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Editor's Note 

MIKE STAPLES 

.For some, the change of the century invites a time to 
reflect on the past and anticipate the future. For 
others, January 1, 2000, is another day on the calen
dar with no more significance than any other. For me, 

it's somewhere in-between. This new year will arrive like the 
others, without fanfare; still, as it approaches, r have found 
myself reflecting more than usual on the events of my life. 

r remember calculating in grade school, as part of a math 
exercise, how old I would be at the change of the century. r 
couldn't comprehend being 41, much less have any idea 
about the direction my life would take. And yet, here r am, as 
ready as anyone to usher in the new century. That I would be 
publishing a square dance magazine is something I could 
never have imagined. And ifI could, it would have certainly 
provoked some humor ... a square dance magazine for gay 
and lesbian square dancers? Yeah, right! 

It sometimes seems that the directions we take in life begin 
with small, almost happenstance occurrences. Meeting a 
friend of a friend when r lived in San Francisco led me to 
square dancing; square dancing led me to Ric and Albuquer
que; Albuquerque led me to make new career choices, and 
publishing SquareUp is a result of all of these seemingly 
unassociated events. 

And the future, well, who knows? The only thing that is 
certain is change and that seemingly uneventful occurrences 
will be its catalyst. Beyond that, I wish you and your loved 
ones a safe and happy holiday season and all the best in the 
new century. And remember, reflection can be a good thing, 
except when it comes to renewing your SquareUp subscrip
tion - don't contemplate that too long! 
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Recruiter Extraordinaire: 

Paul Waters 
BY MIKE STAPLES 

T
HE LIST OF PAUL WATERS' ACCOMPLISHMENTS 

places him in the top tier of the "Who's 

Who" of gay and lesbian square dancers: 

several new clubs have formed in Southern 

California as a result of his recruiting efforts; new gay 

and lesbian clubs are able to conduct classes without a 

caller by using his instructional cassette tapes; and, 

SquareUp Magazine is printing our twentieth issue as a 

direct result of Paul's help. Though many in our com

munity take issue with his leadership style, Paul's con

tributions reflect a substantial commitment to our ac

tivity as well as an impressive ability to get things done. 

Notably, Paul's accomplishments have all been achieved in a 
relatively short period of time. Though Paul began calling for 
gay and lesbian clubs in 1985 and called Tinseltown Squares' 
first dance in 1986, it wasn't until Diamonds in the Desert (Al
buquerque, 1992) that he would come out. Paul labels the 
event his "personal epiphany," and remarks, "Never one to do 
things in half measures, I came out to the world about two 
weeks later. Of course, the only person for whom it was news 
was me." 

Since coming out, Paul's involvement in the gay and lesbian 
square dance community has increased. He has contributed in 
many ways, but his work focuses on two main themes: increas
ing the acceptance of gay and lesbian square dancing within 
the straight community, and promoting gay and lesbian square 
dancing through recruiting efforts. 

As a caller for straight clubs since 1972, Paul has direct ex
perience in working with the straight square dance commu-
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Accepting the 1999 Golden Boot Award 

Q/A with 
Paul 
suo What's the personal motivation be

hind your contributions? 

PW. Why do I do this? Interesting ques

tion. 


Well, first,it's in my nature to do a 
good and thorough job of anything I do. 
This is just part of who I am. Rather 
than just do a promotion program for 
the club I'm involved with, I talk every
one else in the area to go along with the 
idea and implement iton a regional ba
sis. It just seemed to make more sense 
to do it this way, and the entire region 
has benefited as a result, which indi
rectly affects me positively by providing 
me with more opportunities to call and 
more people to call to. 

Another reason might be that Ibe
lieve lowe quite a debt ofgratitude to 
the GLBT (gay, lesbian, bisexual, 
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nity. When he started calling for gay clubs and later came out, 
he could rely on his connections with both communities to urge 
greater acceptance. His ideas about reaching out to the straight 
square dance community are best summarized in his 1996 ar
ticle, "As the Gay Community Fights for Acceptance, the Square 
Dancing Community Just Keeps on Swinging." Here he states, 
"Given the power of our activity to radically change the opinions 
of straight people about gay people, I feel very strongly that it's 
more than worth making the outreach effort." 

And he has made that effort. Earlier this year, Paul was one of 
two IAGSDC representatives at a meeting organized by United 
Square Dancers of America meeting to discuss issues related to 
the health and well being of the entire square dance movement. 
The meeting culminated in the formation of the National Coun
cil ofSquare Dance Organizations. There was positive acknowl
edgment among the participants that both he and Darrell 
Ertzberger added immeasurably to the value of the meeting. 

At this meeting, Paul presented the Henzel Recruiting Plan. 
The concept was well received and is being implemented this 
year by a straight association in Philadelphia and northern 
Maryland. Along with Darrell Ertzberger, Paul has helped pave 
the way for gay and lesbian square dancers to offer advice to the 
straight square dance community. That is a remarkable achieve
ment, considering that less than a decade ago we were hardly 
acknowledged by the larger square dance world. 

Paul's promotional efforts on behalf of gay and lesbian square 

transgender) square dance movement. 
If this community didn't exist, I doubt I 
ever would have come to terms with 
myself as being gay. The positive role 
model that everyone set made it mas
sively easier for me to come out. And 
had I not come out, I wouldn't have 
been able to "get on with my life." No 
gay square dance community, no per
sonal coming out (at th~ ripe old age of 
37), no coming out, no meeting Kevin, 
no meeting Kevin, no 6 years of marital 
bliss. 

SUo Is there anyone that you want to 
acknowledge? 
PW. The entire square dance commu
nity of So. Cal. for having the vision to 
follow me on the path I've laid out, 
sometimes because they liked the ideas 
I've presented, and in other cases, sim
ply blind faith. But in terms of the gay 
SD spectrum, if there is one individual 
that has been key to this, it is Ben-Andy 
Hein. 

Upon coming back to LA from Chi

cago withthe Henzel Plan, all I could do 
is talk about it in as convincing a manner 
as I could muster. Given that it takes 
some pretty hefty bucks to make it hap
pen, it took someone with vision on the 
dub management side to see the value 
and champion this through. That person 
was Ben-Andy. And the first year, the 
Tinseltown Squares (TIS) putout in 
excess of $4,000 of their own treasury to 
underwrite the cost of implementing the 
program (the portion of this spent on 
behalf of the other clubs was repaid, but 
it still had to be paid fo.r up front) . Hav
ing the nerve to see it through was in 
large part due to Ben-Andy'sleadership. 
But beyond this, he and I did the lions 
share of the work in year one. And since 
I couldn't do it all on my own, no Ben
Andy, no promotion program, - no pro
motion program, no dramatic increase in 
the number of dancers in the LA area . 
Although there have been many support
ers over the years, Ben-Andy has been 
there when it really counted time and 
time and time again. 
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dancing are well known. After attending Ian Henzel's recruit
ing workshop at Track 2 Chicago in 1995, Paul orchestrated a 
recruiting campaign in southern California. The results speak 
for themselves - the number of gay and lesbian square dance 
clubs in southern California has increased from 3 to 12 and 
the membership in the Los Angeles metropolitan area has 
grown from 40 to 250. In search of ways to collect even more 
names for recruiting, Paul organized the first Simi Valley Pride 
Festival in 1998, and then repeated tha t effort this year. 

Paul's efforts also include the recording of instructional 
cassette tapes that have been used by several gay and lesbian 
clubs. Prior to this, the only way to learn square dancing 
without a caller was by using outdated records and tapes, nei
ther of which accommodated the nuances of gay square danc
ing. Paul's tapes are completely up-to-date, and include in
struction on both the calls and our unique styling. Indeed, the 
Edo 8s enjoyed dancing with us for the very first time at 
LCLA!, and their ability to fit in was recognized and appreci
ated by all who attended. Other clubs that have benefited 
from Paul's tapes include the Cadillac Squares, the Sho-Me 
Squares, the Empire Squares, the Big D Longhorns, the Boots 
in Squares, Les Carre aux Dates d'Ottawa-Hull Date Squares, 
and the Puddletown Squares. 

Paul's work with SquareUp Magazine and other commu
nity publications deserves recognition as well. When I had 
reached a decision to stop publishing SquareUp in 1996, Paul 
talked me out of it and then sold over 50 subscriptions. He 
also agreed to assume editorship of one issue to allow me to 
concentrate on marketing efforts that would sustain the pub
lication. Paul continues to support the magazine - I am cer
tain that the high number of new subscriptions that I receive 
from southern California are largely due to his efforts. In ad
dition to his work with SquareUp, Paul has also written for 
"The Call Sheet" (the newsletter of the Gay Callers Associa
tion), and for many other square dance publications. 

