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Editor's Note 
MIKE STAPLES 

A
sense of relief is one of many feelings I have as I 
complete this last issue of SquareUp. I will no 
longer face the dreaded quarterly deadline and all of 
the intense writing and editing tasks that come with 

it. I will no longer hold myself hostage in the basement office, 
emerging only when the issue is complete. And I will no 
longer scramble to bring together the articles that must some
how be cohesively presented in each issue. 

I will no longer have to do a lot of things. Like any worth
while endeavor, editing SquareUp required a major commit
ment of time and energy. Though none of the issues were 
polished to perfection, each added to a collection that has 
now captured several years of our community's history. 

As I complete my last issue, no one has stepped forward to 
volunteer as the new editor and everyone I have directly asked 
has declined. Without an editor, this will be the last issue of 
SquareUp. I am okay with that-while I hoped that someone 
would volunteer to continue the publication, I am realistic 
enough to understand why no one did. 

SquareUp survived for seven years against a number of 
odds. It is only through your support as a subscriber that we 
endured as long as we did. Your notes of encouragement, 
phone calls, and e-mails meant more than you will ever know. 
At times when I questioned my ability to sustain the maga
zine, those encouragements helped me to continue. Even 
simple things like finding subscriptions in my mail often gave 
me the lift to continue. 

I especially want to thank everyone who contributed to 
the magazine. There are too many to list here, but I can say 
with confidence that over 200 people wrote, edited, and dis
tributed the 24 SquareUp issues. That SquareUp was a com
munity endeavor from start to finish is perhaps the best re
ward of all. 

So I make my exit as I prepare for a new endeavor. Thank 
you so much for your support, encouragement, and contribu
tions over the last seven years. SquareUp Magazine has come 
to an end, but I will long cherish all that it has brought to me. 
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photos from previous SquareUp issues are presented throughout this article 

The Best of SquareUp 
MIKE STAPLES 

T
wenty-four, as in "Issue 24;' has a good ring to 

it. It sounds youthful, if nothing else. If! were 

to continue to publish the magazine, I would 

complete Issue 50 somewhere approaching 

my 50th birthday. Far better to retire the publication 

before it and I become relics. 

As I planned this last issue, I found myself digging 

through the articles from past issues. It has been a long 

time since I have read these articles, though many seem 

as fresh as the day I first read them. Perhaps the most 

memorable were articles written from the heart, al

though others left a lasting impression as well. 

It seems appropriate in this last issue to review the 

best of SquareUp, the articles that in some way 

touched, challenged, or informed us. These articles are 

among my favorites and ones that I took great pride in 

publishing. Though I thought I would present only a 

paragraph or two from each article, I quickly changed 

course and decided that reprinting each in its entirety 

was the only way to go. 

Among my favorites are stories from our earliest 

issues. Our first issue contained one of the best, 

"Friends Behind the Opened Curtain." Here John Paul 

vividly recalls the square dance trip that he organized 

to Russia in 1993 ("Pink Triangles in Red Square"). It 

seems incredulous that such a trip could be planned 

and pulled off. But it was, and those who attended have 

memories to last a lifetime. 

I
HAD JUST DISEMBARKED WITH THIRTY-FOUR OTHER WEARY YET 

excited square dancers from a Lufthansa Airbus into the 
gray, drizzly, rural and slightly ominous setting of the 

former Soviet Union. It was difficult to believe that what pur
ported to be a major international airport in St. Petersburg 
looked like a turn-of-the-century version of a Greyhound bus 
station in a mid-sized U.S. city. (I wonder toda;', a year after 
our return, how this structure handled the influx of the 
Goodwill Games' tourists and athletes . The word 'chaos' 
comes neatly to mind.) 

Over the sea of faces that were waiting at customs' end, I 
immediately spotted Olga Yemelyanova-the St. Petersburg 
native who was to be our tour agency host and caller Andy 
Shore's translator during a good portion of our two-week ad
venture in August of 1993. On first meeting Olga, I found she 
had a very cautious somewhat official demeanor. Her perfect 
English, however, made communications beyond casual greet
ings quite easy. As we waited for fellow travelers to clear cus
toms, I offered a shivering Olga my jacket. This initial small 
gesture somehow cemented our potential friendship. 

Previous Soviet Union travelers had told me that if you 
want a friend for life, befriend a Russian. Behind those cold 
facades developed for survival under the Communist-and 
particularly Stalinist-regime, were gracious warmhearted 
souls. (A favorite Russian saying goes, "Empty cupboards, full 
hearts.") Since the onset of perestroika, they were only eager 
to meet and embrace foreigners. 

Once out of the terminal, I was introduced to Vadim 
Bukaryev-an assistant to the gay land travel coordinator that 
we had requested our U.S. tour agency hire. Vadim's broad 
face, reflecting the Mongolian heritage of the far southeastern 
part ofRussia, and bright smile belied his staunch upbringing 
in the Communist Youth League. 

Out of the many Russians that I met over the duration of 
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the journey, I developed a close attachment to Olga and 
Vadim. We found common ground in our suspicion of big 
unwieldy governments (whether capitalist or communist)
and discussed politics and spirituality with abandon. 

One night in St. Petersburg, Olga, my partner Chip and I 
joined a small group of fellow travelers as we visited an 
evacuated apartment complex that was being squatted by art
ists. The twilight hour only added to the mystique of these 
renegade studios filled with passionately explosive anti-Com
munist canvases and memorials to John Lennon. Olga and I 
chatted about the importing of the "Mickey Mouse culture" 
that was occurring all over her country. She feared for the 
loss of things truly Russian. Embarrassed, I apologized and 
acknowledged that the Marlboro and Snickers advertise
ments on every corner couldn't be our best offering to this 
part of the world. 

By the time we were en route to Moscow, Vadim had al
ready analyzed most of our entourage with discriminating 
detail. We laughed and joked, sharing some of the frustra
tions and calamities of traveling with such a large group as 
we sat in the train matching Muscovite home stays to Ameri
can visitors. We also helped each other learn our respective 
languages, pointing to an object and asking, "Pa Russkie?" or 
"In English?" As a parting gift, I gave him my English/Russian 
dictionary. I could see it in his eyes, he was truly grateful for 
our friendship, as was I. 

With great sorrow, llearned after my return that Vadim 
accidentally drowned while on vacation in Egypt. I miss the 
possibility of our growing friendship. I plan to visit his grave 
in Moscow and leave flowers or perhaps a rainbow flag. Olga, 
I will see again. She will be visiting San Francisco in fall of 
this year and I will be returning to St. Petersburg in summer 
of next year. I will toast our friendship-between Russian 
and American-between gay and straight-acknowledging 
that our differences can only make us better friends . • 

The articles that swept me offmyfeet were often ones where I 
did not know the author and therefore could form no expecta
tion in advance. Such was the case with "Half-Sashayed and 
Loving It," a personal story told by Kate Yule in Issue 4. Her ac
count ofhaving once been a closeted straight square dancer in a 
gay club made for captivating reading. It also suggested that 
others might equally appreciate the things we treasure about 
our activity. 
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W HAT HAVE I BEEN UP TO LATELY? THREE WORDs: GAY 

square dancing! Yes, you heard me right-and I've 
never had more fun in my life! 

If you're picturing what you did back in grade-school gym 
class, you'll wonder at my enthusiasm. If you're actually famil
iar with the gingham-bedecked shuffle that constitutes adult 
square dancing in Grange Halls across this fair land, you'll 
wonder even more. And of course I am used to the amaze
ment that gay square dancers even exist, much less that a 
straight person would be found among them. Believe me, 
you'll never keep me down on the farm now that I've seen 
Gay Paree! (Paree, Texas, that is.) 

Gay square dancing uses the same standard list of calls 
used everywhere. But if square dance is a foreign language, as 
I like to say, then gay clubs have a dialect of their own. We 
talk louder, faster, and are full of slang and idiom. Dreamy 
"Weave the Ring" becomes a high-kicking boot-stomping, 
floor-shaker of a call. The energy level is incredible. Can you 
say endorphin rush? I knew you could! 

Square dancing is also mental exercise for those of us with 
a bent for pattern analysis. I love the special challenge of 
dancing in a square where dance position and physical gender 
have no correlation whatsoever. I've developed a little routine 
of noting, each time, who the "boys" are, who the "girls" 
are ... which one I am ... ''I'm dancing boy,you're my corner, 
Star through with the right hand ... " (Not unlike the mantra 
we used behind the wheel in Britain this spring.) Learning to 
dance both parts is very common, which makes for stronger 
dancers. (Sometimes a square will go through more uninten
tional gender reversals than Victor, Victoria, but it's all in fun!) 
Callers who can cope with squares that aren't neatly half 
pants/half petticoats love the way we'll take whatever they 
throw at us. Only the newest of dancers are fazed by a call 
that puts them on the "wrong" side of their partner ("half
sashayed"). How else could it be, when the statement "You 
should all be normal couples now" is greeted with hoots of 
laughter? 

