


.'.THIS ISSUE From The Editor 
Mike Staples 

With the publication of this issue, SQUAREUPI 
has met a major milestone. It is our fourth issue 
and the completion of one year of publication. 
Over the past year, I have often asked myself 

whether SQUAREUPI offers something of va lue to lesbian 
and gay square dancers. The best way I could answer that 
was to watch our subscriptions. They've tripled from Issue I 
to Issue 4, so I have been confident that we are on the right 
track. 

Now that we've made it past our first year, I would like 
to share some thoughts. First and foremost, SQUAREUPI 
has been produced entirely by a volunteer staff. Those who 
have worked on club newsletters or other publications can 
appreciate the amount of work that goes into each issue. It 
simply wouldn't happen without the help of Debbie 
Dawson, Cheryl Rasoli, Grace Cummins, Mark Walker, 
Myron Taylor and Ric Gonzalez. 

Secondly, I hope that in our next year of publication we 
can solicit more contributions. Paul Waters, Kate Yule, 
Freeman Stamper, Peter Barbour, John Pope, Tom Tripp , 
Orlando Bettis, Luis Torres, Dennis Moore, Darrell 
Ertzberger, Ian Henzel and John Paul have all shared 
articles in the past. (Thaaaaaaank you!) We encourage more . 
When readers pass on great ideas for new topics in 
SQUAREUPf, we don't always have the resources to follow 
through. By enlisting just a few more people to help with 
the magazine, we could do much more. 

And last, don ' t forget to tell others about SQUAREUPf 
We rely on word-of-mouth advertising to increase our 
subscriptions. We will always credit you with one free issue 
for each referral or gift (sorry, no toasters). Included with 
this issue are subscription forms that you can share with 
friends who may be interested in SQUAREUPf 

We hope you enjoy Issue 4! 

P.S. A big THANK YOU to Mike DeSisto for his 
enthusiastic promotion of SQUAREUPI at convention. 

SQUAREUPI is a privately published magazine for gay and lesbian 
square dancers and their friends. It is published four times a year for 
$18 per year in the United States ($22 Canada) by SQUAREUPf 
Magazine, 501 Mulberry St NE, Albuquerque, NM 87106, © 
SQUARE UP! 1995. Publication of the name of any person or 
establ ishment is not to be construed as an indication of the sexual 
orientation of such person or establishment. All rights reserved. 
Reproduction in any form is forbidden without express permission of 
the copyright owner. 
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Track 2 Chicago: 

Dancing, Dining and Cow Hide 

To paraphrase a slogan from the 
nearby Wrigley (gum) 
headquarters, downtown 
Chicago hosted two-two-two 

conventions in one: the annual 
IAGSDCTM square dance convention, 
Track 2 Chicago, and the annual 
International Mr. Leather Convention. 
The incentive for these strange 
bedpartners was bargaining power: the 
duo coaxed very reasonable rates for 
Memorial Day weekend from the 'lux 
and ever-so-accommodating Hyatt 
Regency. The Tip the Cow and hide-of
cow combo also provided opportunities 
for education. Who'd have thought the 
Leathermen would be so intrigued by 
the nether world of square dancing? 

Dancing. Like haughty gentry, 
IAGSDCTM conventioneers expect a 
high level of dancing. The Track 2 
organizers met this by recruiting 
perennial favorites Saundra Bryant, 
Anne Uebelacker and Mike DeSisto, 
and adding a mixture of familiar and 
new voices to the convention circuit: 
Clark Baker, Lindle Jarvis, 

by Mark Walker and Mike Staples 

Dave Wilson, Todd Fellegy, 
Swersie Norris, Ben Rubright, 
Lloyd Sparks and Don and Doug 
Sprosty. 

The dancing rooms worked 
perfectly. A single layer of tempered 
hardboard with taped joints proved to 
be a major innovation, at least to the 
floor assemblers and disassemblers of 
previous conventions. To others, the 
floors were just nicely cushioned 
carpet covers. The dancing and floors 
were excellent, no matter the room, 
level or time. 

Honky Tonk Queen Contest. 
The Honky Tonk Queen reached its 
zenith in subterranean Chicago. 
Hostesses were Donna Matrix, '94 's 
"we-are-not-worthy" queen, and Tami 
Whynotte, one of the few Honky Tonk 
queens who hasn't had the good sense 
to retire. All former Honky Tonk 
winners were invited to participate in 
this 10th anni versary. Even the lifeless 
Sybil made an appearance. Suspended 
from what appeared to be a luggage 
rack, Sybil embarrassed her more 

animated peers by stealing the 
opening scene. 