While square dancing and calling fills much of his free 
time, Paul enjoys a successful career as a municipal solid 
waste consultant. He has prepared solid waste management 
plans and monitored waste streams for several cities in the 
greater Los Angeles metropolitan area, including Malibu, 
Lancaster, Santa Clarita, Azusa, and Calabasas. Paul has also 
prepared and implemented solid waste management plans for 
businesses. 

Sandwiched between his work and square dancing, Paul 
manages to find time to spend with his husband, Kevin. Paul 
met Kevin in July 1993, almost one year to the day of coming 
out. They met at the Rawhide, a country western bar in Los 
Angeles. Paul would spend time on the dance floor, and Kevin 
would spend time in the S&M section (Stand and Model), so 
they missed seeing each other for months. One day they both 
showed up early enough that the crowd had yet to gather; 
Kevin came over (beer in hand) and said, "Hi." 

Things progressed quickly and, as Paul relates, "Despite 
being smitten, the poor dear did his best to get away. But as 
you know, I don't tend to let a great deal get in the way when 

I'm determined, and several months later, I made an honest man 
of him. Our anniversary date is 10/29/93, which signifies the 
date of our electronic union - the date I moved in the answer
ing machine and the computer." 

Kevin is a devoted non-dancer, and has vowed to remain so. 
Even though he wears his "Caller's Taw" badge with pride, he 
limits his involvement to being a world-class supporter. Kevin 
works in the high-end home loudspeaker industry, and is a co
founder of Revel, a division of Harman International. A look in 
any issue of Stereophile will likely include references to him. 

Paul's mother, Peggy Sanchis-Waters, is a member of the 
Tinseltown Squares and a founding member of the See-Me 
Squares. Affectionately known as "Mom" by just about every
one, she is well known on the square dance circuit, and is a fre
quent attendee of the dances sponsored by the gay clubs in the 
Los Angeles metropolitan area. 

Mom and Kevin were thrilled when Paul received the Golden 
Boot Award, though not everyone in the audience was happy. 
While the list of Paul's contributions is impressive, he remains 
controversial within our community. Perhaps the traits needed 
to accomplish what Paul has done in the short amount of time 
he has done it - conviction, determination , belief in self, and 
ability to withstand criticism - are at the same time the very 
traits that have gotten under our skin. Like him or not, Paul's 
work stands on its own and has both strengthened and enlarged 
our community.• 

Photography by 

Patrick Joseph Mattera 
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The Wilde Bunch 

RIc GONZALEZ 

T
he Albuquerque Social Club, Faxes, Adam's Den, 9's 
and the First Unitarian Church. During its first two 
years, dancing with The Wilde Bunch was like a tour 
ofthe gay clubs of Albuquerque (well, except for 

that Unitarian bit). We never seemed to have a permanent 
home, and from week to week we were never really sure 
where we would dance. 

A lesser person would have thrown up his hands in frustra
tion, but Don Durham, our founder, kept finding us places to 
dance. That's how The Wilde Bunch started life in 1983. As 
an all male troupe, we had too little dance space and too 
much testosterone; however, all of this was about the change. 
In 1984 we got our first female dancer, and in 1985, and for 
the next ten years, the Albuquerque Social Club became our 
home. 

Maybe it's because ofAlbuquerque's relative isolation from 
large population centers, but The Bunch has always been 
ready to welcome new people. In our first year of existence, 
we invited a club from Denver (at that time, the Mile High 
Squares) to come dance with us. They brought two squares, 
lots of energy and a knowledge of PLUS! We were quite im
pressed to see those people doing such a high level of dance. 
Since we were only a Basic club at the time, it was awe-inspir
ing to watch those Coloradans do a Ferris wheel. This was the 
start of one of our Wilde Bunch traditions - our Balloon Fi
esta fly-in. With Albuquerque hosting hot air balloons from 
around the world (100 in 1985, close to 1,000 expected in 
2000), we saw this as a perfect tie-in to our little get together. 

As the years have progressed, so has our fly-in. In the early 
days we would have 60 people come to town, hire a local 
caller, host a barbecue or spaghetti dinner, see the balloons on 
Saturday morning and have lots of fun. By the early 1990's, 
we had 200 people, hired national callers, had a fancy Friday 
night pot luck and an even fancier Saturday night banquet at 
a local hotel, still saw the balloons on Saturday morning, and 
still had tons of fun. 

Throughout the years, The Wilde Bunch has changed as it 
has grown. Yes, we started as an all male club, but by the early 
90's our club was half male and half female. This made us a 
better club in several ways. The interaction calmed down 
many of those problems that develop in clubs of a single sex 
- during breaks we males learned the "ways of women" (and 
vice versa) and it always helps to have a problem approached 
from both the nurturing and conquering directions (so as not 
to stereotype, I won't say which is which). 

Now, our club has changed even further. In the past few 
years, we have been lucky to welcome several straight mem
bers into our club. The combinations on our dance floor have 
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become much more numerous: gay men dancing follow, 
straight women dancing lead, lesbians dancing follow, straight 
men dancing follow, etc. .. It's great to see one of our straight 
couples on the floor, the wife dancing the lead and the hus
band dancing follow, or a bidancual gay couple trying to re
member who was leading and who was following . 

In 1992 (actually 1987-1992), The Bunch undertook its 
biggest challenge in hosting Diamonds In The Desert, the 9th 
IAGSDC convention. Expecting 800 dancers but drawing al
most 1100, the membership of the club rose to the task. In 
fact, 90% of our membership participated, each person do
nating at least five hours of time so that the convention 
would run without a hitch (other than a marathon Hanky 
Tonk Queen Contest) . This little exercise in masochism 
helped many of us in the club realize what a great team we 
made - a small club working together to solve the problems 
associated with this magnitude of an event - and still able to 
speak to each other when it was over. 

The Bunch is now experiencing square dance utopia: 
dancing at the Albuquerque Square Dance Center, a building 
built specifically for square dancing by the Albuquerque 
square dance community, having two superior callers in Kris 
Jensen and Bill Eyler, and enjoying the friendship of many 
special people that dance with us. Through the years, The 
Bunch has always had dedicated (and able) people to serve as 
our board of directors. This changing group of people has 
always selflessly given time and effort to solve the problems 
that inevitably arise in the course of running any club. Just as 
important is our membership, consisting of 60 Mainstream 
through C-1 dancers, who exemplify the terms friendly and 
helpful, and who consistently show up to help angel our 
brand new class of 15 enthusiastic dancers. 

These wonderful people are The Wilde Bunch. You can 
dance with us on Mondays from 6: 15 - 9:30 (Plus through C
1) and on Tuesdays from 7:00 - 9:30 (Basic and Mainstream). 
You can also dance with us October 6-8, 2000 during our fly
in "Chase The Chile," held at the same time as the Kodak Al
buquerque International Balloon Fiesta. Our callers will be 
Anne Uebelacker and Kris Jensen, with GCA callers doing 
the honors on Sunday afternoon. You can also find us at our 
terrific website at http://members.aol.com/wildebunch/page!. 

http://members.aol.com/wildebunch/page
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Watch out for 
Those Left Turns 
in ALBU~UER~UE 
Or You'll Wind Up 
in BALTIMORE! 
KIRK HURLEY 

W
ith all deference to Buggs Bunny and that fa
mous left turn he should have made in Albu
querque, if you're a modern western square
dancer next year you'll make whatever turns 

you need to make and come to the would-be square dancing 
capital of the world - Baltimore, Maryland (pronounced 
"Bawlmer, Hon!"). THAT'S RIGHT! For approximately thir
teen (count them thirteen) glorious days the "Pearl of the 
Chesapeake;' the "Gastronomic Capitol of the World;"'the 
City that Reads," the "Monumental City,""Charm City" will be 
the center of square dancing on the U.S., the Western Hemi
sphere, the World, THE UNIVERSE! Can you tell we're only 
slightly excited? 

Both the 49th National Square Dance Convention, and the 
17th IAGSDC convention, will be held in the 12th largest city 
in, and former capital of the U.S. The first will see approxi
mately 15,000 attendees while the latter hopes to see approxi
mately 1,200. What's more is the Chesapeake Squares and 
Crack the Crab, Inc. are involved with both. In the first case 
the Chesapeake Squares is a member of the sponsoring fed
eration which will be holding that event from June 21st 
through the 24th. In the second, Crack the Crab, Inc. is the 
sponsoring organization while the Chesapeake Squares acts as 
the host club with festivities beginning on Friday June 30th 
and officially concluding on July 3rd. 