I didn't know any of this that faU day when I saw the no
tice that the Ramblers were holding lessons around the cor
ner from my apartment. All I dreamed was that my partners 
would be under fifty, and we wouldn't have to wear those 
foofy crinolines. And maybe, just maybe, the sexism which 
pervades standard square dance patter would be less galling in 
the context of a gay square. 



If I could get up the nerve to go. 
Butterflies? Yeah, encased in a cold quivering lump of lime 

jello and trying to get out. .. It took every bit ofblind determi
nation I could muster to walk in that door that first Wednes
day night. The first dozen nights. Mind you, I would worry 
that I was "out of place" anywhere short of a convention of 
multilingual redheads named Kate. (Hey, even there: what if I 
didn't measure up?!) This time, I really DID know that I was 
different from everybody else. And it was their party, on their 
terms. 

Maybe they got enough of heterosexuals the rest of the 
time. I felt like an infiltrator, there under false pretenses. At 
the same time, surely it must be blazoned in neon on my fore
head: "Breeder. Does Not Belong!" Contradictory? Of course. 

It was rough, for a while. The dynamics that year were 
right out of junior high: boys on this side of the room, girls 
clumped in impervious cliques on the other. Eventually things 
got easier. It was always fine as long as we were dancing. I 
loved the dancing. But I was afraid of rejection if they knew 
the truth. Sure, I thought of asking someone "Hey, I'm 
straight, do you mind?" It always sounded dangerously close 
to "Please don't think I'm one of you." Besides: Don't ask 
questions you don't want to know the answer to. 

So I kept quiet, and I avoided words like "David" and "boy
friend" and "he", and I learned something of what the inside 
of a closet looks like. 

All of that was four years ago. It's been tricky to write this 
piece, because things have changed so much even in the last 
months. Slowly, fear gave way to friendships. I "came out:' 
gradually, over the past two years. (Interestingly enough, it 
became much easier to talk about David as soon as the word 
"husband" applied, instead ofscrabbling among lover/ boy
friend/ roommate/ partner etc.) Just in these last few months 
I have finally asked some of my friends in the club what they 
thought of me being straight and dancing there. Turns out 
that it is so utterly a non-issue that conversations on the topic 
wither and die for lack of content. Beyond mild curiosity as to 
what led me to the group, they truly Do Not Give a Damn. 

Do I feel stupid, or what?! 
Answer: Yes. And no . Nothing but experiencing it could 

have shown me what it is like to be closeted: shy about dis
plays of affection if David dropped me off for a dance, silent 
about how I spent my weekends, afraid for something I held 
dear if the truth were known about who I held dear. I can't 

regret the depth of that insight. I have learned so much in 
these years of dancing. I'm more at ease with strangers. I no
tice the gays around me as I go about my everyday life, and 
my view of the world is richer for it. At this year's annual 
Convention, 1050 strong for a long holiday weekend, I was 
privileged to share what happens when being gay is so perva
sive that it isn't an issue any more: when they are free to just 
be people, like anybody else. I t was a glorious weekend. 

Still and all , I didn't join the Ramblers out of sociological 
experimentation. It all comes back to the dancing. And the 
people. 

Is it Wednesday yet? 

Within our community, few events are as dramatic-and occa
sionally as controversial-as the annual presentation ofthe 
Golden Boot Award. With each new recipient personally selected 
by the previous, there is no assurance that the choice will be em
braced by the community. But in some years, the choice received 
unanimous support-as did the selection ofFreeman (Steffany) 
Stamper in 1989. Soon thereafter, Freeman took pen to paper 
and captured "Thoughts recorded July 6, 1989, after returning 
from New York." Freeman shared these personal thoughts in Issue 
8's presentation oj"The Golden Boot Award: A Difficult Choice." 

As A CHILD, NOT ALLOWED TO DISCUSS. STRONG DISCIPLINE; 

no discontent. No opposing views. Conformity. Long 
struggle to overcome oppression of opinion. Vision of a 

new person the beginning of the healing process. 
Many people spoke to me after the banquet and expressed 

mutual feelings of the bonding of their square dance experi
ence as a replacement for thwarted natural familial bonds. 

Was an active member of the organized drag community 
in D.C. from 1971 to 1977. Saw awards destroy people be
cause they were a political game. Forsook the grand awards in 
order to pursue the activities which were important to me
harmony, hard work, integrity. 

Actively supported dropping the Golden Boot Award. Must 
now deal with the purpose of my receiving the award. Award 
itself has the purpose of recognizing contributions. Specific 
reasoning changes each year because the recipient is the sole 
awarder to the next awardee. 

I am overwhelmed with uncontrolled emotion. In conver
sations with Skip and Pat after receiving the award, my quan
dary is heightened. In a nutshell, Ken Pollack chose to con-
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cern himself with this award from his death bed. He wanted 
to personally be involved in choosing the physical commemo
ration. Through physical and mental pain in his final days, he 
grappled with the decision of awarding the Golden Boot. 
Knowing he may not live to the convention, he wanted very 
much to speak. Whether Ken was making a statement about 
me or was using me as a vehicle to express his enormous re
spect for his love of square dancing is material for very heav
ing pondering to me. 

Am I a role model? What do I say? Do I change? 
Award is a testament to the freedom of expression of one's 

personality. Cautiously used, this recognition should be chan
neled back to the community for others to take courage to 
achieve and seize all the opportunities to constructively re
lease hidden energies and talents. 

While I do wish to have my work acknowledged, dealing 
with hero-worship is different. Are these considerations un
founded? Is this a natural process that must occur as people 
seek to express themselves vicariously through the efforts of 
others? Do I accept that the success I have achieved in my 
projects is unique? Others could have done what I have done. 
Why didn't they? Would they have done it later if I had not 
done it first? Is reaching towards success an uncontrollable 
human emotion? 

Sometimes, a few short paragraphs were all the author needed to 
present a powelful story. Such was the case with Helen Blanton's 
"Dream Catchers" in Issue 11. Here, Helen shares a lasting 
memory from a fly-in. 

Phoenix fly-in three or four years ago (time flies)-hav
ing a great time. At one of the evening events I stopped 
to chat with Seth Levine's parents after dinner. Mrs. 

Levine admired the earrings that I was wearing-Navajo 
dream catchers. We continued to chat and I went back to the 
hotel at the end of the evening but could not stop thinking 
about how kind and supportive she was. 

I was a stranger, technically, but a member of a group 
that included her son and that she and her husband had cho
sen to support, in spite of public views of the life style. She 
was as pleasant as a favorite aunt or neighbor, like we had 
known each other for years. 

There was really no way to say thank you for a moment of 
sudden friendship like that until I remembered her attraction 
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to my earrings. When I saw Seth at the Sunday evening dance 
he told me that his parents had gone home so I asked him to 
deliver my little package containing the earrings to his Mom. 

The note I received from Mrs. Levine was special but not 
as special as the reward I felt from being able to share and be 
accepted, something I did not have the opportunity to do with 
my own parents. 

Controversy happens, even in square dancing. Issue 6 dealt with 
controversy head-on when we focused on the under-representa
tion ofwomen in the IAGSDC, something we called "the gender 
gap." I felt certain that some of the articles we presented would 
offend women, and they probably did. Mostly though, the issue 
received positive feedback. Here Grace Cummins challenged us to 
look beyond convenient explanations in search ofpractical solu
tions. 

A
midst all the anguish and pop psychology about 
women, or the lack thereof, in the IAGSDC, there are 
some success stories. There are clubs that have started 

out with a good mix of men and women. There are clubs that 
have begun as all-male and progressed to a 50-50 split. 

The Wilde Bunch belongs to the latter group. It was 
formed in 1983 as a male square dance group, probably for no 
other reason than a bunch of guys decided to get together and 
dance. They danced at the Albuquerque Social Club, which 
was a predominately male bar in those days. 

In 1985, Kris Warmoth arrived as the first woman in the 
Wilde Bunch. She joined after an invitation from Bill Eyler, 
with whom she had taken a Country-Western dance class. 
Later she dragged Jean Effron in, who dragged Sue Steketee, 
who dragged ... Little by little, the number of women grew. 
When this author started dancing in 1988, there were still a 
greater number of men, but not so that I even thought about 
it. The Wilde Bunch attained 50-50 status in 1992, and it re
mains so today. 

Kris recounts being comfortable from the very beginning. 
It was a small club and there were some wonderful men ill it, 
Bill and Ric Gonzalez and Bucky Bouxsein. When talking to 
some of the other "women pioneers" the same response was 
given. They credit these same men with making them feel 
welcome. How? The men sat down and talked to them, one 
on one, every week. They danced with them, they went for ice 
cream, they cared. 



As our comfort level grew, we partied together, traveled 
together, roomed together, cried and laughed together. We 
gloried in our sameness while we respected our differences 
the men cooked and sewed while the women brought paper 
plates and chips. 

As a club, the Wilde Bunch realized that we had a special 
thing going, and so we worked hard to keep it that way. We 
were adamant that the board be evenly divided along gender 
lines. If a new class was predominantly female, we targeted 
males for our next class. We supported each other and were 
sensitive to each other's needs. And we constantly discussed 
how much we just liked being a mixed group. 

These days we don't seem to need to focus on our gender 
mix, because it is established and seems to continue without 
any organized help. That is the true success story. 

