancy Shelton (415) 
479-7076. E-mail: NShelton@prodigy.net. URL: http://www.mixed
up.com/pace/spectacular/. _. 

07-09 	 8th Philadelphia Freedom Fly-in: Ring the Bell, Independence 
Squares, Philadelphia PA Callers: S.Bryant, TMiller. Phone: Linda 
(610) 383-7297. E-mail: jallen@thunder.temple.edu. 

14-16 	 Stumptown Stomp, Capital City Squares, Gureneville CA Callers: 
TCrawford, S.Minkin, VWeese. Phone: George Fox (916) 929
8697. E-mail: GapCitySqs@aol.com. URL: www.iagsdc.org/ 
captialcitysquares/. 

17-19 	 271h Annual Callerlab Convention. Location: western U.S. Phone: 
(800) 331-2577 or (507) 288-5121. -" 

MAY 
05-07 	 Pass the Ocean, hon!, <(hesapeake Squares, Rehoboth Beach 

DE. Callers: S.Bryant, B.Gotta, D.Parnell, AUebelacker. Phone: 
Michael Deets (410) 328-1912. E-mail: mdeets@fmd.ab.umd.edu. 

JUN 
15-17 	 341h National Advanced and Challenge Convention. Location: 

TBA Callers: multiple. Phone: Ed Foote (412) 935·2734. 
URL: members.aol.com/jamsqs/nacc.html. _. 

21-24 	 49th National Square Dance Convention, Baltimore MD. Callers: 
multiple. Phone: Dick and Linda Peterson (301) 345-7450. 
URL: members.aol.com/balt2000/balt2000.html. _. 

26-29 	 12th GCA Caller School, Baltimore MD. Coaches: TBA Phone: 
Seth Levine (602) 704-9604. 

30-03 	 Crack the Crab, 17th lAGSDC Convention, Chesapeake Squares, 
Baltimore MD. Callers: S.Bryant, M.DeSisto, P.Diven, TFellegy, 
B:Gotta, D.Hodge, M.Jacobs, K.Jensen, L.Kendall, B.Rubright, 
AUebelacker, P.Waters. Location: The Hyatt Regency and 
Sheraton Inner Harbor. Phone: Kirk Hurley (410) 833-2326. E-mail: 
CTCin2000@aol.com. URL:www.iagsdc.org/crackthecrab. 

Asterisk (.): ostensibly straight square dance I ''T'': gender-free traditional or 
country dance. Please make Calendar available to club members. 

Verify info with local contacts. Updates: James Ozanich, 1815 Urbana Way, 
Sacramento CA 95-833-2646, (916) 925-4242. E-mail: ozmar@aol.com. 

mailto:ozmar@aol.com
mailto:CTCin2000@aol.com
mailto:mdeets@fmd.ab.umd.edu
http:www.iagsdc.org
mailto:GapCitySqs@aol.com
mailto:jallen@thunder.temple.edu
http://www.mixed
mailto:NShelton@prodigy.net
mailto:ferraripar@h.ome.com
http:www.alamocitywranglers.org
mailto:crick@stic.net
mailto:grsquares@hotmail.com
mailto:jballam@earthlink.net
http:www.iagsdc.org
mailto:gmacaw@uswest.net
http:www.reelers.org
mailto:paul@asente.com
www.iagsdc.org/neonsquares/index.html
mailto:larrycor@aol.com
mailto:jrl@intergate.bc.ca
mailto:DCsouthpaw@aol.com
http:www.rdrop.com
mailto:paulfindlay@tek.com
www.erols.eom/tssdc
mailto:skyless@aol.com
mailto:Downingq@aol.com
www.ShorelineSquares.com/zoom99.html
mailto:Zoom99@ShorelineSquares.com
www.ns.net/-dmmoore
mailto:Dmmoore@ns.net
mailto:JohnandJ@aol.col.l1
http:http://www.iagsdc.org
mailto:carleugene@aol.com
mailto:gld@pacbell.net
http:http://members.aol.com
mailto:ChrisV9398@aol.com
www.square-dancing.com/usaWEST/NV
mailto:trudy10@juno.com
http:Conventi.on
http://www.iagsdc.org/calendar.html
www.wgn.net/-theffron
mailto:cwemtayI4@juno.com


