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From the Editor 

Mike Staples 

H
aving cleared several first issue production hurdles, 

our staff is now well-seasoned in the publication 
business. As far as I can tell, no one has permanently 

lost his or her sanity. In fact, some of our production flaws 
were the source of great amusement. 

We'll start with a lesson right out of Computer 101: 
never trust a spell-checker. Ours bypassed the word 
"sported". The actual word should have been "spotted". 
Here's proof that one incorrect letter can drastically alter the 
context of a sentence: 

"Over the sea of faces that were waiting at 
customs' end, I immediately sported Olga 
Yemelyanova - the St. Petersburg native who 
was to be our tour agency host." 

Fortunately, our editing staff caught the error before 
press. Freud and Sybil would have had a field day. John Paul 
- the article's author and a good sport in his own right 
would have launched a recall. 

There's more. We had separate printers for the cover and 
guts of the magazine. One caught an error, the other created 
one. The cover was designed for two color printing, but a 
glitch on our part resulted in negatives where one color 
would have overprinted the other. Fortunately, our printer 
caught the error before the ink hit the press. Sixty dollars and 
a day later, the problem was corrected . 

The cover came back to haunt us again though. Our other 
printer unintentionally cropped the completed masterpiece 
too closely, eliminating part of the masthead in the process. 
Regular subscribers would not have noticed since each 
received a reprint. Our apologies though to those who 
purchased SQUAREUPf at a bookstore. You received a 
slightly smaller, more compact magazine. 

And finally, in my opening comments I thanked someone 
who doesn't exist. There is no Murray, but there is a Myron 
- Myron Taylor, our contributing east-coast editor. No one 
ever asked who Murray was, not even Myron. 

None of these minor 
flaws dampened our spirits. 
And fortunately, none of 
them held up production 
past our issue date. When 
we reach issue number 100 
sometime in the next 
millennium, our staff can 
look back and say 
"remember when?" Until 
then, we'll be satisfied to 
bring you 99 more 
error-free issues, including Happy Holidays! 
this one. 
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Tahoe Tally Ho: 

The Making 01 an Advanced and Cllallenge Fly-In 

by Dennis Moore 

A Deck with a View 

wow, Tahoe Tally Hal is now 
history. It was an exciting two 
years assembling an Advanced 

and Challenge Fly-In. All that planning 
and coordinating for one October 
weekend at Lake Tahoe and - Poof! 
it was gone in a flash. 

It began in October 1992 at 
Vancouver, B.C.'s Perk-Up Advanced 
and Challenge Fly-In. We dancers from 
the Prime 8's of Sacramento were 
approached about hosting the 5th such 
event in 1994. Innocently, or perhaps 
ignorantly, we agreed. We talked to 
other Perk-Up attendees and the idea of 
a dance at Lake Tahoe generated a 
whole lot more enthusiasm than one in 
Sacramento. 

As with any modern enterprise, we 
started by forming a committee. A 
prerequisite for membership was 
attendance at an advanced and chal
lenge fly-In. This significantly reduced 
the Prime 8's pool of candidates. 
Volunteers and draftees made up the 
committee: myself, Jeff Barlow (my 
lover), Del Powell, Stan Boyden, 
Bill St. John, James Ozanich and 
George Fox. 

The committee began work by 
investigating locations on the California 
side of Lake Tahoe. Nevada was nixed 
because, at the time, it had a sodomy 
law in effect. We visited two sites and 
the Fallen Leaf Site at Stanford Sierra 
Camp filled the bill - lodging, dining 
and dancing in one location plus 
exclusive use of the facilities for the 
fly-in. It was very isolated and quite 
scenic. The down side of exclusive use 
was a guaranteed minimum of 80 
dancers. Predicting attendance was a 
shot-in-the-dark because this was the 
first rural advanced and challenge fly-in 
and because the many features of the 
conference center came at a more-than
we-liked price. We tried several 
attendance scenarios before settling on 
a price structure. 

Assembling a caller staff proved 
most vexing. Each committee member 
had a different take on which callers to 
recruit. We also encountered scheduling 
conflicts because most callers have 
several weekends booked two years in 
advance. After all the smoke cleared, 
though, we finally had our staff: Anne 
Uebelacker, Dave Wilson, Norm 
Poisson, Vic Ceder and Harlan Kerr. 

Stan and Bill came up with the 
name of our fly-in, Tahoe Tally Hal Bill 
brought sketches of their proposed 
name to a meeting. His work so 
impressed us that we convinced him to 
create the logo we used on t-shirts, 
mailings, programs and schedule cards. 

We now had a name, a staff, a site 
and a date for the event. All that was 
left was to pull it off. Taking a tip from 
department stores, we made the fly-in 
more affordable with lay-a-way 
financing. Jeff got this assignment 
along with the job of managing the 
budget. 

We didn't know what to expect 
when we started taking money at 
Portland's Change Lanes Advanced and 
Challenge Fly-In. Fortunately we had 
an excellent response - enough for our 
seed money. This was supplemented by 
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a very successful garage sale. 
Registrations started coming 
from all over the continent and 
by midyear we reached our 
magic number: our eightieth 
registration guaranteed the site 
to us alone. 

The committee hustled the 
last two weeks before the 
dance. Del completed the 
housing plans. Jeff and I 
finalized and printed the 
programs and schedule cards. 
James finished the road sign to 
mark the turnoff to Fallen Leaf 
Lake while Stan and Bill bound 
the programs. 

Four days before the fly-in, 
it snowed at Stanford Sierra 
Camp and closed the access 
road. If Dana Backiel hadn't been 
registered (more about Dana to follow), 
we might have worried. Her reputation 
for being "in" with the Goddess is now 
firmly established. 

By Friday the weather was 
spectacular. Everything seemed to be 
going great until the chauffeur for caller 
Dave Wilson reported that Dave had not 
been on his scheduled flight. About 
3 :00 p.m., a car showed up with Anne 
and Norm - and Dave! Vic and Harlan 
arrived in a less eventful fashion. 

By 4:00, people were streaming in 
and at 5:00 dinner was called. There 
was a huge salad buffet and pasta for a 
main entree. As with most rooms at the 
Stanford Sierra Camp, the dining room 
had a great view of the lake and 
surrounding mountains. 

After dinner we gathered for an 
introductory tip. A member of the camp 
staff gave us an unintentionally 
humorous welcome to the facility, 
complete with warnings to watch out 
for wayward bears and rodents. The 
callers were introduced and everyone 
fanned out to the dance halls. We had 
full-time A-2, C-l and C-2 and part
time C-3A/C-3B and C-4. The initial C
3/C-4 hall was in a cabin and was way 
too small. As one caller said, "Square 
dancing is the last thing I want to do in 
a bedroom." We relocated the C-3/C-4 
dancing to the lobby and everyone was 
delighted. Everyone, that is, but those 
groggy dancers clutching coffee cups on 
Saturday morning as we yanked sofas 
out from under them. They looked 
surprised. 
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Circulating by the lake 

Dancing outside on the decks 
adjacent to the dance space was a thrill. 
One dancer told me he had never 
experienced dancing on a deck in the 
evening in the High Sierras. It was 
cosmic forming right hand stars under 
the celestial ones. 

Our committee was surprised by the 
number of dancers who went canoeing 
or kayaking instead of dancing on 
Saturday afternoon. Some others went 
hiking. One New Yorker went 
swimming in the frigid waters, although 
later he admitted that it took a long time 
to warm up. 

Caller Dave Wilson surprised us by 
wandering among the squares while 
using a wireless microphone. One tip, I 
found him calling with a smile on his 
face, his legs crossed and his derriere 
on a couch. Andy Shore assisted by 
restarting the band. 

Some people's dancing stamina was 
affected by the high elevation. Also, we 
learned on Saturday that barbecues at 
6000 feet are best left for July. The less 
hearty of us, at least those of us not 
modeling a new down vest, grabbed our 
food and went inside. 

We did a 50-50 raffle that evening 
with help from Dana, this year's Honky 
Tonk Queen, who was decked out in her 
full latex regalia and assisted by her 
humble servant, DC. A San Francisco 
dance maven took the 50-50 pot with 
glee. There was even a marshmallow/ 
s'more roast that night. I don't know 
about the others, but Jeff and I went to 
bed exhausted. 

Sunday came rolling around 
with yet another 8:00 breakfast. 
We later heard that our dancers 
ate twice as much as typical 
attendees at a weekend camp 
affair. Many danced outside and 
the C-2 group danced outside 
exclusively. 

All too soon came the final 
dance, lunch and good-byes. 
Gazing out over the lake with an 
old buddy from Denver, it was 
poignant recalling past events and 
friends we had lost. Being part of 
a family is perhaps the most 
important aspect of gay square 
dancing. Tahoe Tally Ho! was lots 
of hard work, a fine weekend and 
a great family reunion. 