What about the rest of the IAGSDC? The Wilde Bunch is 
not the only successful club out there. What do these other 
clubs have in common? Does the size of the club make a dif
ference? Does the vast majority of the club want to be inte
grated or is it enough to have a few dedicated individuals? 

This author does not purport to have the answers for our 
"gender problem." But I am tired of listening to people who 
say that women aren't social enough, or that women are 
threatened by other women, or that men don't make enough 
effort, or any of dozens of other pop theories. 

It is ludicrous to be bewildered when a women walks into 
a club of 100 men, is treated nicely, and then never comes 
back. The IAGSDC is committed to women in square dance, 
but the woman attending her first square dance class hasn't a 
clue about that, and she probably hasn't come there out of 
some burning love for or desire to square dance. More than 
likely, she is looking for a new activity where she can have fun 
and feel comfortable. She walks in and says "OOPS, I'm in the 
wrong place." Would it be any different if a man walked into a 
group of 100 women? 

Perhaps the larger clubs where this is happening should 
just accept this and change their way of dealing with it. Have 
them encourage women in their cities to start square dance 
clubs. Help them do it. Give them time to become viable and 
then reach out and organize mutual functions. Forty women 
dancing with 100 men is strangely more comfortable than 
three with 100. Future mergers would become a goal. 

The IAGSDC should accept and welcome these clubs. The 
non-exclusion policy would be in effect, but is a club with 

little or no men any different than our existing clubs of little 
or no women? We already have some ambiguous policies. Vie 
allow a women's tip at convention, but god forbid that there 
would ever be a men's tip or an exclusive moonshine tip. 

It is time to be practical. The integration of new or small 
clubs is immensely easier than our larger clubs. The same 
strategies are not working in the big clubs. Let's take a chance 
and do it differently . • 

In Issue 8, we featured interactions between the straight and gay 
square dance communities. It was apparent from the articles 
submitted that our clubs were making great strides in both our 
participation and acceptance within the straight square dance 
community. Likewise, straight dancers were attending our events 
and many came away with a solid impression. Such was the case 
for Helen and Ken Robinson, as shared in their article, "Some 
Personal Experiences." 

I
F SQUARE DAN CING IS CONSIDERED "THE WORLD'S BEST KEPT 

secret," then gay square dancing could well be considered 
"the square dance world's best-kept secret." However, this 

exciting aspect of our activity has become much less secretive 
as interaction between gay and straight dancers has increased 
over the past 10 years. 

We first began hearing about gay square dancing in 1986. 
Betsy Gatta, caller for the Rutgers Promenaders, described 
her first drive to Lower Manhattan to call for the Times 
Squares. Never having driven in New York City before, she 
invited some Rutgers dancers along for the ride. Betsy recalled 
her amazement at the spontaneous "cultural exchange" that 
took place on the dance floor after the first tip. "Both groups 
immediately began demonstrating their different styles for 
performing 'Weave the Ring,'" she said. "It quickly broke the 
.Ice. " 

Eventually, the Times Squares members felt comfortable 
enough to venture across the river to begin dancing with area 
straight clubs. One of their first visits was to Rutgers' Live 
Music Special in 1987. 

Members of the host club were given advance notice of 
this visit, and advised "If it makes you feel uncomfortable, 
then don't square up with them." 

About two squares ofTimes Squares members descended 
on The Ledge on the Rutgers campus. There was a healthy 
skepticism among the local dancers at first-this may have 
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been the first time some dancers actually met gay people. 
However, when the band struck up a performance number 
between tips, the gay visitors took over the floor for a "preci
sion line dance" that impressed everyone in the hall. Many 
new dance friendships were formed by the end of the after
noon. 

We began to hear more about gay dancers from other 
dancers and callers around the country. "Gay square dancing 
is the fastest-growing segment of the activity;' one caller 
pointed out. 

In July 1988, we got to experience gay square dancing "on 
' their' turf" at "Peel the Apple" in New York. We drove into 
"the city" with another couple. None of us had any idea what 
to expect, as we had only one day to experience this event. 
The spirit evident throughout the Sheraton Centre was 
greater than we had seen at some National Square Dance 
Conventions. The outfits ... the banners ... the dancing
what an atmosphere! Paul & Fran Hunt, Times Squares mem
bers from Vermont, sum it up best: "We find that this conven
tion is more fun than any straight festival we've ever attended, 
and has such a strong family feel that we end up feeling more 
a part of the gay square dance community than the straight." 

The Times Squares dancers made their debut as the larg
est club in attendance at the NJ Convention in 1989. Thanks 
to the acceptance by many of the dancers (and the commit
tee), they began to come by the busload - and brought along 
members ofIndependence Squares and DC Lambda Squares 
as well. It wasn't all smooth sailing, though . Several General 
Chairmen, as well as officers of the Square Dance Council of 
NJ, received scattered protest letters and other complaints. "If 
they come back, I won't," was an all-too-common refrain. The 
complaints have lessened in recent years though, indicating 
that more gay dancers are becoming accepted as dancers, 
which is the way it should be. As a matter of fact, Times 
Squares coordinated the on-site advance registration booth 
for the NJ Convention for two years. 

Thanks to the relationships that have developed between 
gay and straight dancers, more gay dancers are assuming a 
greater interest in what we call "the leadership end" of the 
activity. T he IAGSDC has participated in the "Showcase of 
Ideas" at the National Square Dance Convention since 1992. 
LEGACY first welcomed IAGSDC representatives to its bien
nial convention in 1993. Like that first visit to Rutgers, these 
have been occasions where older, straight dancers have (in 
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some cases) met gay people for the first time-and discovered 
that there's little to fear and much to learn from them. 

Although some dancers (and leaders) may disagree, we feel 
that gay square dancing has given the activity a much-needed 
"shot in th e arm." Gay dancers bring youth, exuberance, and 
creativity to the dance floor that cannot be denied by those 
who have seen it for themselves. Over the next ten years, we 
hope that members of both the gay and straight square dance 
communities will take advantage ofany and all opportunities 
to share ideas and experiences that will benefit all dancers . • 

SquareUp occasionally provided a forum from which to advocate 
change within our own community. In Issue 22, Bill Eyler made 
the case for better treatment ofGCA callers. 

A
lthough we're not incorporated and don't have a mis
sion statement per se, the reason the GCA was 
formed was for two purposes: 1) to gain greater expo

sure and legitimacy in the square dance world as equals to 
"straight" callers, and 2) to create an environment in which 
new callers which are gay-identified can have a training 
ground and to create a school which will help people along on 
that path. 

Twelve years later, the initial catch phrase of having an all
gay caller convention really hasn't come to pass, but after all 
these years, it appears that it doesn't have to be "aU-gay." We've 
made great inroads into legitimacy over all these years. At the 
last CallerLab convention in April, the 15 of us who attended 
and were GCA-identified were definitely recognized as being a 
force in the square dance community. We were even officially 
recognized at the convention as attendees. 

We've created and maintained an annual callers school 
which, I can easily say, rivals any other top-notch callers 
school on the continent. We have a newsletter that is a great 
informational and teaching tool that reaches hundreds of 
people four times a year. We've used the newsletter as expo
sure enhancement by mailing it to hundreds of callers around 
the country. 

There is an odd angle that has occurred with all this, 
mainly because of the success of our callers schools. We've had 
so many non-experienced newcomers go through the schools 
over the years, that we have a great many novice callers out 
there in the world looking for places to strut their stuff, or at 
the very least to find a group of eight dancers willing to work 



with them. Somehow this has segued into the concept that if 
you are announced as a GCA caller on a program, you are 
new in the activity and "let the dancer beware." We all know 
this isn't the case; folks like Kris Jensen, Andy Shore, Seth 
Levine, Paul Waters, and me are a few of the many experi
enced callers who are in the GCA, and are hoping that we can 
get the concept out that the GCA is a professional organiza
tion for callers who are affiliated with gay square dancing ... 
not simply a holding tank for new, shaky callers still wet be
hind the ears. 

I'm on a drive for fly-ins to limit announcing "GCA Call
ers" as "add ons" for the program with second class citizen 
status. I'm a professional caller who belongs to two profes
sional organizations, both the GCA and CallerLab. I wish we 
could change the term to non-staff callers or some such, but 
it's going to take a while to turn around the mental concepts 
dance folk have created over the years . • 

A short quote often told a story better than an article could. In 
Issue 18's "Not Just Another Meeting" Darrell Ertzberger offers 
the following remarks after he and Paul Waters participated in a 
roundtable discussion hosted by the United Square Dancers of 
America (USDA). 

PERSONALLY, I WAS STRUCK BY A SENSE OF HISTORY DURING 

the roll call vote to create the council. The secretary 
was calling the organization names and the delegates 

were voting: "United Square Dancers of America, American 
Callers Association, Callerlab, International Association of 
Gay Square Dance Clubs .. . " It was an indication to me how 
far we had come in less than two decades; from being an odd
ity on the fringe, to a recognized international organization 
that is an integral part of the activity. . 