Being the party animals we are, there will be a country
western dance the night of the third, the ever popular fun
badge tour (with a Baltimore twist) on the morning of the 
4th, and our own finale on the night of the 4th of July with 
"bombs bursting in air" over the Inner Harbor ofBaltimore. 

So, what's that got to do with Albuquerque? The inspira
tion for this convention began with the attendance of some of 
our club members at the 1992 convention hosted by the 
Wilde Bunch (they actually helped to inspire two others in 
San Francisco & Las Vegas - but who's counting). Since Al
buquerque, the conventions have taken more than one left 
turn. First it was to Washington, D. c., then Washington 
State, before doing a u-turn back to Chicago. Poor Buggs; he 
missed that left turn and went directly on to San Francisco. 
Another turn and he was back in Las Vegas. Before you could 
say, "Hey! What's up Doc?", more missed turns and there you 

were in Portland and Los Angeles . Well, six years and several 
turns later and the trail's end is in Baltimore on June 30th 
with the end of the century and the "Trail's End Dance" to 
boot (pardon the pun). 

What's so special about Baltimore and especially about hav
ing convention in Baltimore? There are many possible an
swers, one of which is tradition. Modern western square
dancing is an evolved art form based on many dancing tradi
tions of many cultures. Baltimore was second only to Ellis 
Island as a port of entry for those many cultures and their 
dances - from Polish mazurkas to Irish jigs, English reels, 
French quadrille, Caribbean calypsos, Latin American sambas, 
and African syncopations of innumerable varieties. Today the 
evolved modern western square-dance is the official state 
dance of Maryland along with jousting as our official state 
sport. How's that for tradition? 

You'll have a chance to partake in many convention tradi
tions (and perhaps start a few of your own). That tradition 
will extend aboard the "Bay Lady" on the night of the 4th of 
July under the largest fireworks display on the 4th on the east 
coast. Our traditions extend to our food (our own Maryland 
Blue Crab - the club's emblem, the convention's mascot
and a rather tasty dish), to our architecture (row upon row of 
row-houses which can trace our history block-by-block and 
decade-by-decade along Saint Paul St.); they extend to our 
own cinematic heros (Barry Levinson and John Waters
what more needs to be said), and to the fine arts such as 
Edgar Allen Poe, H. L. Mencken, John DosPasos, Gertrude 
Stein, F. Scott Fitzgerald in letters, and the Cohn Sisters' pa
tronage of the early abstractionists and the resulting collec
tions of Baltimore Museum of Art, the Warhol Collection, Lili 
Pons, and the Baltimore Opera Company, the Baltimore Sym
phony Orchestra, and the Baltimore Orioles (in Bal tim ore 
"dem O's" are considered part of the finer arts). 

Whether it's Mike DeSisto and Anne Uebelacker, or crabs 
and beer, Brady Anderson and the Orioles, Lexington Market, 
or just about anything else, you will find that the hallmark of 
the convention in Baltimore will be tradition - Baltimore 
style - accent and seasoning. So, make that left turn at Albu
querque and come to the crab feast, Hon! Square-dancing 
never tasted so good!. 
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The 
Petersen Fund 
SCOTT PHILIPS 
IAGSDC VICE CHAIR 

T
he Petersen Fund of the IAGSDC was established 
in 1996 with funds from the estate of Joe Petersen 
of Denver. Joe was a dedicated member of the 
Rocky Mountain Rainbeaus. He joined the 
Rainbeaus in 1984 and was an active member and 

supporter of the club, holding several offices including presi
dent and treasurer. 

Joe personified the playful spirit of the Rainbeaus, believing 
strongly in club member "kinship" and demonstrating his be
lief through continual acts of kindness and generosity. He was 
instrumental in organizing the Rainbelles, a multicolored cos
tumed group of dancers not necessarily selected for their 
dancing skills. Their willingness to participate in the goofy 
drag shtick of the Rainbelles was the important factor. FUN 
was their goal. 

Joe wanted to give back to square dancing as much as it 
had given him. So, in his will, he created and funded the 
Rainbow Trust, which would provide annual income to the 
IAGSDC for the advancement of square dancing. Joe did not 
make this known before his death, so you can imagine the 
Association's surprise at the generosity and magnitude of his 
bequest. The Association established the Petersen Fund to 
receive income from the Rainbow Trust. This fund is a me
morial to Joe Petersen, who truly had the spirit of square 
dancing. 

The purpose of the Petersen Fund is to: 

• 	 Promote club growth and development through education 
recruitment, and promotion. 

• Assist in the establishment of new clubs. 
• 	Promote and advance Gay and Lesbian square dancing, and 

by doing so, advance the whole activity of square dancing. 
• 	 Inform non-dancers of the activity and its benefits. 
• 	 Preserve our Gay and Lesbian square dancing heritage as 

part of the long history of folk dance. 

How Does the Petersen Fund Work? 

The IAGSDC has set up the Petersen Fund Committee to 
study applications for funds and grant awards. The Commit
tee determines the merits of the request, how it fits into the 
Fund 's guidelines, and how it can be funded with the Fund's 

Joe Petersen, 1941-1995, remembered by all who knew him for 
his playful spirit and his generosity. 

available resources. A majority vote of the Committee deter
mines whether the request is fully or partially funded, or de
nied. A report is sent out to the requesting club explaining the 
Committee's action. The Petersen Fund Committee is chaired 
by the IAGSDC Vice Chair and consists of a representative of 
the Rainbow Trust, three members elected by the delegates of 
the IAGSDC Executive Board, and the current past chair of 
the IAGSDC (ex officio). Requests for funding must come 
from IAGSDC member clubs in good standing, or, for special 
projects, from individuals who are members ofa club in good 
standing. Awards are based on the greatest financial need and 
most valuable use of funds. Funds are meant to be used to 
promote, enhance or preserve the activities of the member 
club or the IAGSDC as a whole, and to finance the develop
ment of new clubs. 

Examples ofpast funding projects 

For the two years the Petersen Fund has been fully operating 
- here are samples of projects which have been funded. It is 
usual for the Committee to fully fund some parts of a request 
and only partially fund others. 
• Recruiting. Booth rental at pride festivals and street fairs; 

pride parade fees; advertising; printing offlyers and bro
chures; postage for mailings to prospective class members; 
caller fees and/or hall rental for live demos and recruiting 
dances. 

• 	Starting new dubs. Fund specific items needed in trying to 
establish a new club; reimburse an individual who uses per
sonal funds to successfully start a new club (must be docu
mented with receipts). 

• Help struggling dubs get on sound footing. Temporary help 
with caller expenses while a club works toward financial 

(continued, next page) 
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Let-r (jet- Tr I 	 • 
, 


quare dancing's appeal is 

hard to explain to those who 

have never done it, or 

whose last experience of it 

was in grade school. Few 

things about square dancing make any 

sense, at least from a practical perspec

tive. Eight people wait for instructions 

from a caller telling them where, when, 

and how to move. The ultimate goal is 

to retu rn back to the place where one 

started.The caller and dancers cel

ebrate each return as if they had been 

lost on a long journey and then mi

raculouslyfound their way back. Easy 

to explain, right? Maybe, but not unless 

you've done it, can you understand the 

joy of dancing in harmony with seven 

other people, where simple goals like 

ending in the right place are em

braced. 

As square dancers, our memoriza

tion of calls can be likened to a fasci

nation with trivia. Each call serves no 

purpose other than to position us for 

the next call; the sequence of calls 

serves no purpose other than taking 

us back to where we started. Our abil

ity to execute the calls is similar to a 

trivia enthusiast's ability to recall the 

details ofan obscure event or a spe

cialized area of knowledge.The higher 

the level we dance, the more"trivial" 

our knowledge ofthe calls become as 

fewer and fewer people comprehend 

what it is we are doing - including 

ourselves and on occasion, the caller. 

It seems appropriate to honor the 

trivial nature of our activity by includ

ing a feature in th,is issue on gay and 

lesbian square dance trivia. On the next 

few pages, we'll present some facts and 

figures derived from an activity that 

focuses on the memorization of trivial 

maneuvers. Like square dancing, the 

purpose of this trivial presentation is to 

only return us to"home," a position 

from where, in spite of its idiosyncra

cies, we enjoy square dancing for the 

recreation and entertainment that it 

provides. 

independence (usually only a one-year or less grant). 