Conifers, Creatures" 
Canoes 

Cheryl Rasoli 

Driving on the California side of 
Lake Tahoe to the Fallen Leaf Lake 

area provided a perfect preview to the 
wealth of natural wonder waiting at the 
Stanford Sierra Camp. The organizing 
committee advertised the road into the 
camp as the longest five mile road 
you'll ever drive. They failed to 
mention its oversized bike path quality 
which was especially challenging at 
dusk. One of the facets of beauty, 
softball-sized pine cones, struck me 
immediately. I gladly battled the sap to 
hold them in my hands. Despite many 
ingenious plots, none of those 
mammoth-like cones made it home with 
me. 

The camp staffer's introduction 
impressed upon me the threat of those 
small gnawing creatures (a.k.a. 
rodents). The topic occupied my mind 
second only to those cantaloupe-sized 
pine cones. Unfortunately for my 
companions, I jabbered about both. 

Saturday brought dancing halls 
decorated with designer-dressed Barbie 
and Ken dolls. Two Kens hit it off in the 
A hall. The afternoon excursions on the 
lake included dancers in playaks 
(plastic kayaks), canoes, and two happy 
souls in a sailboat. Without wind, the 
stranded sailboat enthusiasts accepted 

(cont'd on page 14) 
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Behind the Stage with Andy Shore 

by Debbie Dawson 

A ndy and Randy 

Sitting at a picnic table adjacent to 
Fallen Leaf Lake with the 
fragrance of pine trees and warm 

radiant sunshine, Andy Shore, Gay 
Callers' Association President and Club 
Caller for the EI Camino Reelers took a 
break from dancing at Tahoe Tally Ho 
for this interview. " I have a theory 
about square dancing. I think that 
square dancing automatically selects a 
certain kind of person; people with a lot 
of attitude, " Andy stated emphatically. 
"You have to be able to work with 
seven others, invading their space, 
toward a common goal. People that are 
incapable of doing that won ' t remain. 
The people that remain are fun to be 
with. It's the nature of the activity. " 

Andy begins his term as president 
of GCA with five years of calling 
experience under his belt. He dates the 
1989 New York convention as his first 

serious commitment to becoming a 
caller. Attending the caller's workshop, 
he was energized to continue learning. 
Teaching novice dancers is his primary 
focus, although he calls a number of 
hoedowns and fly-ins . He enjoys the 
teaching process, watching the light go 
on when a difficult call or concept 
suddenly makes sense and carefully 
crafting instructions for new calls. 
"Andy is a strong teacher. He is very 
meticulous and exact; consequently, his 
dropout rate is extremely low," Randy, 
his partner, proudly notes. Andy is 
surprised to remember that he has taught 
classes for four years at EI Camino. He 
is currently in his third year with the 
Foggy City Dancers . Andy exhibits a 
strong sense of responsibility to his 
students. When they dance to a different 
caller for the first time, he checks in 
with them to make sure they are having a 
good time. His maternal ways have 
earned him a "Best Mom" title from one 
of his classes. 

When he reflects on the callers who 
have influenced his career, he quickly 
rattles off a list, Harlan Kerr, Bob 
Belleville, Bill Whitefield, Anne 
Uebelacker, and Bill Eyler. "Harlan's 
been one of my heroes. He has dedicated 
a lot of time and energy to gay square 
dancing," notes Andy. 

Calling for local clubs occupies 
three nights a week on a regular basis. 
During the day, Andy works at Adobe 
Systems, a computer software company 
in Silicon Valley. He has worked there 
for 11 112 years and has been 
instrumental in changing company 
policies to add sexual orientation to their 
nondiscrimination clause and to provide 
benefits to domestic partners. 

In addition to calling for local clubs, 
he coordinated a group tour for gay 
dancers to Russia. "It was a comfortable 
and warm experience, more than I 
expected," describes Andy. "And we are 
going back next year." He was hesitant 
about calling with an interpreter and 
rounded up some Russian immigrants in 
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the Bay Area for a trial run. "The 
rehearsal was horrible," he reported. 
"Some of the dancers would wait for the 1995 G.C.A. Callers' School 
interpreter and others responded to the 
English commands, so the timing was An excellent opportunity for in-depth personal attention , arid instruction by 
off." Fortunately, they had a smoother expert caller coaches. Don't miss out! 

experience in Russia with the intro 
COACHES: ' ANNE UEBELACKER (Vancouver) 

nights and fund-raising dances. The LIN JARVIS (Chicago). 
group held an AIDS awareness and SAUNDRA BRYANT (Chicago) 
prevention fund-raiser for the American , When: Monday evening, May 22, 1995 through Thursday morning,
community living in Moscow and raised , May 25, 1995 
twice the amount expected. He plans to Location: Hyatt Regency Hotel, Chicago Illinois 
go to Australia in 1996. Although he Immediately preceding the LA.G.S.D.C. conventiori. 
will not need an interpreter there, he Housing is available at the convention rate for the 

school. Make your own reservations. may need to change his vocabulary to 
"walk around your mate." ,Cost: $130.00 per student participant* (U.S. FundS) 

Andy and his partner Randy Clarke Emphasis: ' "How to" Workshops, Hash Critique, Choreography 
celebrated their seventh anniversary at Construction,Sight Calling, Voice IS,sues, Teaching, 

Choreography Analysis, Programining, Caller Ethics, Stars and Squares Forever in 
Information Bibliographies ' Washington D. C. They met at the 1987 

3 Skill Levels: Beginner - No prior experience necessary Portland convention and discovered that 
Intermediate - Some calling experiencethey lived 30 minutes apart in the Bay 
Advanced - Calls regular.ly 

Area. Having moved up the levels 
*After Feb 28, 1995 $160.00together, both have strong commitments 
*After May 1, 1994 $180.00 

to furthering the gay and lesbian square 
dance movement. Randy is one of the , Registration Form 
cochairs of Stars, Thars, and Cable 
Cars, the 1996 IAGSDCTM convention. (confirmation will be mailed back to you) Pieaseprint. ' 

Randy's twinkling blue eyes and hearty Name: ________________________~____~____________________ 
laughter make you feel as if you have ,Address: ______________________________________________~_ 
made an instant friend . His outgoing 

City / State / Country __~------'------.....,...----~-'---~-'--------....,--
and gregarious personality compliments Zi P Ph: Day ------'~-:--c:-:--:'- Ellen i n9 ______~..,__-'-_ 
the demands of being a partner to a Skill Level : [ ]Beginner ' [ ]Intermediate [ ]Advanced 
caller. "My job is to support him, r plan to participate the entire time . Yes ____ No ___'___ 

, ,whatever it takes . Sometimes he listens 
Deposit "Payable to G.C.A. $25.00 deposit is required to hold your space. The 

and sometimes he doesn't," he remarks balance is due April 1 , 1995. Mail registration form . arid deposit of $25.00 to: 
with a quick laugh. Randy praises 

Karl Jaeckel 
Andy's independent nature, his warm , 1519 South Sherman Street 
and loving personality, and his desire to Denver, Co 80210-2621 
improve. 

Forturther information call John at 312~769-6185 email: JWOldfielc;l@aol.com 
When thinking about the future of 

the gay and lesbian square dancing 
movement, Andy is amazed that some 
large metropolitan areas, like Dallas, 
Houston and Boston, do not have clubs. 
"I wish there was a way we could get a PORTLAND'Sgroup of people and a caller together in 
those areas," he commented . He has 
been active in Callerlab and coordinated 
a session, "Birds of a Feather." It 
included tips for calling to gay groups. 

Gay and lesbian square dancing 
clubs everywhere will benefit from 
Andy's energy, motivation, and & 
commitment. His impact will be felt for 
years to come. His ear-to-ear smile is as 
contagious as the thrill that ripples 1" (503) 331-1104 
through the hall when we weave the l744 NE CLACKAMAS STREET PORTLAND, OR 97232ring. 
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"Pass Me the Mike!" 

Answering tile Calling at Gay Callers School 

by Myron Taylor 

Gay Callers' School 1992 

Ah ... convention week . .. that 
dreamy time when our attention 
skips from travel plans and 

packing enough socks, to dancing, 
renewing friendships and just having a 
good old time far from home. Simply 
put, it's our annual holiday outing with 
our lesbian and gay square dance 
family. This is time we've circled on 
our calendars months ago! 

We also share our enthusiasm with 
another breed of souls who daydream 
about the days before the opening 
ceremonies. They fantasize about their 
vacation beginning on Monday and then 
filling up the days until the Trail-In 
Dance with workshops, seminars and 
homework assignments . To them, these 
extra days of dedication and hard work 
before convention mean grabbing the 
chance to express themselves as square 
dance callers. To many of them, 
attending gay callers school means 
giving back the gift of gay square 
dancing to our community. 

For the past six years, Gay Callers 
Association (GCA) schools have 
introduced basic through advanced 
square dance calling to members of the 
International Association of Gay Square 

Dance Clubs (IAGSDCTM). Prior to 
1989, caller wannabees had a choice of 
either attending straight caller schools 
and square dance association 
workshops, or finding mentors who 
would take them under their wings. No 
course anywhere taught gay styling, and 
unless a mentor had gay square dance 
calling experience, no mechanism 
existed for passing on choreography and 
timing specifically geared to the way 
we dance. 