On a lighter note, some articles caught our attention by captur
ing the origin ofa popular community tradition. Such was the 
case when Tom Tripp wrote about the first convention Fun 
Badge Tour-one that he and Eddie Smith organized for 1986's 
"Star Through the Golden Gate." Fifteen years later, the Fun 
Badge Tour remains one ofthe most popular convention events. 

B
ACK IN 1985 I ATTENDED MY FIRST IAGSDC CONVENTION 

in Denver, Colorado. I found Denver to be such a 
lovely and congenial city that I stayed on for a few days 

after the convention. Then I left and spent a week in myoId 
hometown of Chicago to visit friends. On the way back to 
San Francisco, my plane stopped over in Denver again and I 
decided to stay and spend another week there exploring and 
square dancing. 

By that time, San Francisco had already successfully bid 
to host the 1986 convention and I was heavily involved in 
that effort. When I returned home from my travels I re
flected on the great time that I had in Denver, both dancing 
and sightseeing. I shared those thoughts with my good friend 
Eddie Smith (deceased 1993). Eddie was a wonderful sound
ing board for creative and intuitive ideas. As we chatted, we 
thought about all of the great sightseeing opportunities in 
San Francisco and, wouldn't it be fun to incorporate 
sightseeing and square dancing for our convention? Hence, 
the "Fun Badge Tour" was born. 

In retrospect, the simplicity with which we approached 
this event was awesome. We were young, naive and had only 
been square dancing for a couple of years. The concept was 
simple: We'd hire a couple of buses for a couple of hours and 
cart convention attendees around San Francisco to various 
tourist spots. At each spot, we'd get off the bus, dance to a 
prerecorded tape from a boom box then get back on the bus 
and go to the next location. For each place that the bus 
stopped, we'd give the participants a little round "fun badge" 
for having danced there. 

Now here's a little piece of gay square dance history for 
the records: When we first started square dancing we pirated 
the previously "straight" concept of fun-dangles and, to this 
day, have brought it to new levels of creativity. We were liter
ally queer for fun dangles! Here in San Francisco, everyone 
collected them and prided themselves on long strings of fun 
badges for dancing in odd locations, at odd hours, on holi
days and for long durations of time. It became almost com
petitive. With the adven t of badge vendors to the gay square 
dance scene and good friends like Bert and Rhonda Swerer 
and Bob and JoAnn Fial. well, the sky was the limit! All you 
would need to do was to come up with a reason and a design 
for the badge and you could have it made. I must credit my 
dear friend James Ozanich with helping to make those con
tacts and open our eyes to the virtually limitless possibilities 
for fun badge creativity. 

So the stage was set for the very first Fun Badge Tour. We 
picked the locations, arranged for the buses and started the 
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promotion. The response was incredible; everyone wanted to 
do it. We kept going back to the bus company to add buses, 
and we still had waiting lists. Two, then three, then four 
buses. Two days before the event we were able to charter a 
fifth bus. It was a no-frills event, bus ride, dancing and badges 
and as I recall. We charged a whopping $10.00 per person. 

On Sunday, August 24, 1986 the very first FBT, the 
mother of the FBT took off from the New Montgomery Street 
entrance of the Sheraton Palace Hotel. There was no 8:00 AM 
call, this tour took off at a civil hour in the afternoon after a 
lovely brunch in the grand Garden Court of the Sheraton. We 
had just had a "fashion show" during the brunch in which 
the men donned square dance dresses and the women wore 
western attire on loan from one of our vendors. The tone and 
the mood were set. Garrett Peter (deceased 1992) had worn a 
bright pink dress in the fashion show and was a host(ess) for 
one of the buses. It was the first time that he had ever worn a 
dress, and although not extremely pretty, was very delighted 
with himself. He announced to me just before the buses were 
to arrive that he had bought the dress and intended to wear it 
on the bus. 

People in all sorts of costumes started appearing as we 
queued the crowd for boarding. I remember Nelson 
Kupperberg of New York arriving in a pristine white sailor-girl 
suit, complete with hat. Eddie and I frantically assisted with 
the boarding of the buses, clipboards in hand, checking off 
names. After what seemed like an eternity, the final bus rolled 
out on the first great FST adventure. Neither Eddie nor I 
went; we were exhausted. We slumped back into the hotel 
where we sank into easy chairs in the lounge and I bought us 
both a celebratory drink . Somehow, we had managed to pull 
the thing off. 

Since 1986 the FBT has grown in popularity as a great way 
to dance and visit a city. If imitation is the sincerest form of 
flattery, thank you. Having been somewhat heavily involved in 
the 1996 San Francisco convention, I was a great proponent 
of the concept to end the FST "tradition;" after all, we started 
it, we could end it. But we didn't. 

Thanks to the terrific efforts of Dwayne Treat, Mark 
Levine and a host of others, the 1996 San Francisco FBT took 
place. Unlike 1986, the flavor of the FBT has evolved
t-shirts, drinks and snacks on-board, live callers, permits, in
surance, deposits and even a police escort. We had none of 
that in 1986; we didn't know what we were doing, we just did 
it. • 
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T
HESE ARTICLES (AND MANY OTHERS THAT HAVE NOT 

been included for lack of space) have cap

tured gay and lesbian square dancing at its best. 

The time and effort each author put into telling a story, 

capturing our history, or making a point, are all re

flected in the quality of the work. Among the things I 

take pride in, the community involvement that it took 

to produce each issue ranks the highest. 

To those of you who have written, edited, and dis

tributed SquareUp, saying thank you seems far too 

small an acknowledgment for all you have done. To 

those ofyou who subscribed and believed in this effort, 

I would have never made it this far without you. And I 

surely do not want to forget the advertisers, many of 

whom supported this effort without any emphasis on 

personal gain. 

The entire set of SquareUp publications are avail

able at various gay and lesbian archives and will likely 

be read in the years to come. Whether they will be re

ceived with smiles, frowns, or tears, I haven't a clue. But, 

they will remain regardless. And so now, I bid farewell 

as editor and move on to another project. Warmest re

gards to all and I hope to see you soon in a square .• 

SquareUp Notes · 

The enclosed flyer contains complete instructions for obtain
ing a refund ofyour unused subscription. Please complete 
and return the refund application by May 1. I will not auto
matically take any action until I receive your instructions on 
how you want to receive your refund-either in cash, back
issues, or some combination of the two. 

Part I of "A Square Tale," was printed in Issue 23. If you did 
not receive that issue and would like a copy of Part I, please 
contact me at mstaples@flash.net, or at the address listed un
der "How to Reach Us," on the inside front cover. 

mailto:mstaples@flash.net


hris arrived early for his second lesson with Golden Gate 

Squares. He could see the fog pouring over Twin Peaks as he ap
proached the entrance to the church basement where classes were 
held. Recalling his first lesson, he was relieved that his umbrella was 
not needed tonight. 

He felt at ease as he opened the door, a noticeable contrast to the 
week before. Walking toward the registration table, he found Sue ar
ranging the nametags in alphabetical order. They exchanged greet
ings and enjoyed a hug. 

"Your second lesson ... tonight's when the fun starts:' Sue said. 
Chris wasn't quite sure what she meant but he trusted Sue, and, in 
spite of his curiosity, didn't ask. 

"Well good, I'm ready to have some fun:' Chris replied. "1 didn't 
expect to last any more than a week, but here 1 am. Between you and 
Erin's coaxing, it would have been hard for me to quit." 

"Ohhh yes," Sue grinned. " We'll pester you each week until we're 
sure you're going to stay!" They both laughed. Chris picked up his 
nametag and entered the hall. He found John setting up his sound 
system and offered to help. 

John took the opportunity to ask Chris how he felt about his first 
lesson. Chris told his story of how nervous he had been and how re
lieved he was at being able to stumble about without irritating any
one in his square. John assured him that square dancers were, for the 
most part, a forgiving bunch. 

As they finished their conversation, Erin arrived. Chris saw him 
and walked over and gave him a hug. "Did you study the calls like I 
suggested?" Erin asked, a smile flashing across his face. 

"Of course, of course;' Chris responded, smiling as well since his 
book of calls had not seen the light of day. 

Chuck came in and soon joined Chris and Erin. Chuck also told 
Chris that tonight would be fun, and like Sue, the smile on his face 
made Chris wonder why. 

But Chris had no time to question, as Chuck turned to Erin and 
asked. "Are they ready?" 

A Square Tale, Part II 

BY MI KE STAP LES 
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"Yep, they sure are," Erin replied with a grin. 
"Is who ready?" Chris asked, his curiosity aroused. 
"You'll find out soon enough," Erin responded, smiling 

like the others as if some secret were about to be unleashed. 
By then, the hall had filled. Erin took the mike and en

thusiastically welcomed the new students back to their sec
ond class. As he continued his introductory announce
ments, he was abruptly interrupted by a group of eight who 
burst into the hall with a spectacular display of energy and 
noise. Chris had no idea who they were, but could see that 
the group included four men and four "women;' all dressed 
in 70's clothing. Various shades of orange, green, and yellow 
lit up their wardrobes. The women wore conspicuous 
blonde wigs. 

Without introduction, the group squared up and John 
started the music. His opening line explained everything. 