Examples of requests not funded 

o 	 Expenses of regular club activities, which should be part of 
their operating budget. 

o 	 Purchase of sound systems. 
o 	 As there is a limit to available Petersen Funds, clubs in 

solid financial positions have had requests either denied or 
only partially funded. 

How will your application be most successful? 

This can be best answered in two words - be specific! The 
Committee can better evaluate your application if you are 
detailed. Requests that are too general and broad can 
maybe give the impression of a poorly thought out applica
tion. 

o Avoid: "Advertising (et.al) (this includes postage)". Let us 
know what ads, how many, and the estimated cost per ad. 
Tell us how many mailings you propose and the cost for 
each. 

o Avoid: "Pride Festival Activities." Be specific as to booth 
ren tal, parade fees, prin ting flyers, etc. 

o 	 Avoid: "Expenses starting a new club." Detail the expenses. 

Ifyou are requesting reimbursement for money already 
spent, be prepared to document it with receipts. 

o On the application, fill in the club's financial position as 
completely as possible. Ifyour club is currently struggling 
and wants help, indicate what you are trying to do to get 
back on solid footing. 

o One of the main guiding factors ofcommittee deliberations 
is "How many new dancers will the expenditure of these 
funds bring to the club." 

Where to send 

All inquires and applications for Petersen Funds should be 
sent directly to: 

Scott Philips, IAGSDC Vice Chair 
8229 SW 42nd Avenue 
Portland, OR 97219 

Where to find forms 

o 	 Each club has received application forms in the monthly 
IAGSDC club mailings. They will be included in those mail
ing periodically. 

o Go to the web site: www.iagsdc.orglpetersen_main.html 
o Write or email Scottforforms:sphilips@teleport.com • 
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Club 

Date 
Dancing 

Began 

Vear of 
IAGSDC 

Admission 

Total 
Members 

Men Women Club 
Date 

Dancing 
Began 

Vear of 
IAGSDC 

Admission 

Total 
Members 

Men Women 

South Florida Mustangs 1980 1983 20 16 Neon Squares 1991 1992 20 16 4 

Westem Star Dancers 1982 1983 68 59 Cream City Squares 1991 1992 15 13 2 

Puddletown Squares 1982 1983 43 22 21 Minnesota W11d Roses. 1992 ~2 11 11 

Capital City Squares 1981 1984 63 45 18 Rocket City Rainbow Squares 1990 1993 14 8 6 

D.C. Lambda Squares 1981 1984 89 71 18 Cadillac Squares 1992 1993 12 10 2 

Rosetown Ramblers 1983 1984 78 58 20 Diablo Dancers 1992 1993 75 48 27 

The Wilde Bunch 1983 1984 84 36 28 Rainbow Wranglers 1993 1994 23 

Desert Valley Squares 1983 1984 17 16 Royalty Squares 1994 1994 26 19 7 

Foggy City DSnce<$ 1983 1984 159 144 15 Boots in Squares 1993 1995 20 20 0 

Squares Across the Border 1983 1984 119 83 36 Sho·Me Squeres 1994 1995 22 16 6 

Rocky Mountain.Ralnbeaus 1984 1984 41 32 Garden StBs 1994 1995 12 12 0 

Midnight Squares 1982 1984 94 84 10 Les Carres aux Danes 1995 1995 21 18 3 

T Squares 1985 1985 15 11 Big 0 Longhorns 1995 19.96 26 25 1 

Times Squares 1984 1985 256 211 45 See·Me Squares 1995 1996 16 8 8 

BOO 1985 1985 18 12 Iron qtty Sqti.ares 1995 1996 14 7 7 

EI Camino Reelers 1985 1986 67 62 Susquehanna Squares 1995 1996 25 12 13 

Golden Stale Squares 1986 1986 58 43 15 Raleighwood Squares 1995 1996 13 11 2 

Prime 8's 1985 1987 16 12 Shoreline Squares 1996 1997 58 44 14 

Ch.esapeake Squares 1986 1987 40 34 Mission Squares 1996 1997 12 5 7 

Tinseltown Squares 1987 1987 81 60 21 Indy Tri Squares 1996 1997 8 8 0 

Cleveland City Country Dance<$ 1987 1987 31 28 Ocean Squares 1996 1997 12 . 9 3 

Chi Town Squares 1987 1988 137 119 18 Magic City Diamonds 1997 1997 20 10 10 

Triangle Squares 1987 1988 76 59 17 Bloomln' Squares 1997 . 1997 34 24 10 

Independence Squares 1986 1989 73 39 34 Santa Cruz Squares 1996 1997 29 24 5 

Finest City Squares 1989 1989 43 35 Siskiyou Swingers 1997 1998 . 25 9. 16 

Grand River Squares 1988 1989 29 24 Edo 8's 1998 1998 63 56 7 

Heads To The Center 1990 1990 35 29 Cuesta Squares 1998 1999 10 10 0 

Alamo City Wranglers 1990 1991 22 15 High Desert Squares 1998 1999 10 10 0 

Chinook City Dance Club 1991 199.1 Empire Squares 1998 1999 

Conon Plckln' Squares 1991 1992 27 12 15 Total (reported) membership 2543 1930 590 

10 WINTER 1999 • Information not available. Breakdown of men and women is missing 23 members. Source: 1999 lAGSDC membership record s. 
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s the larger square dance community battles 

with membership loss, the IAGSDC continues 

to grow. Some clubs have launched success

ful recruiting efforts to find new dancers

others work with less organized campaigns. 

Whatever the method, the International Association of Gay 

Square Dance Clubs is doing something right.We're starting 

new clubs,we're attracting straight dancers to join our ranks, 

and we're helping straight clubs adopt and implement 

proven recruiting programs. 

Austin Powers take notice - we've come a long way 

baby! The beginning of the next century marks the 23rd an

niversary of gay and lesbian square dancing. Fifty-nine clubs 

and 2500 dancers now span two continents.Within the next 

decade, it is conceivable that clubs will be do-sa-doing in 

Europe and left-allemanding in Australia. Just a few years 

ago, who would have predicted that a gay and lesbian 

square dance club would form in Asia? Now, the arrival of 

Tokyo's Edo 8s challenges us to move in directions far be

yond our North American borders. 

As we extend our reach, it's interesting to observe some of 

the trends at home. One out of every ten IAGSDC dancers 

now dances with theTimes Squares in New York City.with 

256 members, the Times Squares is our largest club,followed 

by Foggy City Dancers (159),ChiTown Squares (137), 

Squares Across the Border (119), and Midnight Squares (94). 

Eleven clubs dance with less than two squares of members 

Number of Clubs Admitted 
by Year to the IAGsDC 

r9 
.r------ 8 

7 

6 
-5 

4 
~~ 

3 
,. Ie=..  ~ 

2 

- TSquares,Chinook City Dance Club, Cream City Squares, 

Rocket City Rainbow Squares, Cadillac Squares, Garden St8s, 

I ron City Squares, Mission Squares, I ndyTri Squares, Cuesta 

Squares, and High Desert Squares. Hang in there guys - we 

all started small! 

At 23%, the percentage of women in the IAGSDC hasn't 

changed much overthe years, though some clubs boost 

numbers well above the average.T-Squares (73%), Siskiyou 

Swingers (64%), Mission Squares (58%), Chinook City Dance 

Club (57%),and Cotton Pickin'Squares (56%) are the top five 

clubs with the highest percentage of women. Most of the 

larger metropolitan clubs have much smaller percentages of 

women though.Why, who knows?There has been much 

conjecture, but the dynamics are different in every club

one club's success in attracting women is not necessarily re

peatable in another. 

As gay and lesbian square dancing approaches its 

twenty-fifth anniversary (January 2002) we look back to ac

knowledge the visionary founders of the IAGSDC. Dean 

Hofmann and Chris Phillips of the South Florida Mustangs 

are often credited as the most pivotal in starting gay and 

lesbian square dancing. Our community has grown far be

yond their expectations, and still has room to grow far be

yond ourown.With the addition of overseas clubs, we can 

more emphatically say that we are the International Associa

tion of Gay Square Dance clubs. 

IAGsDC Membership 
by Sex 

Women 
23% 

77% 

Source: 1999 IAGSDC Membership Records, 

Left: 1984 and 1997 were banner years for adding 
new IAGSDC clubs. 

Top: At23% ofour club members, women remain 
under-represented in the IAGSDC. 