Eventually the need to teach our 
own the other side of square dancing 
crystallized as a result of a discussion. 
Some years ago while living in Toronto, 
Anne and Joe Uebelacker worked with a 
couple of callers who casually remarked 
that calling for gay square dancers was 
different and moved at a faster pace. On 
top of that, the regular straight caller 
schools bored them. The message that it 
was time to put on a caller school "just 
for the gay callers," was loud and clear. 
As a result, Anne, Joe, and Harlan Kerr 
coached the first GCA callers school in 
1989 at New York's Peel the Apple 
convention. 

A School of Our Own: While 
communication skills for callers remain 
the same without regard to sexual 
preference, there are specific technical 
differences between calling for gay and 
straight dancers. "I think calling to the 
gay clubs in general is quite a bit 
different than calling for the straight 
clubs," observes Anne Uebelacker. "I 
treat it differently because of the age 
difference to begin with. The styling is 
different, the timing is different. All." 
Consider, for example, how we weave 
the ring. Since weave the ring is such a 
"production" for the gay clubs, Anne 
and other callers must make timing 
adjustments to allow for gay styling 
(flourishes). And straight schools don't 
teach that. 

They also don't consider other 
points that are important to the lesbian 
or gay caller. Calling a gay square 
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dance means routinely observing 
identifiers (other than matching outfits) 
to distinguish who's who in a square 
formation. More importantly, callers for 
gay dances must learn to resolve gender 
confusion when men and women dance 
other than traditional lead-follow roles. 
Of course, there are other social issues 
to weigh as well. "No other school 
would discuss the appropriateness of 
'Grandma Got Run Over By A 
Reindeer' and if it promotes violence 
against women," says GCA graduate 
Doug Sewell. 

But the school is also unique for the 
broad opportunities it offers. Whereas · 
some schools require six-months' 
minimum experience to attend, GCA 
callers school is one of the few where 
aspiring callers 
can attend 
without any mike 
time behind 
them. In addition, 
many caller 
schools expect 
you to bring an 
opposite-sex 
dance partner 
when other class 
members are 
calling. GCA school, however, is open 
to all registrants on an individual basis 
and does not discriminate against 
singles. And finally, for those lesbian 
and gay square dancers who have never 
danced in the straight square dance 
community or are unsure about their 
commitment to calling, "a separate 
caller school is wonderful," says 
alumnus Tom Fekete. 

School Daze: Regardless of style or 
variation in content, caller school 
teaching methods are fundamentally 
alike. One advantage that sets GCA 
schools apart from the rest, however, is 
the high caliber talent - as well as the 
diversity - of the teaching staff that it 
attracts . These outstanding caller 
coaches bring with them experience 
calling in all kinds of settings to all 
kinds of people all over the world. They 
are not limited to square dancing and 
calling for either straight or gay/lesbian 
groups alone; they do it all. "You're not 
likely to find Anne Uebelacker, Harlan 
Kerr and Ed Foote on the same staff 
anywhere else," says Doug Sewell. 
They are star-quality professionals who 
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are attracted to the school because the 
youthful pace, quick learning, and sheer 
gusto is infectious. 

At school, the three caller coaches 
rotate among the beginner, intermediate, 
and advanced levels so that the student 
body is equally exposed to different 
techniques and styles of calling. Even 
with student enrollment topping 36 
people this past year, the program is 
structured to include individual 
attention as well as joint sessions when 
all levels gather to share experiences 
and socialize with one another. 

Beginners, or those who have never 
called before, have the greatest doubts 
as they prepare to learn the 
fundamentals of square dance calling. 
By and large they have had no 
microphone experience and do not 
know how to operate a turntable. Only a 
smattering have musical backgrounds. 
Nevertheless, they will study the basic 
mechanics, ranging from equipment 
operation and stage presence to such 
technical issues as choreography, square 
dance logic, formation awareness, and 
resolving squares . By the end of the 3-4 
day class period, a beginner will have 
had a taste of calling, recognize what 
homework is involved and be able to 
understand the time demands that 
calling requires . Some beginners are 
even prepared to get up on mike and 
call a I O-minute tip at convention. 

The next level, intermediate calling, 
was added later on to allow students to 
bridge the gulf between basic and 
advanced. These students have already 
handled a few 
dances by 
themselves 
and perhaps 
have called a 
first nighter or 
two. They 
have become 
more 
comfortable 
performing in front of people and have 
learned how to get them moving. By 
this stage, they can comprehend more 
about what the first year course has 
taught them and are ready to brave more 
technical materials. 

Those at the advanced or highest 
level have earned their wings, having 
already called numerous dances by 
themselves. As Anne Uebelacker 
describes them, they are "more 

interested in doing sight calling and 
getting into the depth of everything." 

"There But For the Grace of God 
Go I": As you may well imagine, 
nerves are the wild card here. After 
huddling together in the first few hours, 
the beginners usually start to loosen up 
towards the end of the first day. 
Occasionally 
someone will 
forget to turn the 
mike on; at other 
times shaky 
hands belie an 
otherwise calm 
exterior. Yet 
"there's an air of 
great fun that 
pervades the 
school ," notes 
Tom Fekete. 
"We start early in the morning and go till 
fairly late at night." By the end of three 
and a half days, a general feeling of 
camaraderie infuses the student body and 
a team spirit has emerged. 

That dual sense of fun and belonging 
helps to explain the school's popularity. 
Try to imagine yourself calling for a 
square of your peers and then see what 
happens. Believe it or not, people 
genuinely cheer you on! But squares also 
won't move if a call is illegal or 
incomplete (e.g. no promenade following 
a right and left grand). When the caller 
finally looks up to discover a motionless, 
static square staring at her, things get 
rather comical. Or, when a caller flub his 
lines, there is "general mirth of the 
'There but for the grace of God go l' 
type," says Tom. "For the most part, the 
dancers (almost all callers themselves) 
do a good job in trying to provide a 
realistic audience for the new callers. 
But there's a lot of smart-talk back from 
the floor! It 's like being at a pajama 
party." Thank you! 

Success Breeds Success: What began as 
an outlet for channeling our community's 
talent and energy has blossomed into an 
annual academic event. Six years later, 
enrollments are near capacity. Women 
are attending in increasing numbers and 
now account for 5-6 per session . And 
more and more graduates are continuing 
to use their skills after convention . Anne 
Uebelacker estimates that annually there 
are about four or five gay callers school 



graduates who go back and work with 
their home clubs. Compared to the 
estimated one or two who graduate each 
year from a traditional caller school, 
those numbers are quite favorable . 

Today, thanks to GCA callers 
school, there's a new generation of 
callers coming up through the ranks. 
Little by little these men and women are 
reinvesting in our clubs. Yet there is a 
hefty price tag to pay for becoming a 
caller. Callers must continue writing 
choreography and practicing live calling 
in order to succeed. Callerlab estimates 
that it takes 50 call ing engagements a 
year for three years for an apprentice . 
caller to mature into a fully credentialed 
one. But how many graduates have 50 
calling opportunities per year? 

Some folks get mike time by calling 
informal dances; others choreograph 
and call for local demo squares. After 
Andy Shore got the bug, he spread his 
wings when he joined Callerlab and his 
area callers association, attended other 
schools, plus called for his club. When 
she was just starting out, Ett McAtee 
held review workshops for beginners 
one hour before class time. And 
whenever Tom Fekete travels to an 
IAGSDC™ club city, he carts his mike 
and records and works out a calling 
opportunity for himself. 

For novice callers, however, the 
home club provides their biggest 
support by providing valuable mike 
time. Perhaps she gets a chance to call a 
tip or two on club night or sometime he 
will do a first nighter. While these 
opportunities to call are very convenient 
for them, recent graduates shouldn't 
depend on their club alone for practice 
time. "Best thing to do," Anne 
Uebelacker advises, "is find eight 
victims and invite them over, give them 
dinner, and tell them that you are new 
and that you want real bodies to practice 
on." 

The Future Is Calling: This year the 
student body assembled for a joint 
workshop featuring a guest voice coach 
who approached the art of calling from 
a purely vocal perspective. While voice 
classes may ultimately become part of 
the curriculum, many people believe 
that in the future vocal coaching will be 
geared more to the intermediate and 
advanced levels, thereby allowing 
beginners to concentrate on the basics. 

As a result, this modification would 
permit the voice coach more time to 
critique each caller individually. 

Another trend which is becoming 
more popular is subsidizing caller 
school tuition. Diamonds in the Desert, 
the 1992 IAGSDCTM convention in 
Albuquerque, donated $1,000 to GCA 
for callers school. There are, in 
addition, quite a few west coast clubs 
that earmark scholarship funds to send 
club members to gay callers school, 
thereby perpetuating a calling staff for 
their club. This year, in fact, IAGSDCTM 
clubs also raised money for Australian 
Stuart Mauchline so he will have formal 
caller training for his Lismore Scooters 
club in New South Wales. 