_________ 

Stalt the millennium with 


From Stetsons to Jetsons! 
£I Camino Reelers 


January 1-9. 2UUa Palo Allo CA 


Saundra Bryant - Andy Finch 
Paul Asente: 650-141-0622 paul@asente.com 

hnp:/ /www.reelers.org/slidelhru/ 

COME SEE THE MOST COMPLETE LINE 


OF SQUARE DANCE APPAREL 


! ! ALL A T DISCOUNT PRICES! ! 

We have everything for Square Dancing: Skirts, Blouses, 


Sissy Pants in Gold and Silver, plus Shoes in Gold and Silver, 

Slips by Doris in many colors. 


Also, many Aprons in Fun & Holiday Prints. 


For the Men we carry Shirts, Pants, Towel Holders, Belts, 

Collar Tips and Tie Slides. We also carry the best and strongest 


Magnetic Badge Holder Available. 


For Home Sewing, we carry a large inventory of 

Square Dance Pafferns and 32 colors of Western Snaps. 


NEW: Black and White Western Snaps with Gold Rim. 


Send your name and address and $2.00 for our New Catalog 

of Square Dance Pafferns Only. 


NEW: T-Shirt with 'Square Dancing is Fn'endship Set to Music' 
is available in all sizes. 

WE ARE ALWA YS OPEN ON SUNDA Y 

We Are Happy to Ship Any Item - Just Calli 

WE AL WA YS HA VE A SALE RACK 

OF BLOUSES. SKIRTS AND LOTS OF SHOES I 


We Honor MasterCard, VIsa 
and Discover Card 

ARON NICKLESON 
(Nmor 

21QFREEWAY ~___ 

REGULAR STORE HOURS 


SUNDAYard MO"jDAY 
HUNTINGTON DR ~-- i 

12:00 NOON (0 5;00 p.m. 

TUESDAY Ih", SATURDAY 


11:00 a.m. 10 6:00 p,m. :~[lll ~ N'____ &l(626) 	285·8544 (Shop) 

For Spada! Hours Call 
 l·l0FREEWAY 

(626)287 -0664 (Home· Non) 

R & JFial Badges 
5366 Camino Real 

Riverside, California 92509 
PHONE # (909) 360-0961 FAX # (909) 685-8008 

MAGNETS 
THESTBONGEST 

BADGE MAGNET 
AVAILABLE 

LIGHT WEIGHT, WILL NOT 

TEAR YOUR CLOTHING, 


tfJJ EASY TO PUT ON ~ 
""'_~~ Interch.nge.ble M.gnet Holde" ~4@; 

{. Regul.r M.ynet, ~ 
Oval Badges with Prizmatic Dancers *Fun Badges & Dangles 

!' I : Club & Custom Badges [' 'i .' Angels-Boys, Girls & Archangel 

I . \~ ,,i....... ~ '"1_ ':. ," ....~n-.tru 

, ~ilJ~; ' ~ We're Happy to 
I ~ serve you by
1 ' Mail or Phone 

Robert and Jo Ann Fial 
Phone # (909) 360-0961 Fax # (909) 685-8008 

email: rnjfialent@aol.com 

October, 8-11 1999 

Cleveland City Country Dancers 


Callers: Andy Shore, Don St Jean 

P.O.Box 5592 Cleveland, OH 44101 


(216 )221-6385 E-mail Downingq@aol.com 

Brush up your uniform and join us! 


mailto:Downingq@aol.com
mailto:rnjfialent@aol.com
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mailto:paul@asente.com