"Circle left ... Here's the story, of a lovely lady ... Left Alle

mande ... who was bringing up three very lovely girls ... " 


. Laughter and applause followed. No further introduction 

was needed as all eyes focused on the Brady's interpretation 
of square dancing. Afterward, the group lined up for pho
tos as John encouraged everyone to meet them and to soak 
up some "good ole fashioned" family values. John also 
mentioned that the Bradys were not to be confused with 
the Bradleys. Chris had no idea who the Bradleys were, 
though he would later learn they were the first family of 
gay square dancing, a group of dancers loosely modeled 
after the characters in "Petticoat Junction!' 

Chris enjoyed the performance and was intrigued that 
the group would put so much energy into their costumes 
and performance. For all he knew when he arrived , tonight 
would be just another class. The Brady's performance began 
to open his eyes to the extras that were a part of the gay 
square dance scene. 

John announced "square up;' and Chris and Chuck 
found their way to the front to join a square that was form
ing. "Too funny," Chris said as he gestured toward a Brady 
who had joined their square. "They make quite an impres
sion," Chuck agreed, "though, like the TV show, they can be 
tiresome at times." 

The first tip was easy for Chris as he had no trouble re
membering the calls from the week before. He was less anx
ious about his dancing and had even relaxed enough to 
convince himself that he was actually enjoying it. After the 
tip, Chris and Chuck joined Erin who was talking with 
other students. They were discussing an event called a fly
in, a term Chris had never heard. 

Erin was apparently working to convince everyone to 
attend. "Our fly-in is scheduled for April," Erin continued, 
"and you won't want to miss it. You'll be done with your 
class a few weeks before it." 

Chuck saw the puzzled look on Chris's face and ex
plained. "A fly-in is where we invite dancers from other 
clubs to join us for a weekend of dancing. We hire a profes
sional caller, have a banquet on Saturday evening ... it's all 
very special." 

"Which other clubs?" Chris asked naively. 
"Oh, there are over forty gay and lesbian square dance 

clubs across the country and several in Canada;' Chuck re
sponded, "and most will be represented at our fly-in ." 

"You're kidding," Chris said, " ... you mean people actu
ally travel across the country just to square dance?" 

"You bet;' Chuck responded, "and some will come all 
the way from Canada." 

For the second time this evening, Chris was surprised. 
He had heard of gay choir groups that traveled, but had no 
idea that gay and lesbian square dancers would crisscross 
the continent in search of a good time. To Chris, square 
dancing was something to do no more than one night a 
week, and even then only in the comfort of his own neigh
borhood. 

The rest of the evening went smoothly and Chris en
joyed both the dancing and the conversation. On the way 
out, he passed by Sue's table and noticed a flyer for an event 
called "Half-Sashay by the Bay." He remembered Erin using 
that name for the fly-in and took a flier out of curiosity. 

"It's worth every penny;' Chris heard and turned to find 
Sue behind him . "Wait a few weeks and you'll be ready to 
sign up," Sue said with confidence. 

"We'll see;' Chris responded with a smile on his face, 
"though you've been right about everything else so far." 

A
s Sue predicted, Chris did register for "Half-Sashay 
by the Bay" Attending the fly-in seemed a natural 
choice, since Chris was enjoying everything about 

square dancing. It was increasingly apparent to him that the 
activity offered more than he initially expected. Still, Chris 
found it difficult to accept the notion that people would 
actually travel to dance. At least his transportation to the 
fly-in would consist of only a short trip on the Metro. 

The rest of his class went well as the time passed 
quickly. Chris had developed friendships with Sue and Erin 
and regularly enjoyed dinner and a movie with them. They 
continued to talk up the fly-in , though Chris had some lin
gering doubts. Class was fun because there were no more 
than 30 people on any given night. The thought of dancing 
with 200 unfamiliar people rattled his nerves. 

Weeks passed and the first evening of the fly-in arrived 
with much anticipation. After work, Chris barely had 
enough time to shower, get dressed, and catch the Muni 
railway with Chuck to the Civic Center Ramada Inn, the 
sight of the fly-in. They arrived a few minutes late and 
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were greeted in the lobby by the sound of the callers' 
voices. As they entered the hall, Chris was overwhelmed at 
the sight of nearly 200 dancers on the floor. The collective 
energy level was unlike anything he had seen. 

They checked in at the registration table and continued 
to survey the scene. Chuck let Chris take it in without com
ment, remembering his own first fly-in experience. The 
sight and sound of 200 dancers moving in unison left Chris 
both anxious to get out on the floor with them and nervous 
that he might not be completely ready. As he watched the 
two callers, he was amazed at how well they worked to
gether, and even more intrigued that one was a black 
woman. They were a pair to watch as they worked off of 
each other's energy and whipped up the spirit on the dance 
floor with only the slightest change of intonation. 

As Chris surveyed the scene, he noticed a handsome 
man standing in front of him who, it appeared, happened 
to be noticing him at the same time. They exchanged smiles 
and to Chris' surprise, the man approached him and intro
duced himself. "Hi, I'm Randy." 

''I'm Chris, it's nice to meet you." Chris quicldy looked 
at Randy's badge and found out that he danced with a club 
in Phoenix. While he had been told that people would be 
attending from other clubs, it still amazed him when he 
met someone who did precisely that. As they talked, Chris 
found out that Randy traveled nearly monthly to fly-ins. 
"Extravagant," Chris thought, careful not to voice his opin
ion. 

The first tip had completed and Chris and Randy were 
still talking. Chris found Randy attractive and felt at ease in 
talking with him. He had a gentle but confident way about 
him. The circumstances under which they met were nearly 
ideal, especially when compared to the typical encounters 
Chris had experienced at the bars. 

As they continued to talk, people where lining up for 
the next dance and Randy asked Chris to be his partner. 

When they found a square, Randy asked, "Lead or fol
low?" 

"Follow," Chris replied, not sure whether that would be 
taken as a connotation of anything else, but not really car
ing either. 

As the tip started, Chris took a deep breath. This was his 
first tip at his first fly-in and to add to the pressure he was 
dancing with someone who was beginning to cast a spell 
on him. Everything about this tip was different than any 
other that Chris had experienced. The callers' voices were 
amplified more than Chris was accustomed to and the 
dance floor, though larger, was far more crowded than class. 
With all the competing stimuli, Chris had trouble sorting 
out the callers' instructions. 

Randy helped as much as possible, sending Chris off in 

the right direction after the left allemandes. Somehow, Chris 
made it through that first tip without making any unrecov
erable errors. On the singing call that followed, the other 
three gents in the square helped Chris through all of the 
calls. One in particular was Serena, a short Asian woman 
with a very assertive way about her. When Chris almost 
passed her on a ladies chain, she reached out and caught him 
in the nick of time. They both laughed about it afterward. 

Chris enjoyed the remainder of the weekend more than 
any other he could recall. Randy and he continued to dance 
together and Chris also danced a few tips with Serena. It was 
clear to Chris that square dancing was becoming a big part 
of his life. 

C
hris returned to the first club night after the fly-in 
still on a high from his weekend experience. Be
tween tips, he, Erin, Chuck, and Sue talked about the 

weekend and were especially interested in hearing from 
Chris about his first fly-in experience. They also had noticed 
how much time he spent with Randy and were nosey about 
that. 

"Just friends so far," Chris stated, when asked about 
Randy. The others looked at him, their heads cocked in dis
belief. "Well alright, we did plan a date for convention." 

"Convention!" Sue exclaimed. "We haven't told you 
about that yet." 

"I learned all about it from Randy, and I've already regis
tered," Chris responded. The others smiled, smug in their 
assurance that Chris was now officially another square dance 
convert. 

As he left square dancing that night, Chris reflected on 
his experiences since that first embarrassing night. It was 
raining on the way home and he thought it an appropriate 
reminder of the first night he attended lessons. He remem
bered the embarrassment of arriving soaked and of tripping 
during the first tip. He remembered joining Sue for a bite to 
eat afterward, and of enjoying her company so much that he 
decided to return the next week. He remembered the call he 
received from Erin encouraging him to continue. He re
membered the Bradys and was looking forward to seeing the 
Bradleys at convention. But what struck him most was how 
absorbed he was by square dancing, an activity that he 
laughed about when first asked to attend a class. Here he was, 
ready to travel across the country to attend convention, 
when only a few weeks ago the idea of traveling to any 
square dance event seemed unimaginable. And the possibil
ity of romance-well, it was too early to tell where that 
might lead. Whatever the outcome, Chris had to admit that 
life was better since he began square dancing. He was happy 
now that Chuck had talked him into giving it a try, and eager 
to see what else was in store .• 
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The IAGSDC-Ways to Give 

and Receive 

Editor. A few months ago, I received an e-mail from Scott 
Parker, IAGSDC® chair, requesting that I include three ar
ticles in the last issue of SquareUp. I gladly accepted. So, on 
the following pages you'll find articles on 1) the merits of 
hosting lAGSDC banner dances, by Michael Deets, 2) the 
method to apply for earnings from the Petersen Fund, by 
Scott Philips, and 3) the variety of resources the IAGSDC pro
vides, by Scott Parker. Thanks, guys, for helping to round out 
this last issue ofSquareUp with some important community 
information. 