Apparently, says Anne Uebelacker, 
the original need to create a callers 
school "really was there and it's still 
growing." It's been so successful that 
there is talk about expanding the 
curriculum to include "above-Plus" 
material in response to the growing 
demand for Advanced and Challenge 
dancing in the clubs. Another sure sign 
of maturity is when a school becomes a 
magnet for the more experienced 
intermediate and advanced callers, not 
just beginners. "I think it is important in 
two ways," 
explains Andy 
Shore, 
"because it 
provides 
continuing 
education 
and training 
for our 
existing GCA 
members, and 
because it encourages their attendance 
and 'networking' with the newer (often 
first-time) attendees." 

But the true litmus test is, after all, 
how well the GCA callers school serve 
our community by preparing graduates 
to call on their own. Each year growing 
numbers of new callers seriously take 
up the microphone to call 
professionally. And from those 
graduates who have gone on to study 
more advanced concepts elsewhere, the 
consensus is that GCA callers school 
deserves kudos for its excellent 
preparation and training. 

Next year GCA callers school 
begins on May 22 at Track 2 Chicago. 
Between now and then, 40 lucky people 

will each have six months to fantasize 
about what calling would be like for 
them. Perhaps you are one of those 
folks, having toyed with the idea 
yourself. Well . . . what are you waiting 
for? It's not too soon to register. And 
when you've made up your mind, go out 
and give it a try. Pick up that mike. You 
may find that it's the calling you've 
been dreaming about. 

For information on next year's gay 
callers school in Chicago, contact John 
Oldfield at (312) 769-6185. 

The editors wish to thank Tom 
Fekete, Robert Hahn, Warren Jaquith, 
Ett McAtee, John Oldfield, Doug 
Sewell, Andy Shore, and Anne 
Uebelacker for their assistance in the 
preparation of this article. 

Gay and Lesbian 
CWDancing 

Over 1000 people representing 23 
member clubs and nonmember 

affiliates converged in Louisville, KY 
this past July for the first annual 
convention ,of the International 
Association of Gay & Lesbian Country 
Western Dance Clubs. Formed to 
provide a forum for the exchange of 
ideas between member clubs, and to 
support and encourage the growth of its 
membership, we exchange country 
western dance styles, moves and 
interpretations at regular hoedowns 
the largest being the annual convention. 
These hoedowns are the heart of 
entertainment, education and exchange 
between participants, 

Future convention sites and dates: 

2/3-5, 1995 Semiannual Meeting 
Austin, TX 

8/18-20, 1995 Annual Convention 
Atlanta, GA 

911996 Annual Convention 
Los Angeles, CA 

7/1997 Annual Convention 
Boston, MA 

For membershIp or additional 
information, please contact: Allan 
Blume, Boston, MA, (617) 524-1082 
or write to: IAGLCWDC, 
1608 N. Cahuenga Blvd., Suite 1282 
Hollywood, CA 90028 
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IAGSDCTM Event Calendar 


JA'N -
13-15 Swing thru Arizona, Desert Valley Squares, Phoenix AI. Callers: M.DeSisto, D:Kenney. Info: Seth Levine (607) 256.2327. 

13-15 R Road Runner Regional Rodeo, Phoenix AZ. Info: (602) 26S~0618. 

13·15 18th January Jubilee, Philadelphia PA. Callers: multiple. Info: Joan Murcus (215) 275-8255. 

FEB 

17-19 Horse Fly Inn, Tinseltown Squares, Lo ' Angeles CA. Callers: B.Eyler, A.Uebelacker. Info: Bob Skinner (213) 254·3887. 

17-19 Rain Festival, Puddletown Dancers, Seattle WA. Callers: E.McAtee, A.Shore. Info: Don Slater (206) 820-1370. 

17-20 16th Annual Fly-in, South Florida Mustangs, Miami FL. Callers TBA. Info: Neil Neubarth (305) 928·0858. 

24-26 T Winter Dance Camp, Lavender Country and Folk Dance, Becket MA (Berkshires). Info: Chris Ricciotti (800) 523-3123. 

MAR 

17·19 R Saguaro Regional Rodeo, Tucson AI. Info: (602) 323-0805. 

24-26 Harpers Ferry Hoedown, DC Lambda Squares, Harpers Ferry wv. M.Green, E.McAtJe,,N.Poisson. Info: Darrell Ertzberger (703) 548-3366. 

24-26 Pass Thruthe Alamo V, Alamo City Wranglers, San Antonio TX. Callers: T.Harris, D.Murray. Info: oe Shafer (210) 545-1543. 

25 New Jersey Square and Round Dance Convention, Ewing NJ. Callers: multiple. /rito: Roy and Betsy Gotto (908) 249·2086. 

30·06 Spin the Windmill, AJourney to Amsterdam, Holland. Callers TBA. Infodohn Faulds (800) 743-3550. 

31·02 Pass the Sea '95, Finest City Squares, San Diego CA. Callers: S.Bryant, B.Eyler, R.Nel~on. Info: Scott Parker (619) 268-4249. 

31-02 Annual Spring Fly-in, Squares Across the Border, Vancouver BC. CaUels: S.Edlund, MJacobs. Info: Gail Stewart (604) 540-4091. 

31·02 14th PACE Spectacular, Newark CA. Callers: D.Hodson, R.Howell, J.Sybalsky. Info: Nancy Sl!elton (415) 479-7fJ76. 

APR 

07-09 R Greater Los Angeles Rodeo, Los Angeles CA. Info: (310) 498-1675. 

10-12 Revive in '95, 22nd Annual Callerlab Convention, Pi1tsburgh PA.lnfo: (800) 331-2577 or (507) 288-5121. 

14-16 Philadelphia Freedom Fly-in, Independence Squa res, Philadelphia PA. Callers: P.Diven, J.Sweeney, A.Uebelacker. Info: Zip (215) 438-0lf6. 

21-23 Stumptown Stomp Fly-in, Capital City Squares, Guerneville CA. Catlers: S.Bryant, P.Waters. Info: George Fox (916) 9~9-8697. 

28-30 Wildwood Retreat, Foggy City Dancers' retreat, Guerneville CA. Caller: Anne Uebelacker. Info: Allan Berenstein (415) 863-8033. 

28-30 R Great Plains Regional Rodeo, Little Rock AR. Info: (501) 527·4466. 

28-30 R Dixieland Rodeo, Atlanta GA. Info: (404) 760-8126. 

MAY 

05-07 Pass the Ocean Hon! '95, Chesapeake Squares, Rehoboth Beach DE. B.Gotta, D.Hodge, M.Jacobs, E.McAtee. Info: Geo R. (410) 962-0516. 

18·20 Legacy Biennial Meeting, Fayetteville AR. Info: Hardy Nixon (404) 396-5804. 

22-25 GCA Caller School, Chicago IL. Coaches: S.Bryant, L.Jarvis, A.Uebelacker. Info: John Oldfield (312) 769-6185. 

26·28 Track 2 Chicago, 12th lAGS DC Convention, Chi Town Squares, Chicago IL. Callers: S.Bryant, M.DeSisto, T.Feliegy, L.Jalvis, S.Norris, B.Rubright, 
S.Sparks, 0&0 SploSly, A.Uebelacker, D.Wilson.location: Hyatt Regency Hotel, 151 EWacker Dr, Chicago IL 60601. Info: (312) 357-3232. 

26·28 R Great Plains Regional Rodeo, Oklahoma City OK. Info: (405) 943-0843; 

JUN 

02·04 R Bay Area Regional Rodeo, San Francisco CA. Info: (415) 985-5200. 

12·26 Pink Triangles in White Nights, A)ourney to Russia and Siberia. Caller: A.Shore. Info: John Paul (510) 452-6114. 

15-17 29th National Advanced and Challenge Convention, Dayton OH. Callers: multiple. Info: Ed Foote (412) 935·2734. 

16-18 R Bighorn Rodeo, Las Vegas NV. Info: (702) 732·7559. 

21-24 44th National Squale Dance Convention, Birmingham AL. Callers: multiple. Info: John and Dimple Williford (205) 272-6188. 

30-02 Slide Thru Silicon Valley, EI Camino Reelers, San Jose CA. Callers: M.Jacobs, A.Shore. Info: Paul Asenle (415) 747-0622. 

30-02 R Canadian Rockies Int'l Rodeo, Calgary AB Canada. Info: (403) 541·8140. 



04·06 R 

10·12 ... 14th Americgn Advanced and Chal eltfle (onventioD, Toledo OH. Collers: RlUlllRI~,\I~II.l"O: 


11~13 ' Geoduck, Puddletown D,ancers, SeaHIe- wl. Callers: TBA. Info: Carl Walesa (2q.r~~: 


11·13 R Great Plains Regional Rodeo, Wichita KS. fo: (316) 682·5494. 