Source: IAGSDC Archives. 
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Year Chair 

1983 Harlan Kerr 
Puddletown Squares 

1984 Bud Rhyne 
Mile High Squares 

1985 D.ean Hofm ann 
South Florida Mustangs 

1986 Scott Carey 
Westem Star Dancers 

1987 Rick Hawes 
Rosetown Ramblers 

1988 Wayne Paull 
South Florida Mustangs 

1989 Marilyn Martinyak 
EI Camino Reelers 

1990 Tom Tripp 
Western Star Dancers 

1991 Skip Rognlien 
Times Squares 

1992 Skip Rognlien 
Times Squares 

1993 Bob Young 
Times Squares 

1994 Bob Young 
Times Squares 

1995 Bob Young 
Times Squares 

1996 Dana Backiel 
BOO 

1997 Dana Backiel 
BOO 

1998 Darrell Ertzberger 
D.C. Lambda Squares 

1999 Darrell Ertzberger 
D.C. Lambda Squares 

Vice-Chair 

Not elected , 

Not elected 

Scott Carey 
Westem Star Dancers 

Rick Hawes 
Rosetown Ramblers 

Wayne Paull 
South Florida Mustangs 

Marilyn Martinyak 
EI Cam ino Reelers 

Karl Jaeckel 
Rocky Mountain Rainbeaus 

Laura de Haan 
Squares Across the Border 

Darrell Ertzberger 
D.C. Lambda Squares 

Bob Young 
Times Squares 

J.w. Paulson 
BOO 

Randy Clarke 
EI Cam ino Reelers 

John Faulds 
Desert Valley Squares 

John Faulds 
Desert Valley Squares 

John Faulds 
Desert Valley Squares 

John Faulds 
Desert Valley Squares 

Scott Philips 
Heads to the Center 

Treasurer 

Not elected 

Not elected 

Joe Osbom 
South Florida Mustangs 

Chris Anderson 
Westem Star Dancers 

Jessica Langford 
Rosetown Ramblers 

Dick Filer 
South Florida Mustangs 

Mary Rorabaugh 
EI Cam ino Reelers 

Mary Rorabaugh 
EI Cam ino Reelers 

Mary Rorabaugh 
EI Cam ino Reelers 

Darrell Ertzberger 
D.C. Lambda Squares 

Darrell Ertzberger 
D.C. Lambda Squares 

Darrell Ertzberger 
D.C. Lambda Squares 

Darrell Ertzberger 
D.C. Lambda Squares 

Darrell Ertzberger 
D.C. Lambda Squares 

Darrell Ertzberger 
D.C. Lambda Squares 

Mel Heupel 
Finest City Squares 

Mel Heupel 
Finest City Squares 

Secretary 

Not elected 

Not elected 

Harlan Kerr 
BOO 

Harlan Kerr 
BOO 

Marilyn Martinyak 
EI Cam ino Reelers 

Tom Tripp 
Westem Star Dancers 

Tom Tripp 
Westem Star Dancers 

Ken Estes 
South Florida Mustangs 

Bob Young 
Times Squares 

Tom Tripp 
Westem Star Dancers 

John Faulds 
Desert Valley Squares 

John Faulds 
Desert Valley Squares 

Scott Parker 
Finest City Squares 

Scott Parker 
Finest City Squares 

Scott Parker 
Finest City Squares 

Scott Parker 
Finest City Squares 

Scott Parker 
Finest City Squares 

12 WINTER 1999 Source: IAGSDC Archives. 
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fficers are the unsung heroes of the IAGSDC. 

Their positions come with real responsibili

ties and real problems, but unfortunately, 

with little recognition or appreciation. At 

our annual convention, they give up many 

hours ofdance time to conduct the IAGSDC Board Meeting 

and to prepare for the General Meeting.Throughout the year, 

they handle issues as they arise so that whatever break

downs we have are largely confined to the dance floor. 

While most of us would rather dance than handle organi

zational challenges, we are fortunate that there have 

always been individuals who recognize and fill the 

need to serve our community.The Chair, Vice-Chair, 

Treasurer,and Secretary all perform functions vital to 

the preservation of the IAGSDC.When we square up 

at convention and enjoy the possibility to dance 

with members of more than fifty clubs, we should 

recognize that none of this would happen without 

the leadership and organization that our officers 

provide. 

With the creation of two-year terms in 1994, each 

officer's commitment is even greater than before. It is 

notable that many have served more than one term, and that 

a select group has dedicated three or more years of service as 

an elected IAGSDC board member - Harlan Kerr (3), Mary 

Rorabaugh (3),Tom Tripp (4), Bob Young (5), Scott Parker (5), 

John Faulds (6), and Darrell Ertzberger (9) - have all gone 

above and beyond the call ofduty in service to our commu

nity. These individuals, along with all others who have 

served as an officer, deserve our gratitude for their tireless 

efforts in building a stronger and larger International Asso

ciation of Gay Square Dance Clubs. 

Know someone in Canada? 
Huge Money Making Potential 

Looking for Leaders 
1 888 229-9058 x 8420 

Do today what others won't. So you 
may have tomorrow what other don'tl 

HILTON portable sound systems 

AMPLIFIERS WITH VARIABLE SPEED TURNTABLE COMPACT AMPLIFIER SUPPORTING EQUIPMENT 

AND MIC MIXER 
AC-205 Two channel amp with 

-Microphones
record reset 

-Wireless Microphones 

-Speaker Stands 

-Equipment Cases 

- Record Cases 
Micro-100 Compact 

-Hearing Assistanceand light weight unit 
Systems 

- Tape Recorders 

-Choreographic Software 
SPEAKERS SONY@MiniDisc PLAYERI 

RECORDERS 
Seleci 
from 


several 
 Call or write for information package ormodels 
10 check our web site for details and prices_ 

fit your 
needs Avilable wilh variable 


speed controller http://www.ccnet.com/-hiltonap/ 

PS.,O Workshopper 

HILTON AUDIO PRODUCTS, INC. 
1033-E Shary Circle - Concord, CA 94518 - Phone: 925-682-8390 

FAX: 925-682-8497 - email: hiltonaud@aol.com 
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N 
o feature on IAGSDCtriviawould be complete attendees entertained,Tom Tripp and Eddie Smith came up 

without a section on conventions. With sixteen with the idea to"hire a couple of buses for a couple of hours 

behind us, and many more already planned, and cart convention attendees around San Francisco to 

each convention has facts, figures, events, and dance at various tourist spots."Thirteen years later, the event 

facilities that are all part of the flavor of that is as popular as ever. 

year's gathering. Of course, the numbers and statistics can't The first Golden Boot Award was presented to Art Smith in 

capture the spirit of any convention; however, they can 1983 at Puddletown Square's graduation ceremony. Art was 

prompt us to recall some of the memories and experiences so moved by the spirit of the event that he decided his 

that we may have had. Golden Boot Award should be passed on to future genera

Beyond that, it's interesting to observe some of the statistitions.With concurrence from Puddletown Squares and the 

cal trends. Ofthe 161AGSDC conventions, 12 have been held IAGSD(,Art made the first convention award at Denver's 

in the West. Eight have been held during or near the U.S. Promenade Along the Rockies. 
Fourth of July holiday.Three cities - Seattle, San Francisco, The first HonkyTonk Queen contest was held at the first 

and Portland - have been brave enough to host two conconvention,AIIJoin Hands, in Seattle 1984. The contest was 

ventions.(Vancouver will join the list in 2001). created as a response to"HonkyTonk Queen," a singing call 

The first Fun Badge Tour was held at San Francisco's Star done by two ofthe featured callers, Elmer Sheffield and Paul 

Thru the Golden Gate in 1986. Searching for ways to keep the Marcum. 