The IAGSDC Banner 
Dance Program 
MICHAEL DEETS, IAGSDC SECRETARY 

P
ERHAPS THE PROPER SU BTITLE OF THIS PIECE SHOU LD BE 
"Confessions of a Fly-In Junkie (Camp Follower?)." 
Those who know me are aware of my enthusiasm for 
our fly-in circuit, which I believe fosters the sense of 

community that we share between the club level and the con
vention level. 

I think that my attraction to the Banner Dance Program is 
that it helps tie the three together-club, fly-in, and conven
tion. Because our clubs are IAGSDC member clubs, we put 
on fly-in s to provide camaraderie between ourselves and the 
members of fellow IAGSDC clubs. The IAGSDC is who we are 
when we come together at convention . The IAGSDC Banner 
is a tangible symbol of us together as the International Asso
ciation of Gay Square Dance Clubs. 

When voluntary contributions are made to the IAGSDC 
through the Banner Dance Program, we recognize the role 
that the IAGSDC plays in fostering a common identity-not 
only across our respective nations, but internationally as well. 
The programs the IAGSDC run foster communication within 
our community and present a face of who we are to the larger 
world . 

Any club may sponsor a banner dance at any time, but 
usually they do so in conjunction with a fly-in. Since Septem
ber, a banner has gone out to fly- ins sponsored by the Cleve
land City Country Dancers, Albuquerque's Wilde Bunch, 
Long Beach's Shoreline Squares, Portland 's Rosetown Ram
blers, Raleigh-Durham's Raleighwood Squares, San Diego's 

Finest City Squares, Washington's DC Lambda Squares, and 
Los Angeles' T inseltown Squares. All that is required to re
ceive the Banner for an event is that a member club sponsor 
the event and designate someone responsible for receiving 
and returning the banner. Such requests may be made by e
mailing me at michaeldeets@netscape.l1etor by calling me at 
410-206-6857. 

Sponsoring clubs that make a contribution to the IAGSDC 
through a banner dance may determine the amount before or 
after the event, or they might designate a portion of the pro
ceeds from a specifIc fundraising activity conducted during 
the event. It is entirely up to the discretion of the sponsoring 
club. Con tributions to the IAGSDC may be mailed to the 
IAGSDC at p.o. Box 87507, San Diego, CA 92138-7507 . • 

Petersen Fund 
SCOTT PHILIPS, IAGSDC VICE CHAIR 

A
s VICE CHAIR OF THE IAGSDC, MY MAIN DUTY IS TO 
adminis ter the Petersen Fund and chair the Petersen 
Committee. In the several informal discussions I've 
had with m any of yo u, the members of lAGS DC, it 

seems as though some do not have a complete understanding 
of the fund and how it operates. So, I felt it would be benefi
cial to write this article about the history of the Petersen Fund 
and how it works. 

At the convention in Chicago in 1995, it was announced 
that Joe Petersen, a member of Denver's Rocky Mountain 
Rainbeaus, had made a generous bequest in his will to the 
IAGSDC. His wish was that the money be used to promote 
our activity and help increase membership. The bequest was 
set up so that the monies went into a trust, with the earnings 
committed to being used to accomplish Joe's wishes. The 
then-IAGSDC chair, Bob Young, appointed a committee to se t 
up the details of how we would handle this generous gift. 

The monies Joe Petersen gifted are in a fund called the 
Rainbow Trust. A friend of Joe's in Denver, Ralph Lorier, ad
ministers this fund. It is purposefully set up so that the 
IAGSDC cannot touch those monies. It is the earnings on 
those monies in the Rainbow Trust which go to the IAGSDC 
to fund projects. 

In 1997, at the Las Vegas convention, the IAGSDC Execu
tive Board (delegates from each member club) created the 
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Petersen Fund Committee to administer the funds, set up 
guidelines for grants, and act on applications for funds for 
projects. The committee consists of five members: the 
IAGSDC Vice Chair heads the committee; the Administrator 
of the Rainbow Trust is a permanent member; and three 
members are elected from the Delegate Body. The current 
past-chair of the IAGSDC is an ex-officio member. This 
committee meets at each convention to consider and act on 
grant applications. (It acts on proposed grants throughout 
the year, but this is our only scheduled meeting.) Again, the 
only monies the committee can use for grants are those 
which come to us as dividend earnings of the Rainbow Trust. 
At the current time, that income is approximately $12,000
$13,000 per year. 

Now, with that history, let me offer some suggestions as 
to how to apply for funds, what to apply for, and how best to 
be sure the committee gives your application the attention 
you want it to get. 

Application forms for Petersen Fund grants are mailed 
out to all IAGSDC clubs 2-3 times each year. They can also 
be found on our web site: www.iagsdc.org. Please take care to 
fill out the application completely. An incomplete form tends 
to tell the committee the request has not been well thought 
out. Also, a good readable e-mail contact really helps me 
communicate with you on your request. 

As stated above, the main focus of the fund is to help in 

recruiting new members and/or clubs. Items the committee 
has funded in the past include (but are not limited to): booth 
rental at pride festivals and street fai rs; pride parade fees; ad
vertising; printing offlyers and promotional materials; postage 
for recruiting mailings; some caller fees and/or hall rentals for 
live demos, and recruiting dances. The committee has looked 
favorably on some novel approaches to recruiting. Basically, 
any good idea which may help you gain members will be con
sidered. If there is a project you think can help strengthen 
your club, send in an application! 

To get the best consideration from the committee, be as 
specific as possible. Break your requests down to specific 
items. Broad, general requests often do not seem well thought 
out and tend to get less consideration. If you've had a grant 
before and want to apply for another, give us some idea as to 
the success of the earlier grant and how your grant money 
benefited the project. If we can see a definite return on our 
money, we are more apt to help you again. 

Finally, remember there is only so much money to go 
around. We want to fund as much as possible, but we also 
want as many clubs as possible to be able to take advantage of 
the Petersen Fund. I look forward to receiving a grant applica
tion from YOUR CLUB! Get them in a month before conven
tion to assure action at the committee's main meeting of the 
year! 

See you all in Vancouver!!. 
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The IAGSDC: A Resource Dedicated 
to Square Dancing and You! 
SCOTT PARKER, IAGSDC CHAIR 

T
he best way to describe the International Association 
of Gay Square Dance Clubs (IAGSDC) is to describe 
it as the formal organization that provides gay and 
lesbian square dancers and their friends with the 

resources to develop and enhance the art of square dancing. 
As an entity, it is registered as a nonprofit public benefit cor
poration in the state of California. In 1995, under the direc
tion of then Chairperson Bob Young, the Association name 
and logo were copyrighted. The IAGSDC is dedicated to pro
viding the resources and tools that are necessary to make our 
clubs successful and our community strong. How the organi
zation does this is explained below. 

Support 

The lAGSDC is dedicated to the support of existing clubs as 
well as the development of new clubs. Four programs, the 
Petersen Trust, our 1-800 Gay Square Dance Information Line, 
our Monthly Mailing Service and the IAGSDC Web Site, were 
developed to achieve this goal. A description of each of these 
programs is included in this article. Through utilizing these 
services, square dancers are given access to the materials, re
sources, and in many cases, the funds that are necessary to 
improve an existing club or develop a new club. 

Communication 

Promoting communication within the gay and lesbian square 
dance community is a top priority for the IAGSDC. The tools 
listed above provide the backbone of the IAGSDC communi
cation network. Additionally, the lAGS DC annual Executive 
Board Meeting, held each year during the IAGSDC annual 
convention, provides another tool for communication. The 
primary purpose of this meeting is to discuss IAGSDC busi
ness and to address issues that are pertinent to the gay and 
lesbian square dance community. Two members from each 
IAGSDC member organization, one delegate and one alter
nate, are invited to attend this meeting. Delegates are encour
aged to submit agenda items that represent issues or concerns 
that are relevant to their individual clubs as well as the asso
ciation as a whole. A verbal summary of this meeting is pre
sented to the IAGSDC general body at our annual meeting, 
which is also held during our annual convention. A record of 

this meeting and its actions is distributed to all member orga
nizations. During the past several years, a summary of this 
meeting has been printed in SquareUp. The IAGSDC is grate
ful to SquareUp for providing us with this communication fo
rum. Ultimately, one of the IAGSDC's goals is to have a strong 
communication network so that the general body of the Asso
ciation will be well informed. The implementation of these 
efforts has contributed to the successful accomplishment of 
this goal. 

History 

As with any organization, remembering our past is important 
and we appreciate all efforts made to chronicle the events . In 
1993, on the occasion of the Association's 10th anniversary, 
Luis Torres ofAlamo City Squares published 10- Years IAGSDC: 
A Collection ofPages from Our Memory Book. His book contains 
interviews with many founding members of the IAGSDC. Sto
ries are told about gay square dancing as an outgrowth of gay 
rodeo, the development of the first member clubs, initial im
pressions of our Association by straight callers and the square 
dance community at large, the creation of the first IAGSDC 
banner, and the history of Association traditions such as the 
Golden Boot Award, the Honky Tonk Queen Contest, and the 
Bradley Bell directory. A few copies of Luis' book are still avail
able through the IAGSDC for $15, plus shipping. 