1<1.13 R Greater Northwest Int'l Rodeo, Seaitle WA. Info: (206) 233·8931. 


,25·27 R Windy City Regional GilyRodeo, Chicago IL. Info: (312 642·H75. 

, .SEP 


01·03 ,Scoot Across the Barder, friangle Squares, TorontoON'Canada, C lIers: TBA; 


01·03 ,R Ziil,Regional RQdeo, Albuqu~rque, HM. Info: (50S) 255·5045. 


01·03 Ii Great Plains Regioncd Rodeo, lansas ~ity MO, Info: (816) 224·61 


15·17 Explode t,he Rockies, Rocky Mountain~~ainbeaus, Estes Park CO. Caller: 


22·24 R Greater Sail Diego Rodeo, Son Diego CA, Info: (619) 298-4708•. 


22,·24 R Pikes Peak United Rodeo, Colorado Sp'riag C Info: (719) 576·2 72. 


29·01 R Atlantic Stampede, Bethesda MD. Info: (202) 298~0921. 


OCT 

un Wild, 6th Goy A&C Weekend, BOQ, Seottle VlA.R.BrendlY, S.Br ant, 


Internotional Finals Rodeo, Denve~ Co. Info: (303) 839·8810. 


Peel the Pumpkhi, Times Squares, New York NY. Callers: S.Brjarit, tFellegy. I 


27·29 ~seto~n Romblers,Fly·in, ortland OR. Callers TBA. Info: Michael McMullen 

FEB 


18·02 Pink Triongl~s Down Under, AJoulney to Australia. Caller: A.Shore. 


APR 


01·03 23rd Annual Callerlab Convention, Kansas City MO. Info: (800) 


JUN 


20·22 * 30th National Advanced and Challenge C(lnvention,Virginia Beachh:V:A~;'p~:~~~~£~le.lnfo: Ed Foote (412) ,935.2734. 

26·29 45th NiitioRal Square Dance Convention, Soli Antonio TX. Colters: m 


Stars, Thars & Cable Cars, 13th lAGS DC Conve~tion,San Frandsco CA. lI.arell!!p"~:to.~,"9In, 'lCeder, tCrawford, M.DeSisto,B.Eyler;T.Fellegy, 
E.Henerlau, D.Pamell, A.Shore, A.Uebelacker, B.Wise. Location: HyaH Info: Randy C. (415) 961·7504. 

08·10 15th American Advanced and Challenge .Convention, Toledo OH. Caller : mul.lp~Gtlj Perkins (313.) 269·6l82. 

SEP 


27·29 7th Gay A&C Weekend, Desert Valley Squares, Phoenix AI' T.FelleRY, M.Jacobs,KJJlr.ji!llcker, D;Wilson. Info: Ted O. (ii9~) 253~8237. 


As.terisk (*): ostensibly straight square dance f "R": gay rodeo / "T": gender.free traditional or country 


updates: J~mes Ozanich, 18J5' Urbana Wayi Sacra~ento CA95833·2646, (916) 925·4242. E;"'ail:0004U0870@mcimail.com. Verify info with local contacts. 


mailto:E;"'ail:0004U0870@mcimail.com


huck Darwin could have based his theory of evolution on the Rocky 

Mountain Rainbeaus' Rainbelles. Their rainbow colored costumes and 

antic behavior make them as strange and appealing as any critter on 

Galapagos Island. Like other species, the Rainbelles evolved - in this 

case from a performance team to deliciously dizzy clowns in drag. 

This is the story of the Rainbelles as told by Joe Peterson, a.k.a. Ma Belle. Ma Belle is the 

Rainbelle historian and the only original Rainbelle still dancing. 

Darwin, Accessories and Rainbelles 

Joe Peterson, subject matter expert, sowce ofquotes andfine person in his own right 


Mike Staples, interviewer 

Mark Walker, writer 


The Belles ... in living black and white 

Along time ago in 1986 in the 
kingdom of Denver, Colorado, 
USA, a great idea burned in the 

heart of Bud Rhein. A member of the 
lesbian and gay Rainbeaus, Bud knew 
that gay square dancing needed some
thing more: a performance team in 
dresses. Very fancy dresses. Undoubt
edly with help from a fairy Godmother, 
Bud picked eight dancers, tailored eight 
different dresses in all the colors of the 
rainbow and gave birth to the Rainbelles 
- or rather unleashed the Rainbelles. It 
seems that Bud recruited the zaniest, 
most outrageous dancers in all the 
Rocky Mountain region. Bud wanted 
polish. They wanted to be silly. 

Priscilla Meets Bozo: Bud's 
performance vision was apparently 
doomed from the start. Joe Peterson 
recalls the mind set: "We never really 
thought of ourselves as drag queens, but 
as clowns." He adds, "The key to being 
a Rainbelle is in the embellishments 
as in accessorizing." Rainbow-colored 
wigs, fluorescent dresses and rainbow 
colored makeup are but a few of the 
embellishments that make a Rainbelle. 
When the brightly-colored wigs 
replaced the more traditional coiffures, 
Joe relates, "We probably took a dive in 
respectability," That dive didn't happen 
overnight. 

The Belles' Debutante BaH: The year 
was 1986. The setting was San 
Francisco, gay mecca and self-anointed 
center of the universe .. The Rainbelles 
faced their first outing at gay square 
dancing's creme de la creme, The 
Convention. Joe, that is Ma Beile, 
noted, "As a performance team we were 
not polished. But as a group having a 
good time, being kind of silly and 
adding to the festivities, we were a big 
hit." Ma Belle maintains that the 
zaniness was spontaneous. For instance, 
in the middle of a promenade, Joe and 
his partner swung around and ran back 
home in the opposite direction. This 
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confused some of the precision-minded 
dancers. "It all works out as long as you 
carry the attitude that this is not serious. 
This is all in fun and that's really the 
only reason we're here - to have fun 
and share fun." The Rainbelles were 
becoming synonymous with festive 
silliness. 

"What's Your Size?" A year later not 
every Rainbelle made it to the Phoenix 
convention. Any kid who has had a 
substitute teacher knows that things 
don ' t run the same with a sub
especially if the sub has to wear the 
regular teacher's clothes. Poor Bud 
scurried for substitutes to fill those 
tailored frocks. "Let's see, who would 
be a size 77" Freshly inducted 
Rainbelles bulged out of their costumes. 
Zippers wouldn't zip. Stuffed animals 

strapped to torsos covered flesh that the 
dresses couldn't. The "choreography" 
was, well, energetic and goofy. The 
quest for not being taken seriously was 
won. 

The die was cast. Recruiting 
evolved from hand selecting eight 
dancers to an open casting call. Many 
Rainbeaus who already bounced and 
flounced started to bounce and flounce 
as Rainbelles. The women wanted in on 
the fun too, even if it meant wearing 
dresses. New outfits, mad sewing 
parties, colored hair, crazy 
embellishments, shared makeup tips, 
adorabelle names (see related article) 
and loony performances made the 
Rainbeaus into a large and colorfully 
coordinated family. The Rainbelles 
represent survival of the funkiest. 

Ma Belle let us in on the Rainbelle 
inner sanctum. 

How many Rainbelles are there? 
"I'm not sure, 20 to 25." 


What's it like before you go on stage? 

Are you camping it up? 

"Absolutely. The dressing scene is just 

a madhouse. In fact, for us that's part of 

the joy and pleasure of being a Belle." 


Do you practice? 
"We don ' t practice at all. Some of us 
have really been perfectly happy to get 
all dressed up and flounce around a bit 
around the conventions and fly-ins ." 

Do the Rainbelles coordinate their 
timing with the host? 
"Always a little touch and go. We 

Making' A'Hamelor·The'mselves

. . .." - . . 

· New RainbeUes face their 
most challenging 

assignment early on in their 
colorful careers. Each must 
choose a mime that has both a 
distinct beginning, and a 
characteristically common 
end - "belle" or "able" 
(pronounced a-belle). Masters 
of the double-entendre have' a 
definite advantage; others 
sweat it out until the perfect 
name rings a belle. 
Regardless, Ma assures us . 

· that all in her family enjoy 
· the process. 

Belle names are easily 
recognized by their fans and 
admirers. Appropriately; 
Ma Belle is one of the 
original Belles and the 
group's reigning matriarch. 
Taco Belle presents a 99¢ 
south-of-the-border Mexican 
motif that includes castanets 
and tortillas in the hair. A 
hard-hat, workboots and 
crinolines are all trademarks 

The Belle Way 
by Mike Staples 

The Belles ofthe Ball 

Did she really pass for a 
man? lncredibelle has her 
doubts - the real men are 
easily identified by their . 
gorgeous legs. 