Convention Date Location Facility Attendance 

All Join Hands April 6-8, 1984 Seattle, Washington Madison Hotel 132 
' 

Promenade Along the Rockies May 25-27, 1985 Denver, Colorado Executive Tower Inn 284 

Star Thru the G'olden Gate August 22-25, 1986 San Francisco, Califomia Sheraton Palace 654 

Explode the Rose July 3-5-1987 Portland, Oregon Hi~on Hotel 578 

Cross Trails in the Desert May 19-22, 1988' Phoenix; Arizona Sheraton Scottsdale Resort 676 

Peel the Apple June 30-July 3, 1989 New York, New York Sheraton Centre Hotel 604 
-

Northstar Promenade ApriI12-15,1990 Vancouver, British Columbia Holel Vancouver 789 

Cast a Shadow in the Sun May 23-26, 1991 Miam i, Florida Founlainbleau Hotel 605 

Diamonds in the Desert July 3-5, 1992 Albuquerque, New Mexico . .Albuquerque Convention Center 1071 

Remake the Circle July 2-4, 1993 Seattle, Washington University of Washington 1149 

Stars and Squares Fo~ver JuIy1-3! 1994 Washington; D.C. Om ni Sheraton 1137 

Track 2 Chicago May 26-29, 1995 Chicago, Illinois Hyatt Towers 1062 

Stars, Thars, and Cable Cars July 3-6,1996 San Francisco, Cal~omia Hyatt Regency Embarcadero 1166 


Wheel and Deal '97 July 11-13, 1997 Las Vegas, Nevada Sands Expo & Conv. Center 
 1066 


Weave the Rose July 2-5, 1998 Portland, Oregon Doubletree· HOlels 1080 


Lig hts, Camera, Linear Action! July 1-5, 1999 Los Angeles, Califomia Westin Bonaventure 
 1110 

14 WINTER 1999 • All attendance figures are unofficial and are from the 1 O-Year Medallion database. 
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- from HARLAN KERR (who h?s attended every convention) 
Best Fun badge tour: San Francisco - StarThru the Golden 

Best convention: All Join Hands Gate - a nd rea I badges too! 

Best HTQ contest: New York, Peel the Apple 	 Best hotel: San Francisco - in the Sheraton Palace (1986)

wooden dance floors! 
Best Convention for laying back and meeting people: 


Arizona in the giant hot tub Best Grand March: Remake the Circle - Seattle II ' 


Best entrance by a new club: New York when the entire club longest board meeting: Denver: several hours in the day 

minus two showed up in Denver and then for three more hours in the evening!!! 

Best meal: Vancouver with the appearance of the queen 	 Best swimming pool: Miami and the tropical garden pool 

Convention 

All Join Hands 

Promenade Along the Rockies 

Star Thru the Golden Gate 

Explode the Rose 

Cross Trails in the Desert 

Peel the Apple 

Northstar P.ro!1lenade 

Cast a Shadow in the Sun 

Diamonds in the Desert 

Remake the Circle 

Stars and Squares Forever 

Track 2 Chicago 

Stars, Tha-rs, and Cable Cars 

Wheel and Deal '97 

Weave the Rose 

Lights, Camera, Linear Action! 

Fun Badge Tour Locations 

no tour 

no tour 

Cott Tower, Fishennan's Wharf, Palace of the Legion of 
Honor, Fort POint, Twin Peaks, mf House, Castro Theatre 

Council Crest, Mount Tabor, Cathedral Park, Pittock 

Mansion, Pioneer Courthouse Square 


Scottsdale, Phoenix,Arizona State University, Squaw Peak 


Lincoln Center Plaza, Cathedral of St, John the Divine, City 

Hall, Battery Park, Grand Central Station 


Stanley Park, MacMillan Planetarium, Regent College, 

Queen Elizabeth Park, Robson Square 


Cuttural Plaza, Miami Beach, Deco District, Bay Front, 

Coconut Grove 


Sandia Tram , Coron,ado State Monument, Tiguex Park, Old 

Town, Civic Plaza 


The Locks at Commodore Park, Space Needle, Westlake 

Park (downtown), Volunteer Park (Capitol Hill) 


Iwo Jima Memorial, Pentagon, Lincoln Memorial, Canadian 

Embassy (on Canadian soil) 


State of Illinois Building Plaza, Federal Plaza, Montrose 

Harbour Area, Adler Planetarium, Buckingham Fountain 


Ferry Building, Golden Gate Bridge, Palace of Legion of 

Honor, Golden Gate Park, Castro Street 


University of Nevada, Liberace Museum, Ethel M Chocolate 

Factory, The Fremont Experience 


Fort Vancouver, Pittock Mansion, International Rose Test 

Gardens, Pioneer Square, Rose Quarter 


Santa Monica Beach, UCLA, Hollywood Boulevard, Wamer 
Brothers Studios, Dorothy Chandler Pavilion 

Golden Boot Recipient 

No award presented 

The South Florida Mustangs 

Dave "Happy" New Year 

Scott Carey 

Ken Pollock 

Freeman Stamper 

Ka~ Jaeckel 

Harlan Kerr 

Keith Snowdon 

Anna Dam iani, Stan Boyden, 
Bill SI. John 

Luis Torres, Bill Eyler 

Anne Uebelacker 

Carol Robe.rts 

Kris Jensen 

Ric Gonzalez, Mike Staples 

Paul Waters 

Honky Tonk Queen 

Stella North-Dallas 

no contest 

no contest 

Sybil Presley 

Pam Demonium 

Tammy Whynotte 

Layona'Davenport 

Dominique Foutainbleu 

Cann ina Putanta 

Moolina 

Donna Matrix 

Lois Cann en Denom inator 

Elvis 

Virginia Hamm 

The Christmas Belles 

Muriel 
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Warning: it ain't easy! 

If you answer all questions correctly, let the editor know.(See 

the"Howto Reach Us"section in the credits). 

Answers appear at the bottom of the page. 


1. The first ad for gay square dancing appeared in a Miami 
gay magazine in December of what year? 
a. 	 1976 
b. 	 1977 
c. 	 1978 
d. 	 1979 

2 The first organized gay square dances were held in Miami 
at what location? 
a. 	 the basement ofa church 
b. 	 a community center 
c. 	 a gay bar 
d. 	 a home 

3. At which gay rodeo in 1982 did square dancers from sev
eral gay and lesbian clubs dance together for the first time: 
a. 	 Phoenix 
b. 	 Albuquerque 
c. 	 Reno 
d. 	 Denver 

4. 	 Stumptown Stomp is a fly-in for which club: 
a. 	 Capital City Squares 
b. 	 Magic City Diamonds 
c. 	 EI Camino Reelers 
d. 	 Cotton Pickin'Squares 

5. Which convention changed dates due to problems with 
the original facility: 
a. 	 Cross Trails in the Desert 
b. 	 Cast A Shadow in the Sun 
c. 	 Track 2 Chicago 
d. 	 Wheel and Deal '97 

6. 	 The first fly-in was held in 1982 in which city: 
a. 	 Miami 
b. 	 San Francisco 
c. 	 Portland 
d. 	 Denver 

7. Which convention coincided with a leather convention 
held at the same host hotel? 
a. 	 Peel the Apple 
b. 	 Remake the Circle 
c. 	 Track 2 Ch icago 
d. 	Stars,Thars,and Cable Cars 

16 	WINTER 1999 

8. 	 SquareUp Magazine's first issue was published in: 
a. 	 1993 
b. 	 1994 
c. 	 1995 
d. 	 1996 

9. 	 The lAGS DC was originally named: 
a. 	 The National Association of Lesbian and Gay Square 

DanceClubs 
b. 	 The National Association ofGay Square Dance Clubs 
c. 	 The International Association of Lesbian and Gay Square 

DanceClubs 
d. 	 The Association ofGay Square Dance Clubs 

10. In 1993, a gay and lesbian square dance tour took place 
in which country? 
a. 	 England 
b. 	 Japan 
c. 	 Russia 
d. 	 Sweden 

11. The LGCWSD (Lesbian and Gay Country Western Square 
Dance) E-mail list was created in February of what year? 
a. 	 1991 
b. 	 1992 
c. 	 1993 
d. 	 1994 

12. The first MoonshineTip was held at which club's fly-in in 
1991 ? 
a. 	 DesertValley Squares 
b. 	TheWilde Bunch 
c. 	 Denver Rainbeaus 
d. 	Finest City Squares 

13. The first Gay Callers Association (GCA) Caller's School was 
conducted at which convention? 
a. 	 All Join Hands 
b. 	 Promenade Along the Rockies 
c. 	 Cross Trails in the Desert 
d. 	 Peel the Apple 

14. The Bradleys' trademark appearance at our annual con
vention includes: 
a. 	 the theme song from Petticoat Junction 
b. 	 all family members identically dressed 
c. 	 a proclamation from Mama Jo 
d. 	 a demonstration of line dancing 

15. The Henzel recruiting program originated in which city? 
a. 	 Los Angeles 
b. 	San Diego 
c. 	 San Francisco 
d. 	 Chicago 
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News from the Edo 85 

A letter from MARTHA OGASAWARA to Paul Waters 

Dear Paul, 

I
thought I would write and let you know how the Edo 
8s first major venture into the Japanese straight square 
dance world turned out. I know you've been like a 
guardian angel to them. Our National Convention was 
September 10-12 and we had a record high attendance 

of 1200 people. It was a lot of work, but well worth it. 
Over 30 members from the Edo 8s ended up attending the 

convention. We were all so very pleased to have them. Every
one on the planning committee knew of course that they 
would be attending. Mariko (a straight Challenge dancer who 
has been acting as mentor/instructor for the foundling club) 
had written me ahead of time telling how some of the mem
bers were basically going out in the open for the first time and 
what a lot of courage it took for them to attend. Because there 
would be reporters from various newspapers and possibly 
some TV stations covering the event, they asked that we be 
discreet about their attendance. 