Karl Jaeckel, IAGSDC Administrator, Denver, maintains an 
extensive archive for the Association. Included are early dis
cussions about the structure of the organization, past meeting 
minutes, official correspondence, club contact information, 
articles about the IAGSDC from the press, copies of advertis
ing, a complete set ofclub photos and videos from past con
ventions, club promotional materials, and more. Karl wel
comes all contributions to the collection. Please forward to 
him articles about your club that appear in the press as well as 
copies ofyour club informational brochures-those are a big 
help to new-forming groups. Ifyou plan a trip to Denver and 
you'd like to visit Karl's office, call him at the number below
all are welcome to stop by. 

Advertising and Promotion 

The IAGSDC advertises and promotes our organization by sev
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eral different methods. Throughout the year we advertise in 
many regional, national and international periodicals. American 
Squaredance, The Advocate, Genre, the National Square Dance 
Directory, and SquareUp are just a few of the periodicals that 
have been used to advertise and promote the IAGSDC in the 
past. The IAGSDC has also promoted our organization at the 
National Square Dance Convention through the use of a 
staffed display booth. These advertising and promotional activi
ties have served a duel purpose. First, they represent a signifi
cant outreach effort to our community. It is through efforts 
like this that our clubs will continue to develop and grow. Sec
ond, these efforts have made a major impact on increasing the 
awareness level of the mainstream square dance community 
regarding gay and lesbian square dancers. The effects of this 
effort were seen at the 2000 Callerlab Convention when 
Callerlab recognized the IAGSDC publicly for the first time. 

Funding 

Joe Petersen of the Rocky Mountain Rainbeaus died in 1995 
leaving a sizeable sum in a trust with the stipulation that it 
benefit the IAGSDC. Thanks to his generosity, the Petersen 
Fund was established to support the promotion of gay, lesbian, 
bisexual, and transgender square dancing. The Fund, adminis
tered by the Association, gives financial assistance to member 
clubs and new-forming groups. The board hopes to expand the 
use of these moneys in the years to come. Check out the article 
in this issue to see how your club can benefit. 

Mailing Service 

The IAGSDC provides a unique mailing service to all member 
clubs, associate clubs, and affiliate organizations. This monthly 
mailing service enables participants to distribute materials such 
as club newsletters, fly-in registrations, and special event an
nouncements to all the IAGSDC member organizations. This 
member list includes more than 70 clubs in the United States, 
Canada, and Japan. This service is provided free of charge, al
though donations are encouraged for extremely large mailings. 
For specific details regarding our mailing service, such as dates, 
quantities, etc., please call us at 1-800-835-6462 or e-mail us 
at information@iagsdc.org. 

Web Service 

The IAGSDC web site is an excellent resource for dancers that 
have access to the Internet. Our web site provides the cyber 
visitor with a wealth of information such as a brief history of 
the IAGSDC, the IAGSDC By-Laws, a complete listing of 
IAGSDC clubs, the application procedure for The Petersen 
Fund, as well as a list of upcoming events. If, after viewing our 
web site, you still have questions, you can email us at 
information@iagsdc.org. The IAGSDC also provides member 
organizations with free web site hosting on its web server. Cur

rently 15 clubs have taken advantage of this service. The 
IAGSDC web site can be found at www.iagsdc.org. 

1-800 Gay Square Dance Information Line
1-800-835-6462 

The IAGSDC 800 number, printed on all mailings and adver
tisements, is handled by Karl Jaeckel of Denver. "Outsiders" 
call for a variety of reasons-sometimes to request a brochure 
and calendar, sometimes to ask for club contacts, and some
times (especially by radio show hosts) just to better under
stand the activity. Common questions are, "Why is there gay 
square dancing?", "\-V'hat is the appeal?" and "How are gay and 
straight square dancing different?" IAGSDC "insiders" call to 
report updates to the calendar, to ask for clarification about 
the mailing service, to provide new club contact information, 
to request the IAGSDC banner for an upcoming event , to co
ordinate travel of the club photo album, and the like. Karl is a 
clearinghouse of information and he does his best to respond 
promptly. 

Convention Support 

Although the IAGSDC does not actually plan or administer 
the annual IAGSDC convention, we do provide support for 
this event in many ways. The most recent effort in this regard 
is the development of the Convention Advisory Committee 
(CAC). This committee, comprised of past convention chairs 
and past IAGSDC officers, has developed several tools to assist 
interested clubs in making the decision to bid (or not) for the 
honor of hosting our annual convention. The first of these 
tools was the establishment of an annual meeting held during 
the annual convention to discuss the topic of how to plan and 
implement a premier square dance convention. This meeting 
is an excellent opportunity for interested clubs to gather in
formation from those who have been involved in hosting past 
conventions. A second tool, which is currently under develop
ment, is a Convention Planning Manual. This document, 
when completed, will serve as a complete guide for clubs in
terested in planning a successful convention. The first part of 
this manual was a Bid Proposal Process. This process, first 
implemented in 1999, provides clubs with a step-by-step 
guide for preparing a detailed bid. This bid is then presented 
to the IAGSDC Executive Board for consideration. Through 
the support and development of convention planning tools 
such as these, the IAGSDC is insuring the continued success 
of future conventions. 

It is our hope that this information has given you some in
sight as to what the IAGSDC is and what it can do for you and 
your club. Individuals interested in additional information are 
encouraged to contact your IAGSDC Club Delegate or con
tact the IAGSDC Officers by phone (1-800-835-6462) or by 
e-mail (information@iagsdc.org) .• 
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INTERNATIONAL ASSOCIATION 
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OF GAY SQUARE DANCE CLUBS@ 


A Lesbian and Gay Organization 


Po. Box 87507 
San Diego, CA 92138-7507 

(800) 835-6462 
Web site: www.iagsdc.org!cgi-bin!calendar 

-2001

APR 

09-11 28th Annual Callerlab Convention. Location: Airport 
Marriott, St Louis MO. Phone: (800) 331-2577 or 
(507) 288-5121. E-mail: info@callerlab.org. 
URL: www.callerlab.org/convinfo.htm.-* 

09-11 	 13th GCA Caller School, Vancouver, BC Canada. 
Coaches: S.Edlund, TFeliegy, D.Hinton (voice), 
A.Uebelacker. Phone: Seth Levine (480) 704-9604. 
E-mail: SethL@ix.netcom.com. 
URL: www.iagsdc.org/gca/callerschool.htm!. 

12-15 	 Make Magic, 18th annual fAGSDC Convention, 
Vancouver, Be. Location: Westin Bayshore Hotel, 
phone (604) 682-3377. Callers: R.Booiman, 
R.Brendzy, VCeder, TCrawford, S.Edlund, TFeliegy, 
TMiller, B.Rubright, A.Uebelacker, B.Wise. 
Phone: Brian Smith (604) 433-7789. 
E-mail: MakeMagic@telus.net. 
URL: www3.telus.net/makemagic/. 

MAY 

04-06 Pass the Ocean, Hon!, Chesapeake Squares, Rehoboth 
Beach DE. Callers: R.Brendzy, TCrawford, P.Diven, 
N.Martellacci. Phone: Michael Deets (410) 328-1912. 
E-mail: michaeldeets@netscape.net. 
URL: www.iagsdc.org/chesapeakesquares/pto.html. 

04-06 Peel Off in Palm Springs V (for men), Cathedral City 
Boys Club, Cathedral City CA. Caller: B.Eyler. 
Phone: Gary Dougan (510) 531-1459. 
E-mail: gld@pacbel!.net. URL: www.cmen.org. 

18-20 Stumptown Stomp, Capital City Squares, Guerneville 
CA. Callers: K.Jensen, J.Roberts, VWeese. 
Phone: George Fox (916) 929-8697. 
E-mail: CapitaICitySqrs@ao!.com. 
URL: www.iagsdc.org/captiaicitysquares. 

25-29 Moon Over Maryland (for men). Location: Camp 
Ramblewood, Darlington MD. Caller: R.Masker. 
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Phone: John Herriot (877) 429-6368. 

E-mail: wehojohn@ao!.com. 

URL: www.GaySquareDancing.org. 


25-28 	 Scoot Across the Border, Triangle Squares, Toronto 
ON Canada. Callers: J.Marshall, J.Uebelacker. 
Phone: Steve McKeown (416) 926-9569. 
E-mail: doncheff@hotmail.com. 

JUN 

14-17 Dixie Style to Memphis III, Cotton Pickin' Squares, 
Memphis TN. Callers: THarris, A.Uebeiacker. 
Phone: Agnes Brown (901) 458-0504. 
E-mail: aggiebrown@juno.com. 
URL: www.turn.to/cotton pickinsq uares. 

27-30 50th National Square Dance Convention, Anaheim 
CA. Callers: multiple. Convention office phone: (562) 
988-2275. E-mail: SBaysinger@juno.com. 
URL: home.earthlink.net/-zebrow/NSDC_50th/.-* 

JUL 

05-07 Slide Thru Silicon Valley: The Summer ofLove, EI 
Camino Reelers, San Jose CA. Callers: N.Heather, 

A.Uebelacker. Phone: Jim Graham (650) 965-3877. 