What names' might we 
see in the future? Two that 
have often been considered 
butnever taken are 
whoreabelle and terrabelle. 
However, the more 
respectable Availabelle has 
been claimed. So has Baby 
Belle, the Rainbelle's 
Cabbage Patch mascot. This 
teeny-tiny belle wears a 
complete teeny~tiny beJle 
outfit and acc()rding to Ma, 

of Brawny 'Belle. The the only belle wh() sports a symbolizes the group's 
perpetually late Tardy Belle fake mustache. Incredible, infantile side. , 
is always the last to be since Incredibelle is one of The Belles are legendary 
introduced at performances. the group's few real women. nearly as much for their 
Ma still experiences maternal When she first added the . naines as their festive antics, 
guilt over the time she forgot faCial hair before a They make a name for 
to introduce Tardy and performance, Incredibelle themselves like they do 
literally left her out in the went unrecognized. A search everything else  with 
cold. party was forming when she -elements of silliness, 

There's also Incredibelle, finally revealed her secret. outrageousness and color: 

DE C EMBER, 1994 SQ U AREUPI 13 



Somewhere over the Rainbelle 

decide what night and what time of somehow to the festivities will always 
night we should all run back and come be our primary purpose. Just to be 
out and disrupt things .... Grab a partner festive is their primary purpose." 
- that's my personal favorite. If Belles 
just dance together, we don't share the Darwin would be pleased. The 
fun of dancing." Rainbelles have a purpose and keep on 

changing. A line from Steel Magnolias 
What about the future? - or perhaps another show - goes 
"Who knows what direction it will take something like "The thing that 
next. As new people come in, the whole distinguishes us from lower forms of 
reason to exist shifts a bit here and animal is accessorizing." Accessorizing 
there. But I am absolutely certain that to and silliness are two keys to keeping 
not be taken seriously and to be perspective. And to keeping the rest of 
frivolous and silly and to contribute us looking for the Rainbelles. 

Track 2 Ch·icago Update . 

Registration is going well. Nearly 400 registrations have been received 
including over 150 fun-badge tours and more than a dozen non-dancing 
registrati.ons. The Hyatt Regency Chicago now has the room block available for 
those who want to reserve their rooms. Be sure to identify yourself as a Track 2 
Chicago attendee. . 

The popular Tcshirt design that sold out at the Washington convention is 
available again. We've added small (S) andextra-extra large (XXL) to the 
sizes.S-M-L and XLare now $13.00 each; XXL are $15.00. T-shirts are 
available by mail for the purchase price plus $1.00 shipping and handling: 
Requests can be sent in alone or with your convention registration to the post . 
office box for TipThe Cow, Inc. 

. Also, Track 2 Chicago is .offering interested attendees the opportunity to 
organize special tips, meet and greets, and .other themed get-togethers during 
non-dance times at the 1995 convention. Interested parties should contact the 
Track 2 Chicago organizers for more details. 

As always, the Track 2 Chicago information line is available to' answer any 
questions about the convention and also to dispel or confirm any rumors you 
may have heard. Please call the official information line with your inquiries. 

Tip The Cow, Inc. 
P.O. Box 578485 

Chicago, IL 60657-8485 

Informati.on Line: 312-357-3232 


Conifers - cont'd from page 4 

towing from a generous playaker. 
Several canoers caucused in the middle 
of the water, and the lake experiences 
ended with joyful smiles, and squishy 
shoes. 

Brisk night air, snow-topped peaks, 
and the aroma of pines had me dreaming 
of winter holidays. Twelve days at 
Stanford Sierra camp ... (sing along) 

On the first day of Tally Ho. 

there was a lot to see. one dancer 


in the frigid water (brrrr) 

On the second day ... 


two (thousand) pine cones (big) 

On the third day ... 


three hundred trees (more) 

On the fourth day ... 


four howling dancers (many more) 

On the fifth day ... 


five staff callers (really) 

On the sixth day ... 


six dancers dining (140) 

On the seventh day ... 


seven canoes conferencing (fun) 

On the eighth day ... 


eight Barbies glowing (how special) 

On the ninth day ... 


nine lesbians dancing (in one square?) 

On the tenth day ... 


ten queens a leaping (high) 

On the eleventh day ... 


eleven sailboats floating (only one) 

On the twelfth day ... 


twelve kayakers towing (Okay. just one) 


That Tally Ho Lake Tahoe will 
reside fondly in my memory is an 
understatement. The tranquility and 
celebration of togetherness enriched my 
life, and I will remember those 
magnificent pine cones forever. 

Classified 

Hungry? 

INDEPENDENCE SQUARE MEALS, 

Vol. I, Cookbook with creative, fun and 

delicious recipes from square dancers & 

callers everywhere. $10.00 & 2.00 s&h 

checks or money orders payable t.o: 


INDEPENDENCE SQUARES 

C/O Linda Smith 

402 West Durham Street 

Philadelphia, PA 19119 
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My Friend Gina 

by Erin Parnell 


with introduction by Paul Waters 


Afew weeks ago, my friend Deborah Parnell recounted 
to me something that happened when her daughter 
came home with an assignment from school. Erin had 

received an assignment in her 9th grade English class to 
write an essay about someone she admired . Erin was in a 
dilemma about who to write about, 
and said to her mother, "Mom, I 
really admire you, but I'd get too 
much static from the kids at school if 
I wrote about you - but I don't 
know who else I could write about." 
After thinking for a bit, Deborah 
responded, "Well, you've told me 
that you really admire Gina, why not 
write about her?" 

The noteworthy part of this is 
that Gina is one of the transgendered 
women taking the square dance 
beginners class with the Royalty 
Squares in Pomona, California. Erin 
often accompanies her mother when 
Deborah teaches class and got to 
know Gina while angeling the class. 

It never occurred to me that a 
transgendered woman could be a 
positive role model for a young 
woman of 14 just entering high 
school. But here it is, plain as day. 
When I heard about it, frankly, I was 
stunned - and then just a little bit proud that I'd had a 
small part in facilitating the circumstances that had allowed 
this to occur. 

It is certainly a major tribute to Erin that she could see 
past some things about Gina that are different and perceive 
Gina's value as an individual irrespective of her 
differences. Even more impressive is that she could see 
these very same differences as virtues to use as a 
foundation to make positive changes in her own life. It is 
also a tribute to her mother for raising Erin in an 
environment where differences in individuals are just that 
- something to. be appreciated, not something upon which 
to impose an arbitrary value judgment. 

If only everyone could learn what Erin has learned at 
such a young age the world would certainly be a friendlier 
place to live. 

It has been said that square dancing is friendship set to 
music. I think I'd take it a little farther - understanding 
and appreciation set to music. 

Thank you Erin. You 've given me one of my most 
cherished square dance memories. 

Erin Parnell, 9th Grade English, 9/94 

Although I am only 14, I have known many people from 
many different ages and backgrounds. One person that 
changed my way of thinking is my friend Gina. I met her 

through my mother, and she became not 
only my mother's friend, but mine as 
well. She's had a pretty big impact on 
my life. She had something in her life 
that needed changing, something major. 
She did it because she needed to do it for 
herself, and she didn't care whether or 
not anyone accepted it. For her, it was 
the way things needed to be. 

What this showed me is that it's 
okay to be different. What other people 
think and say about you is not as 
important as they would have you 
believe. I used to care about what people 
would say if I dressed or did my hair 
differently, or just didn't wear all the 
"in" styles. But now I realize that there 
is always going to be somebody who'll 
say something mean. This has much 
more to do with the type of person they 
are than it does with who I am. So now, I 
don' t worry about them at all. 

Gina helped me realize that half the 
Erin Parnell time people really don't care one way or 

the other. Besides, people who talk about 
you, talk about everyone else too, so their opinions are 
virtually worthless. When she made the change in her life, 
she found out the people who truly loved her supported her. 
She ignored the others who did spread gossip and eventually, 
the commotion died down. I used to think that someone who 
acted this way had tremendous courage, but would end up 
without any friends. The small moves I've made in this 
direction have proven to me that it's not so bad after all. 

Gina does not even realize how much her situation, and 
the grace and gentleness in which she 's dealt with it, have 
changed my outlook. I wasn't so tense on the first day of 
school, and I'm not so nervous when meeting people. I wish 
other people could learn what I've learned through Gina's 
example. I thinkit would make those awkward situations.in 
everyone's life a little easier to handle. 

Though I will not reveal the change my friend Gina 
made, for it is very personal and not the point of my story, 
being witness to how she handles it has helped me so much. 
I'm learning it's right to be myself, even if that means being 
different. I wonder how much of the rest of the world will be 
privileged to learn this same lesson. 
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• • THE LIGHTER SID E 


There is a DANCING SCANDAL that threatens the 
SQUARE DANCE WORLD and I'M here to blow the lid 
off this story. 

Hello, I ' m, leraldo N. Aire, Perfessor Leggs N. Aire's 
muckraking brother. As many of you Plus and above dancers 
know, the notorious Spin Chain family of calls, 
headquartered in Bogota, Columbia, has a history - a 
history - of taking what were once confident square dancers 
and smashing their egos to minuscule bits . 