However, since they did their exhibition (the Edo 8s did an 
exhibition to demonstrate "gay styling") on the first night in 
front of everyone, all of the people attending the convention 
soon found out who they were. This was good because it let 
people know why some of the guys could only do the woman's 
part. (Women doing the man's part here is so common that 
no one would think twice about that!) Their exhibition was 
very well received and they got a big round of applause when 
they were done. Jerry (Jerry and Taq are 2 fledgling callers 
from the Edo 8s) did a good job, but I (and everyone else) was 
truly amazed by Taq's singing call!!! What talent!! I can hardly 
wait to hear what he'll do with hash calling. Everyone as
sumed that he'd been calling for many years and were flabber
gasted when they heard that it was the only singing call he 
knew! 

Anyway, after their exhibition was over, they all relaxed a 
little and after that everything was all downhill. The fact that 
they are such enthusiastic dancers was very infectious and 
there were a lot of people who wanted to dance with them. I 
know a number of people were even asking them to teach 
them their styling. Over half of the Edo 8s were new begin
ners and could only dance in the basic hall. I know that at 
first some people were a little trepidatious about dancing with 
them. I think this had more to do with their somewhat ram
bunctious styling than it did with the fact that they were gay. 
It was distracting for new beginners to have any additional 
styling thrown at them, and of course it took awhile for the 
Edo 8s to get the hang of our styling. But by the second day, 
they seemed to be mingling pretty well. I had wanted to spend 
more time in the basic room dancing with them, but I had a 
number of other duties that kept me occupied, and so I only 

got to dance with them a couple of times. 
Where they were most appreciated was in the Country/ 

Western (C/W) line dance workshop room! Both on Friday 
and Saturday, there were a couple of hours of line dance 
workshops and on Saturday there was an optional after party 
with a live C/W band and dancing. The C/W dance group 
that I belong to was in charge of all this and we all really hit 
it off. They all really seemed to enjoy this part of the con
vention, enough so that Mariko was muttering about how 
she was afraid they were going to change from a square 
dance club into a C/W dance club!! This past Sunday, I went 
up to Tokyo to teach a C/W dance workshop and about a 
dozen members from the Edo 8s attended that as well . I'm 
working very hard to entice them to become C/W dancers as 
well as square dancers, and so far it seems to be working, 
hurray! 

Anyway, getting back to the convention, by the third day 
they had become minor stars. Needless to say, I'm sure their 
presence was the single most talked about topic at and after 
the convention. Some of the younger dancers from my club, 
Tajimi Rocky Top, said that having the Edo 8s there was the 
best thing about the convention, and they really enjoyed 
dancing with them. They're talking about going up to Tokyo 
for their graduation dance in February. I have heard no 
backlash whatsoever and the majority of the comments that 
I've been able to glean since the convention have been ex
tremely positive. So, so far, the experiment of mixing 
straight and gay square dancing in Japan has been a success. 
But of course, we'll still have to see what happens after the 
novelty wears off ... 

There was a flurry among the board of directors of the 
Japan Square Dance Association (J.S.D.A.) . They had pur
posely not been told about the Edo 8s ahead oftime. This 
was to keep them from feeling they had to take some kind of 
official stance. Ifand when the Edo 8s should ever decide 
that they would like to join the J.S.D.A. (and this may very 
well be a moot point), then they will have to come to some 
kind of decision. But for the meantime, at least they were 
able to meet the members of the Edo 8s without any precon
ceived ideas of what "gay dancers" are like to get in the way. 

Now it's pretty much up to the Edo 8s to decide how 
much they want to get out and dance with the straight 
square dance world here. Our club is holding a big dance 
with Steve Kopman next April and I am encouraging them 
(alright, I admit it, I'm practically forcing them - but it's 
only because we really want them to come!!) into coming 
down for that. As things stand now, I'd say they will be wel
come pretty much anywhere. 

And as for the future, only time will tell. .. But so far, so 
good. 
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JAN 

07-09 Slide Thru Silicon Valley-From Stetsons to Jetsons, 
El Camino Reelers, Palo Alto CA. Callers: S.Bryant, 
A.Finch. Phone: Paul Asente (650) 747-0622. E-mail: 
paul@asente.com. URL: www.reelers.org/slidethru/. 

14-16 Swing Thru Arizona, Desert Valley Squares, Phoenix 
AZ. Callers: V.Ceder, A.Uebelacker. Phone: Gordon 
Macaw (480) 990-2562. E-mail: gmacaw@uswest.net. 
URL: www.iagsdc.org/desertvalleysqsl. 

FEB 

11-13 ACDC 2000, DC Lambda Squares, Washington DC. 
Callers: T.Fellegy, M.Jacobs, L.Kendall. E.McAtee. 
Phone: Michael Martin (703) 931-1849. E-mail: 
mikey22204@aol.com. URL: www.iagsdc.orgldcls/ 
acdc20001. 

18-20 Star Thru Hollywood: It's a Wrap, Tinseltown ' 
Squares, Los Angeles CA. Callers: M,DeSisto, 
M.Kellogg, A.Uebelacker. Phone: Jeff Ballam 
(818) 508-6982. E-mail: jballam@earthlink.net. 

MAR 

04 Square Thru 3 Rivers, Iron City Squares, Pittsburgh 
PA. Callers: P.Diven, C.Hoffner-Stolarick. Phone: 
Chi Chi Hoffner (412) 244-8196. 
E-mail: kmstola@ibm.net 

17-19 Ropin the River, Grand River Squares, Grand Rapids 
MI. Callers: Howard Richman. 
Phone: Donald Buist (616) 493-2409. 
E-mail: grsquares@hotmail.com. 

30-02 Fool Around the Alamo, Alamo City Wranglers, San 
Antonio TX. Callers: A.Stevens. Phone: Gail: (210) 
691-2184. E-mail: dgdbarn@aol.com. URL: 
www.alamocitywranglers.org. 

31-02 Pass the Sea, Finest City Squares, San Diego CA. Call
ers: P.Carnathan, R.Masker, R.Nelson, D.Parnell. 
Phone: Scott Parker (619) 583-4595. 
E-mail: ferraripar@home.com. 
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APR 

07-09 	 PACE Spectacular. Location: Cloverdale CA. Callers: 
R.French, B.Rubright, CJ Smith, A.U ebelacker. 
Phone: Nancy Shelton (415) 479-7076. 
E-mail: NShelton@prodigy.net 
URL: www.mixed-up.com/pace/spectacular/.-* 

07 -09 	 8th Philadelphia Freedom Fly-in: Ring the Bell, Inde
pendence Squares, Philadelphia PA. Callers: S.Bryant, 
T.Miller. Phone: Linda (610) 383-7297. 
E-mail: jallen@thunder.temple.edu. 

14-16 	 Stumptown Stomp, Capital City Squares, Gureneville 
CA. Callers: T.Crawford, S.Minkin, V.Weese. 
Phone: George Fox (916) 929-8697. 
E-mail: CapCitySqs@aol.coni. URL: wWw:iagsdc.orgl 
captialcitysquaresl. 

17-19 	 27th Annual CallerlabConventiori., Location: western 
U.S. Phone: (800) 331-2577 or (507)288-5121. 

E-ma.il: info@callerlab.org.-* . 


28-01 'Baja Cruise 2000, cruise from Los Angeles CA to 
Ensenada, Mexico. Callers: D.Gallina, A.Shore. 
Phone: Cruise Holidays of Upland 
(800) 873-6033. E-mail: dkeith99@hotmail.com. 
URL: www.moveto.comlsd/cruise.html. 

MAY 

05-07 	 Pass the Ocean, hon!, Chesapeake Squares, Rehoboth 
Beach DE. Callers: S.Bryant, B.Gotta, D.Parnell, 
A.Uebelacker. Phone: Michael Deets 
(4lO) 328-1912. E-mail: mdeets@fmd.ab.umd.edu. 

26-29 	 Scoot Across the Border, Triangle Squares, Toronto 
ON Canada. Callers: M.Kellogg, A. Uebelacker. 
Phone: David Whitney (905) 457-7147. 
E-mail: whitdoc@interlog.com. URL: www.iagsdc.org/ 
trianglesquares. 