E-mail: JimGrahamfiar@accesscom.com. 

URL: ww,.y.reelers.orglslidethru/. 


AUG 

02-04 AmericanA&C Convention, University ofToledo, To
ledo OH. Callers: multiple. Phone: Doug and Joanne 
Bennett (321) 984-2429. E-mail: aacc@venue.com. 
URL: www.venue.com/aacc/ .-* 

03-05 Follow Your Neighbor to Detriot, Cadillac Squares, 
Detroit MI. Callers: S.Sparks, R.Wiles. 
Phone: Gary Maryvich (313) 562-9552. 
E-mail: mdyrag@ao!.com. 

03-05 Cross Trail Thru Eugene, the Great Camp-in II, Rain
bow Wranglers, near Eugene OR. Caller: TBA. 
Phone: Tim (541) 988-0399. 
E-mail : timspfd@worldnet.att.net. 
URL: www.users.uswest.net/- kitterman/index2.htm!. 

17-19 Explode the Rockies IV, Rocky Mountain Rainbeaus, 
La Veta/Cuchara CO. Callers: VCeder, B.Miller. 
Phone: Mark Simmons (303) 466-2906. 
E-mail: RlVIRSquares@ao!.com. 

24-26 Spin the Needle, Puddletown Squares, Seattle WA. 
Callers: R.Brendzy, VCeder. 
Phone: Kelley Wilt (206) 935-6080. 
E-mail: sgeisler@home.com. 

31-03 Great Chicago Crossfire XII, Chi Town Squares, Chi
cago f1. Callers: TBA. Phone: Rob Sierzega (773) 327
7496. E-mail: rob@sierzega.net. URL: http:// 
www.iagsdc.orgichi-townsquares/GCCFll.htm!. 
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SEP 	 -2002
07-09 	 Pass Out in the Desert, 12th Gay A&C Weekend, Desert 

Valley Squares. Location: Ramada Valley Ho Resort 
and Convention Center, Scottsdale AZ. Callers: 
R.Brendzy, V.Ceder, B.Haynes, A.Uebelacker, 
D.Wilson. Phone: Gordon Macaw (602) 331-8839. 
E-mail: gmacaw@qwest.net. 
URL: www.iagsdc.org/desertvalleysqsl. 

OCT 

05-08 Load the BoatXI (on Cleopatra's Barge), CCCD, 
Cleveland OH. Callers: M.Kellogg, J.Steckman. 
Phone: Bob Downing (216) 221-6385. 
E-mail: DowningQ@aol.com. 

06-13 Ripple the Wave, Caribbean Cruise (Cozumel, Grand 
Cayman, Ocho Rios) . Callers: M.DeSisto, 
A.Uebeiacker. Phone: John Faulds (877) 256-0700. 
E-mail: SinglePHX@aol.com. 

12-14 Zoom to the Beach, Shoreline Squares, Long Beach 
CA. Callers: P.Carnathan, M.Dee, M.DeSisto, 
M.Kellogg. Phone: David (562) 421-5511. 
E-mail: David@MyFavoritei.com. 

19-21 Carolina Moondance, Raleighwood Squares, Raleigh~ 
Durham NC Callers: J.Bibb, A.Shore. 
Phone: Mark Ambrose (919) 683-1489. 
E-mail: raleighwood_squares@hotmail.com. 

26-28 Peel the Pumpkin, Times Squa[(!s,New York NY. Call
ers: D.Carroll, V.Ceder, N.Martellacci. 
Phone: TBA; E-mail: TBA. 

26-28 Scares and Squares VI, Rosetown Ramblers, Portland 
OR. Callers: A.Finch, A.Shore, A.Uebelacker. Phone: 
TBA. E-mail: paul.findlay@tek.com. 
URL: www.rdrop.com/users/ramblerslscares. 

NOV 

01-04 Promenade Through the Palms, High Desert Squares, 
Palm Springs CA. Caller: L.Lewis. 

Phone: John Herriot (323) 650-4381. 

E-mail: wehojohn@aol.com. 

URL: www.CommunityVisions.Org/SQUAREDANCE/ 

prom.htm. 


23-25 	 Weave the Rain, 18th Anniversary Fly-in, Squares 
Across the Border, Vancouver BC Canada. Callers: 
M.DeSisto, A. Uebelacker. 
Phone: Joel Laliberte (604) 251-4093. 
E-mail: jrl@intergate.bc.ca. 
URL: www.squaresacrosstheborder.org. 

23-25 	 PACE Extravaganza. Location: Residence Inn by 
Marriott, (805) 278-2200. Callers: L.Bellini, S.Bryant, 
B.Rubright, D.wilson. Phone: Shaw (310) 376-6797. 
E-mail: shawhouse@aol.com. 

JAN 
18-20 Swing Thru Arizona, Desert Valley Squares, Phoenix 

AZ. Callers: P.Carnathan, B.Eyler. Phone: Gordon Ma
caw (602) 331-8839. E-mail: gmacaw@qwest.net. 
URL: www.iagsdc.org/desertvalleysqsl. 

FEB 

15-17 Star Thru Hollywood, Tinseltown Squares, Los Ange
les CA. Callers: B.Eyler, D.Rensberger, A.Uebelacker. 
Phone: TBA. E-mail: TBA. 

MAR 

01-03 	 Western Star Dancers 20th Anniversary, San Francisco 
CA. Caller: A.Uebelacker and TBA. 
Phone: Felix Fomino (415) 826-7526. 
E-mail: felixl @ix.netcom.com. 

JUN 

26-29 51st National Square Dance Convention, Saint Paul 
MN. Callers: multiple. 
Phone: Zweerink (218) 734-2269. 
E-mail: jszwrink@tvutel.com. 
URL: www.51nsdc.com. -* 

JUL 

05-07 Cloverleafs & Maple Leafs, 19th annual IAGSDC Con
vention, Toronto ON Canada. Location: Royal York 
Hotel, phone: (800) 441-1414 -or
(416) 368-2511. Callers: B.Clasper, T.Crawford, 

B.Eyler, T.Fellegy, B.Gotta, M.Jacobs, N.Marteliacci, 

C.Phillips, A.Uebelacker, J.Uebeiacker, D.Wilson. 

Phone: Brian Wilding (416) 413-9283. 

E-mail: b_wilding@hotmail.com. 

URL: www.toront02002.com. 


AUG 

01-03 American A&C Convention, University ofToledo, To
ledo OH. Callers: multiple. Phone: Doug and Joanne 
Bennett (321) 984-2429. 
E-mail: aacc@venue.com. 
URL: www.venue.com/aacc/.-* 

21-24 5th USAWest Square Dance Convention, Boise ID. 
Callers: multiple. Phone: Art and Reita Musser (208) 
375-9587. E-mail: RoyVikenrviken@valuatenw.com. 
URL: www.squaredancing.com/USAwest.-* 

OCT 

10-13 Spin Chain the Plains, Sho-Me Squares, Kansas City 
MO. Callers: TBA. 

Phone: Bruce Hayes (816) 421-3430. 

E-mail: shomekc@juno.com. 


URL: heffrons.net/pace/.-* Asterisk (*): ostensibly straight square dance. 
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ARON'S SQUARE DANCE SHOP 
8974 E. HUNTINGTON DR., SAN GABRIEL, CA 91775 

(626) 285-8544 

NEW ITEM! NEW ITEM! 
GAY TOWELS 
with Two Men Dancers . 

Velour Towels with Flocked Design 

of Two Men Dancing. 


Choose your combination of Towel color 

and Dancer color. Towel colors are: White, Black, 


Red, Navy. Colors of Men Dancers are: 

Black, White, Royal Blue, Purple. 


We are also a full Square Dance Shop 

carrying: Slips, Sissy Pants, Skirts, Blouses, 


Men's Pants, Western Shirts and Patterns for Sewing. 

Towel Prices are $5.50 plus 65¢ shipping. 


If you live in California, please add 8.25% sales tax. 

We will ship in 5 to 7 days after order. Call for Qub Discount 


All orders must include check including shipping. 

No Credit Cards Accepted. 


Send your name and address with your check to order. 


R & JFial Badges 
5366 Camino Real 

Riverside, California 92509 
PHONE # (909) 360-0961 FAX # (909) 685-8008 

MAGNETS 
- -I

THESTRONGEST 

BADGE MAGNET I 
AVAILABLE 

LIGHT WEIGHT, WILL NOT 
TEAR YOUR CLOTHING, 

EASY TO PUT ON ~ 
~=~~ Interd,~nge~ble Magnet Holderx ~~4!t~ l. Regular Magndx ~ 


Oval Badges with Prizmatic Dancers *Fun Badges & Dangles 

Club & Custom Badges 

Angels-Boys, Girls & Archangel 

~ We' re Happy to 
~ serve you by 

Mail or Phone 
Robert and Jo Ann Fial 

Phone # (909) 360-0961 Fax # (909) 685-8008 

LOAD THE BOAT XI 

ON 


CLEOPATR$1\~S -

, 