It all starts innocently enough. We have on our stage a 
Mr. Through of the Spin Chain Cartel. Mr. Through peddles 
a call "Spin Chain Through" which gives most Basic dancers 
an innocent introduction into the sleazy Spin Chain world. It 
begins with two parallel waves - innocent in their pure 
form. As the call dealer whispers "Hey, Buddy. Spin Chain 
Through," the dancers turn 112 by their right hands and those 
in the middle turn 3/4 by their left hands. This puts 4 dancers 
in a wave down the middle of the square, perpendicular to 
the original two waves with the other four dancers on the 
outside standing still. The two dancers in the very middle of 
the new wave trade with each other (that's 112 by their right 
hands) and the wave dancers finish with a 3/4 turn by their 
left hands to form waves with the four dancers who just stood 
there. 

Mr. Through had nothing to say about this introduction 
into the Spin Chain Vortex, even when confronted with the 
fact that sometimes the outside four dancers are told to 
circulate one or more positions around the outside - a 
nefarious way to move all the dancers down (or up) to the 
next level of addiction - Spin Chain The Gears. 

Ms . Gears joins us via satellite from her cell in the 
Quayle Mental Hospital. Ms. Gears, please explain how Spin 
Chain the Gears grasps square dancers by the throat and 
chokes their free will away from them. 

Ms. Gears - No Comment. 
Very well, much as I hate to talk, I will tell our audience 

the disgusting details. The beginning waves of Spin Chain 
Through are still there, as are the first 1/2 right, left 3/4 and 
112 right turns. But now things escalate . The four outside 
dancers are sucked into the spinning maelstrom of dance 
addiction. They turn around and form two left hand stars with 
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the dancers turn the stars 3/4 and 
the four outside now in the middle wave once 
occupied by the dancers . The two in the middle 
trade (turn 112 by and join up with the two on the 
outside of the wave ( ARE SO ADDICTED TO SPIN 
CHAINING THAT WAIT FOR THEM!) and turn left 
3/4 with them. The de four (who used to be the inside 
four) just turn around and wait for the new wave to form. 

I'm sure all of you can see the progression already. 
However, the worst has yet to be exposed. We have on the 
phone a Mr. Exchange d' Gears. I hear you are the number 2 
person in the Spin Chain Den of Iniquity. Could you foolishly 
implicate yourself and tell our audience how you further sink 
your slimy fangs into these innocent dancers? 

No Comment. 
Very well, if you won't tell , then I - Saint 1 eraldo 

will protect the world from you. As before, the Spin Chain 
the Gears proceeds up to the stars turning 3/4. But now, 
instead of just the two middle people doing the exchange, 
they boldly lead all the dancers on their side over to the other 
side, everyone from one wave passing right shoulders with 
everyone from the other wave. The first and third dancers 
become the middles of the two new parallel waves, on the 
same sites as the two original waves. Everyone is now 
hooked into the Spin Chain way of doing things . 

Now that you have been introduced to these ruffians and 
their methods, how, you may ask, does this threaten me? Let's 
say you are an Advanced or Plus dancer, out on the dance 
floor, knowing Relay the Deucy or Motivate like you wrote 
the calls . All of a sudden, the call is "Spin Chain Through." A 
blackout occurs. Those flashbacks to Basic never take place. 
Some people try to do a Gears, others try to Exchange. Old 
Challenge dancers try to Spin Chain and Circulate the Gears. 
The square, the floor, the dance is in disarray. The dancers are 
reduced to sniveling, quarreling pools of humanity, trying to 
remember how to do that call. Their lives are ruined and they 
must revert back to those feeling of inadequacy that they last 
experienced when they saw the late Steffany's hair for the 
first time. 

Of course, these sick stinking Spin Chain Charlatans are 
not as omnipotent as their inflated egos may lead them to 
believe. The enforcement agency of the square dance world 



- Caller Lab - has outlawed the calling of Spin Chain and the middle of an Advanced, Plus or Challenge dance. 

Circulate the Gears at the Challenge Level. This has saved This is leraldo N. Aire hoping you never get caught by 

many a knee and definitely many minds (what's left of them) this call (or appear on my show). 

of our Challenge dancers . Still, nothing could be finer for the 

rest of us than an apology (or at least a warning) from any Next Column: Dancers who Spin Chain weekly and the 

caller saying those dreaded words "Spin Chain Through" in partners who flog them. 


SQUAREUP!-The Legend Continues 

Part 2 in a Series 

by Grace Cummins 

T
he first edition of SQUAREUPf has been paid for, 

read, dissected, analyzed, and used for TP. Volume #2 
is hitting the newsstands and it is time to let you know 

what has transpired over the last few months. 
To begin with, it is important to note that no staff 

members were fired as a result of the first issue. However, 
we will have complete coverage of the investigation into the 
pyramid subscription scheme. Stay tuned for the media 
circus surrounding this event. 

We are happy to report 
that the magazine has 
received a number of awards 
and accolades. Princess Di 
called to thank us for not 
using her photograph on the 
cover-or in the poignant 
article "Real Square Dancers 
Use Prozac." 

Our beloved publisher 
and editor-in-chief, Mike 
Whatshisname, has received 
the 1994 Howitzer Prize for 
Literature. The Prize Patrol 
is delivering his case of 
Twinkies next week. 

Speaking of the Prize 
Patrol, (oh, a literary segue), 
Publishers Clearing House is 
now using SQUAREUPf in 
its sweepstakes promotion. 

"If you buy a subscription, you may have already won 10 
zillion dollars. If you don't buy, you don't have a chance in 
hell." 

David Letterman is flying the entire staff to New York 
City to film his latest skit, "Stupid Editors Tricks." We'll 
have a canned ham party when we return. 

An advertising breakthrough happened in the first issue. 
The Wilde Bunch took out a back cover ad for their Fly-In 
(at a very low price) and 2654 dancers showed up. Now 
that's powerful. 

On a more serious note, the staff of SQUAREUPf has 
decided to take a more politically aggressive role in the 
square dance community. Beginning with this issue, we will 
now be running a column entitled "Whom You Should Have 
Voted For." Please see page 38 for the first installment. We 
know that we can make a difference. 

After long hours of intense negotiations, arguments, and 
compromises, the staff has made a number of very important 
management decisions. In our continuing spirit of openness, 

we would like to share these 
with our readers. 

Henceforward, all staff 
meetings will be held on the 
sixth Thursday of every month 
and contain less than 36 grams 
of fat. Anyone arrested on the 
way to an editorial meeting 
will be dealt with in an 
inappropriate manner. 
Misspellled words in articles 
will be corrected if anyone 
notices them. Our mission 
statement will begin with 
"Once upon a time". Our long 
range goals are to have none. 

If the truth be known, the 
staff of SQUAREUPf hasOur staff, proudly displaying their Howitzer literary awards 
spent the last few months 
sitting around and feeling 

proud of themselves and the magazine. When asked what 
they were most proud of, the replies were thoughtful and 
succinct. "I liked the red and green cover." "There were less 
than 100 typos." "The Table of Contents was in numerical 
order." "My name was spelled correctly." "There were only 
tastefully nude photographs." 

AND THE NUMBER ONE REASON WHY THE 
STAFF WAS PROUD OF THE FIRST ISSUE - Not one 
magazine was returned for postage due!!!! 

Does this magazine have a future or what??? Stay tuned. 
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Ten-Year Convention Veterans 

by Freeman Stamper 

To begin with a caveat, I am going recognize dancers who had attended the 
to be using the word "gay." I use first ten conventions, but I am certain 
it as an all-encompassing word, not that it was a shower-power moment 

Freeman Stamper 

as a divisive term. We are women and 
men just like society identifies 
everyone's gender. All of us just happen 
to be homosexuals. I'm comfortable with 
the word "gay," so I use "gay" as an 
inclusive word. 

Unfortunate as it is, the gay 
community has a difficult time achieving 
dedication. Relationships are many times 
fickle, and, even when they are enduring, 
much of the world doesn't accept the 
love. Maintaining the relationship 
becomes difficult because it must be 
accomplished in stealth. Even though 
many gay people are dedicated to their 
professions, the professions frequently 
abandon them when their homosexuality 
is revealed. And most sadly, families 
expel gay people even though gays are 
committed to their familial love. With 
these barriers to dedication, it is 
important to recognize individuals who 
are dedicated to something in their gay 
environments. 

One great value I see to square 
dancing is the acknowledgment of 
commitment: completing class, being an 
angel, attending club nights and dances 
regularly, and reaching out to personally 
help new friends made through 
commitment to the dance. For gay square 
dancers, the annual convention 
represents a progression: the first 
cements the realization that there is a 
bigger world, the next few represent the 
supreme dance event of the year, and the 
following represent a commitment to the 
dance community. It is this commitment 
to success of the annual convention that 
allows all clubs to explode the bounds of 
square dancing, with many dancers 
experiencing tremendous sacrifices to 
make this annual pilgrimage. Thus, the 
IAGSDCTM annual convention was 
chosen as the commonality among all 
clubs. 