26-30 	 Moon Over Maryland (for men). Location: Camp 
Ramblewood, near Aberdeen MD. Caller: B.Eyler. 
Phone: (877) 429-6368. 
URL: www.CommunityVisions.Org. 

r--------------------------------------------------- -------- -----------------
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mailto:jallen@thunder.temple.edu
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mailto:NShelton@prodigy.net
mailto:ferraripar@home.com
http://www.iagsdc.orglcalendar.html


TUN 
15-17 	 34th National Advanced and Challenge Convention. 

Location: Milwaukee WI. Callers: multiple. 
Phone: Ed Foote (412) 935-2734. 
E-mail: jamsqs@aol.com. 
URL: www.ceder.net/nacc/2000info.html.-* 

JUN 

21-24 	 49th National Square Dance Convention, Baltimore 
MD. Callers: multiple. 
Phone: Dick and Linda Peterson (301 ) 345-7450. 
E-mail: bedward@cris.com. 
URL: members.aol.com/balt2000/balt2000.html. - * 

26-29 	 12th GCA Caller School, Baltimore MD. Coaches: 
TBA. Phone: Seth Levine (602) 704-9604. E-mail: 
sethl@ix.netcom.com. 

30-03 	 Crack the Crab, 17th lAGS DC Convention, Chesa
peake Squares, Baltimore MD. Callers: S.Bryant, 
M.DeSisto, P.Diven, T.Fellegy, B.Gotta, D.Hodge, 
M.Jacobs, K.Jensen, L.Kendall, B.Rubright, 
A.Uebelacker, P.Waters. Location: The Hyatt Regency 
and Sheraton Inner Harbor. 
Phone: Kirk Hurley (410) 833-2326. 
E-mail: CTCin2000@aol.com. 
URL: www.iagsdc.org/crackthecrab. 

JUL 

20-22 	 Sail into the Century!, 12th Canadian National Square 
and Round Dance Convention, Vancouver Conven
tion & Exhibition Centre, VancouverBC. 
Callers: multiple. Phone: (604) 461-7265. 
E-mail: conv2000@squaredance.bc.ca.-* 

AUG 

03-05 	 19th AmericanAdvanced and Challenge Convention, 
Toledo OH. Callers: multiple. 
Phone: Tim Ploch (713) 862-4300. 
E-mail: aacc@venue.com. 
URL: www.venue.com/aacc/.-* 

09-12 	 4th Annual USAWest Square Dance Convention, Casper 
WY. Callers: multiple. 

IF YOUR WORK WAS ONLY EASIER. • . . 
•• •YOU'D BE ABLE TO SQUARE DANCE MORE! 

Keep track of your business with one of our easy to use accounting 

software packages... the right first choice! 


AUTHORIZED RElEllER &CDHSUlTANT 

210 FELL STREET, STE. 14-SAN FRANCISCO, CA 94102-(415)864.3915 

SQUAREUPI 


Phone: Mel and Carol Ford (307) 266-142l. 

E-mail: caromel@caspers.net. 

URL: www.square.dancing.com/USAWest. - * 


11-1 3 	 Spin the Needle, Puddle town Squares, Seattle WA. 
Callers: V.Ceder and TBA. Phone: (206) 935-6080. 
E-mail: Kelleywilt@aol.com. 

SEP 

22-24 	 Gabriola Get-Away (for women), Haven-by-the-Sea Re
sort, Gabriola Island BC Canada. Callers: K.Jensen, 
A.Uebelacker. Phone: Elf Stainsby 
(604) 255-2110. E-mail: stainsby@sfu.ca. 

29-01 	 Walk Out to a Wave, 11 th Gay A&C Weekend, GLACDI 
Sc. Location: Costa Mesa CA. Callers: S.Bryant, 
T.Fellegy, B.Rubright, A. Uebelacker. 
Phone: Peter Barbour (714) 963-527l. 
E-mail: WalkOut2000@ispec.net. 
URL: www.mixed-up.com/glacd. 

OCT 

06-08 	 Chase the Chile, The Wilde Bunch, Albuquerque NM. 
Callers: K.Jensen, A. Uebelacker. 
Phone: Tony Horvat (505) 256-0203. 
E-mail: sunysa@aol.com. 
URL: members.aol.com/wildebunch/page. 

13-15 	 Zoom to the Beach, Shoreline Squares, Long Beach CA. 
Callers: M.Dee, T.Miller, D.Rensberger, D.Williams. 
Phone: Michael Levy (562) 425-0706. 
E-mail: MichaeiLevy@woridnet.att.net. 

27-29 	 Scares and Squares 2000, Rosetown Ramblers, Portland 
OR. Callers: D.Parnell, P.Waters. Phone: Tristan (503) 
234-9.944. E-mail: Tristanatsergray@teleport.com. 
URL: www.rdrop.com/users/ramblerslscaresl 
inde.x.html. 

NOV 

10-12 	 Harpers Ferry Hoedown VI, DC Lambda Squares, 
Harpers FerryWV. Callers: B.Gotta, W.Jaquith, 
A.Shore. Phone: Michael Pemberton 
(202) 234-7830. E-mail: Cameron Aishton at 
DCsouthpaw@aol.com. 

Advertise in SquareUp! 
Rates Per Issue: 
Full Page 7W x 9.5H $150 
Half Page Vertical 3.25Wx9.5H 90 
Half Page Horizontal 7Wx 4.5H 90 
Quarter Page 3.25W x4.5H 50 
Business Card 3.5W x2H 25 

With the purchase of three consecutive ads, you'll receive the 
fourth free! Deadline for receiving ads for Issue 21 is Feb. 1. For 
more info, call Mike Staples at 505-232-2594, or send e-mail to 
mstaples@flash.net. 
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R & JFial Badges 
5366 Camino Real I§tarThru Riverside, California 92509 

PHONE # (909) 360-0961 FAX # (909) 685-8008 ti()II,,-w()()d 2()()(): I 
MAGNETS

It~s a Wrap I 
THESTRONGEST 

.1 BADGE MAGNET 1 
AVAILABLEr=ebruaO' 1S-2()~ 2()()() 

LIGHT WEIGHT, WILL NOT 
TEAR YOUR CLOTHING, 

~ EASY TO PUT ON ~ 
~ Interc~angeable Magnet Holden ~~~ 

(. Regular Magnets ~ 
Oval Badges with Prizmatic Dancers *Fun Badges & DanglesMike [)e§lst() 

I ~ I Club & Custom Badges
Mi£hael l\ell()QQ I Angels-Boys, Girls & Archangel 

I.....~Anne Uebela£ker 
~ We're Happy to 
. . . . . . . . . . . . . . . . . . . . . . serve you by
~ 

Mail or Phone 


geH g>au.- Robert and Jo Ann Fial 
P-tJ-~ 
Phone # (909) 360-0961 Fax # (909) 685-8008 flf/SOf-69f2 flf/7f3-36S0 

email: rn;fialent@aol.com 
~~.Nd ~.Nd 

INDEPENDENCE SQUARESARON'S SQUARE DANCE SHOP 8TIf ANNUAL PlillADELPHIA FREEDOM FLY-IN 

8974 E. HUNTINGTON DR., SAN GABRIEL, CA 91775 


(626) 285-8544 RING THE BELL! 
NEW ITEM! NEW ITEM! 

GAY TOWELS G'&if 

with Two Men Dancers. ~%~ 


...andVelour Towels with Flocked Design 

of Two Men Dancing. J~~ 


Choose your combination of Towel color 

and Dancer color. Towel colors are: White, Black, 


Red, Navy. Colors of Men Dancers are: APRIL 7-9, 2000

Black, White, Royal Blue, Purple. 


Featuring
We are also a full Square Dance Shop 

Saundra Bryant, Tom Miller,carrying: Slips, Sissy Pants, Skirts, Blouses, 

Men's Pants, Western Shirts and Patterns for Sewing. & Howard Richman 


Towel Prices are $5.50 plus 65¢ shipping. tr Expenence the charm and convemence 

If you live in California, please add 8.25% sales tax. 
 ofAmenCa~ most hislOIic city

We will ship in 5 to 7 days after order. Call for Qub Discount 

AIl orders must include check including shipping. 11 Attend the 1st East Coast FJy-in of2000 


No Credit Cards Accepted. 
 REGISTER BY MARCH 1, 1999 Send your name and address with your check to order. 

FOR ONLY $50! 


For information call Linda 610.383.7297 
or Lawrence 215.625.3665 

mailto:rn;fialent@aol.com