I don't really remember the exact 
moment of revelation of the need to 

(time I spend alone in my morning 
shower when the day is new and I solve 
all the problems of the world) sometime 
before the 1989 convention in New 
York City. Approval can be such a 
tedious process, so I decided I would 
not seek approval from the IAGSDCTM. 
If the project were completely funded 
and orchestrated by me, then I would do 
what I felt was honorable. 

Shower power put together the 
need to recognize gay square dance 
convention participation and the use of 
a medallion to represent that 
recognition. I borrowed the idea of a 
medallion from the drag community in 
Washington, DC. Don't dare mention it 
to your friends, but I did do drag when I 
lived in the Nation's Capital! I didn't 
know where I would get the medaJiions, 
but there was time to arrange that. First, 
data had to be collected. 

Calls to Seattle and Denver 
revealed that the registration data for 
1984 and 1985 had already been 
destroyed. For three years, index cards 
were prepared for dancers to complete 
on the honor system. In 1990, I began 
collecting data from the registration 
committees for the 1986, 1987, and 
1988 conventions. Since 1989, I have 
been able to obtain registration listings 
from all conventions. Of course, each 
year has a new twist on incomplete 
data, so there is an unending search for 
100% accuracy. I manage to pick up at 
least one 1984 or 1985 missing 
registration each year. 

Prior to attending the 1989 New 
York convention, I spent several days 
with a friend just across the river in 
New Jersey. My friend, who has 
requested anonymity so I'll call him 
"Doris," manufactures and distributes 
plumbing parts. We had talked many 
times about his creating molds and 
importing parts actually produced in 
China. I was finishing my morning 
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ablutions, and I said, "Doris, just 
because your molds are in the shape of 
plumbing parts, are you limited to the 
shapes you can have? Couldn't you 
have a round disk with a design on it?" 

"Certainly," said Doris . 
So, since 1989, Doris has been the 

force behind the actual production of 
the medallions. 

Mark Davis, a member of Times 
Squares, volunteered out of the blue in 
1989 to do the art work for the 
medallions. In June, 1991, after 
discussing the medallion renderings, 
Mark, Doris and I all agreed to the final 
details. The interval between 
medallions will be 10, 20, and 30 years. 
Ten years will be bronze; 20 years, 
some presentation of silver; and 30 
years, some presentation of gold . 

Why ten-year intervals? Square 
dance statistics (and most of you know 
how queer for statistics I am) indicate 
that, in the heterosexual community, the 
average dancing life of a dancer is 
about three years. It is my observation 
that, in the gay 
community, the 
average dancing life 
is about five years. 
While five years of 
pursuing a voluntary 
activity is 
commendable, this 
recognition is not 
about being average. 
It is about extending 
beyond the common 
goals. 

Over the next 
two years, I 
continued to perfect 
the database and the 
plumbing casters 
continued to perfect the casting of the 
medallions. In the end, the process of 
sand casting used for plumbing parts 
proved to be too "crude" to produce a 
quality medallion with crisp detail. 
With about two months to go, I was 
developing a severe case of 
disappointment that the medallions 
would not be available for the debut at 
the 1994 Seattle Convention. As good 
fortune would have it, Doris has a 
relative who deals in awards items, and 
this relative could get the medallions 
cast by a reputable company on a short 
turnaround if I had camera-ready art. 
Because Mark had been meticulous in 

preparing the design, I had the 
necessary art. One small problem was 
that they could not be bronze, so I chose 
a pewter look. 

Two weeks before convention, the 
medallions had not yet arrived. My 
disappointment was just turning into 
depression when I learned that the 
medallions had been shipped. 
Unfortunately, the person making the 
shipment did not understand second-day 
air and shipped them UPS ground. They 
arrived about 5 p.m. the day before I 
left for Seattle. When I opened the 
package, I cried from both relief and 
excitement. They were here in my hands 
and they were exactly what I wanted! 

Once the medallions arrive, they 
must be engraved with the dancer's 
name and the year and city in which the 
presentation is made. After the 
engraving, they are attached to the hand 
made ribbon. 

The 58 dancers who have received 
the medallion so far represent only 
about 2% of the approximately 2,800 

dancers who have ever attended a gay 
square dance convention. Since we do 
not know the number of class and club 
members who have ever passed through 
our doors, we cannot know what 
percentage of the total gay square dance 
community this 2% represents. 
However, 10 or more years represents 
an enormous commitment by each 
individual dancer. 

Have you ever thought about what 
it takes to prepare yourself to attend 10 
conventions of the IAGSDCTM? People 
who spend all these years doing 
something that requires interaction with 
others are not selfish people. Being 

involved for ten or more years requires 
being committed to the task, to the 
people, to the simple joy of doing it. If 
you consider that each person spends 16 
hours a day awake, these people, at a 
minimum, have spent the equivalent of 
365 waking-days living, breathing, 
eating, thinking, and doing square 
dancing. (This does not count travel 
time, general social activities, and just 
being friends .) It takes this type of 
dedication to provide the healthy activity 
of square dancing to all those who 
survive for about four years. 

It becomes frightening to think that 
none of this can be done alone; 
therefore, I ask, "Are these people to be 
commended or are they to be 
committed?" As a 10-year veteran 
myself, I can tell you that it is not 
insanity. Square dancing keeps me sane. 

The very first medallion was 
presented to Dean Hofmann . He was 
very ill prior to the Seattle convention 
and had already given away his 
registration. However, just days before I 

left for Seattle, 
Dean wrote "my 
health has 
improved to the 
point that I am 
planning on going 
after all. My 
speech returned 
(sort of) about 
June I and several 
days later I was 
able to swallow. 
I'm elated!" 

After the 
presentation, Dean 
confided, "It was 
one of my most 
emotional 

experiences. " 
There are no criteria for receiving 

the medallion other than the personal 
time committed to attending the 
convention. There are no programs to 
follow. There is no level of proficiency 
to achieve. There is no requirement to be 
a leather queen, nor a drag queen, nor a 
dancer of color, nor a woman, nor a man, 
nor a nudist, nor a bear. We are those 
things without square dancing. Our 
square dance community is too small to 
fractionalize. However, it is THE 
DANCE that makes us equal. It is THE 
DANCE that brings us together. It is 
ONLY the dance that will keep us 
together. 
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The 10 Year Veteran Medallion 

has been presented to the following individuals: 


IN 1993 

Chris Anderson, San Francisco 


Dean Avakian, Seattle 


Lyle Boss, Seattle 


Stan Boyden, Sacramento 


Steve Browning, San Francisco 


Dick Burdon, Portland 


Scott Carey, San Francisco 


Dennis Cossey, Denver 


Manuel Garcia-Guerra, Seattle 


Alan Hall, San Francisco 


Dean Hofmann, San Diego 


Karl Jaeckel, Denver 


Ken Kalstein, San Francisco 


Harlan Kerr, San Francisco 


Tom Long, Seattle 


Ruby Luke, Seattle 


Tim Murphy, Seattle 


J.w, Paulson, Seattle 


Carol Roberts, Vancouver, BC 


Bill St. John, Sacramento 


Bill Scott, Memphis 


Dennis Scott, Seattle 


Lee Smith, Portland 


Freeman Stamper, San Francisco 


Ralph Starr, Puyallup 


Michael Stokes, San Francisco 


Craig Thomsen,Portland 


Bob Weilbacher, Puyallup 


IN 1994 

David Anderson, Phoenix 


Doug Barnett, Greenbelt, MD 


Dan Bray, Seattle 


John Conley, San Francisco 


Mark Davis, New York 


Ken Di Genova, South Florida 


Bob Dye, Washington, DC 


Bill Eyler, Albuquerque 


Bob Fitterman, New York 


David Giffler, New York 


Ric Gonzalez, Albuquerque 


Tom Halloran, Washington, DC 


Linda Harry, Phoenix 


Elgin Hodgins, Vancouver, BC 


Dick Jacobsen, Indianapolis 


Nelson Kuperberg, New York 


Mac McCarthy, New York 


Ted Oakes, Phoenix 


James Ozanich, Sacramento 


Chuck Reinke, Phoenix 


Skip Rognlien, Portland 


Bob Rosenthal, New York 


Jim Rosevear, South Florida 


Ed ScheUhous, Cleveland 


Evan Schwartz, New York 


Mick Sheppard, San Francisco 


Arthur W Smith, Seattle 


Ralph Smith, San Diego 


Tom Tripp, San Francisco 


Don Wilson, Phoenix 


SQUAREUP!'s Holiday Special 

Purchase a subscription of SQUAREUPI as a gift for 
a friend and we'll credit your subscription with one 
free issue! 

Our Holiday Price, good until 1/1/95 

[ ] $15 US [ ] $19 CANADA 

Regular Price, after 1/1/95 

] $18 US [ ] $22 CANADA 

Ail prices in U.S. dollars. 

I,. 
YOUR NAME 

RECIPIENT'S NAME 

ADDRESS 

CITY STATE ZIP 

Checks/money orders payable to: 
Blueline Publications 
501 Mulberry NE 
Albuquerque, NM 87106 