Two front-runners emerged 
from the interview stage: Lois 
Carmen Denominator and Ms. 
Graceland (with her canine 
companion, Elvis) . Lois , unable 
to speak, was assisted by two 
interpreters. When asked about 
special skills, Lois stomped her 
foot several times. The 
interpretation: she wanted to 
run in the Preakness, but had 
gum stuck on her shoe . Ms. 
Graceland wooed the crowd in 
her virgin-white Southern 
costume, though Elvis 
commanded the most attention. 

The truest talents emerged 
during the square dance 
performance. The contestants 
were tied back-to-back and 
placed in a square. Not a single 

call was executed properly, but the 
audience loved it anyway. Lois was so 
excited, she literally flipped a wig. She 
also won the contest. A runner-up at 
too many pageants (inviting an 
appropriate but devastating comparison 
with Susan Lucci), Ms. Denominator 
finally had her night. 

Performance Demos. The 
Concrete Canyon Cloggers opened the 
demos with a lively rendition of 
"Macho Man", followed by an 
impressive Broadway style dance 
performance staged by New York 's 
Times Squares. Toronto Triangle 
Squares' group of eight locomotive 
conductors completed the show with a 
fun , imaginative rendition of Boogie 
Woogie Choo Choo Train . [Ed . note: 
We were unable to review Gold Rush's 
performance on Sunday.] 

The Grand March. The Grand 
March underscored the words 
International and Clubs in IAGSDC. 
International because the national 
anthems for Australia, Canada and the 
United States were played as Brent 
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Hathaway of Chi-Town Squares led the 
vocals . Clubs because over a thousand 
dancers, donned in club outfits, 
marched into the Hyatt ballroom. Prior 
to the kickoff of the festivities, the 
Bradley's made their much anticipated 
entrance, proudly displaying their 
elegant bovine motif. After 
introductions, everyone joined in a tip 
led by the sensational staff of callers. 

The Banquet. The Track 2 
Chicago banquet set new standards for 
excellence. The setting was elegant, 
the staff courteous and efficient, and 
the meals delicious . The Hyatt had its 
act perfected. After dinner, Steve 
Wellman of Chi-Town Squares 
performed a guitar solo of his Talking 
JAGSDC Blues, a song that captured 
the history of the IAGSDCTM with 
humor and poignancy (see page 8). 
Later, Anne Uebelacker was awarded 
this year's Golden Boot Award. Bill 
Eyler and Luis Torres, the '94 
reci pients, deli vered a fi tting tribute to 
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Anne (see page 5). Anne seemed 
momentarily stunned and remarked: 
"Callers are never supposed to be 
speechless." 

Brunch and Business. Bob 
Young, IAGSDCTM Chairman, opened 
the annual meeting with a tribute to the 
late Dean Hofmann for hi s role as a 
founder and leader of the IAGSDCTM. 
Scott Parker completed the tribute by 
remembering Dean's contributions to 
the Finest City Squares. 

Bob welcomed five new clubs to 
the association: 

Boots in Squares 
(Palm Springs, CA) 
Dairyland Rainbow Squares 
(Madison, WI) 
Garden St8s 
(Somerset, NJ) 
Les Carres aux Dattes d'Ottawa
Hull (Ottawa, ON, Canada) 
Sho-Me Squares 
(Kansas City, MO) 
Ralph Lorier (Rocky Mountain 

199510-Y8:ar 
MedaUion Recipients 
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Rainbeaus) and Bob announced details 
of the late Joe Petersen's gift to the 
IAGSDCTM. In a remarkable act of 
generosity, Joe left the bulk of his 
estate, somewhere between $150,000 
$200,000, to the IAGSDCTM. The 
association will receive quarterly 
interest payments for the first ten 
years, after which it will have limited 
access to the principal. 

In what has become a convention 
tradition, Freeman Stamper presented 
medallions to this year's ten-year 
convention attendees. (See 1995 
recipients ' names below). 

A Tip of the Hat. Our thanks to 
the Tip the Cow convention organizers, 
Steve Messamer, Phil Davis, Jerry 
Hutchinson, John Pope and David 
Honegger for several years of hard 
work in hosting Track 2 Chicago. Once 
again, our family joined together to 
celebrate an enthusiastic weekend of 
square dancing and fun. And this time 
Lois won.• 
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Phoenix, with the exception of Miami, 
where the change in dates created a 
conflict with another commitment. 

Anne has been continuously Golden Boot All AIJoardinvolved with the efforts ofthe 
IAGSDCTM community to developAward Track 2 Fun Badge Tourcallers from among its ranks, 

generously giving time and effort to by Orlando Bettis 
Presentation the caller's schools of the Gay Callers 

by Luis Torres and Bill Eyler 

T
he General Criteria for selecting 

this year's Golden Boot Award 

recipient include: 

• Longevity : number of years involved 
in lesbian and gay square dancing, 

• Contributions on the local level, and 
• Contributions on the national level. 

This year's 
recipient had long
term involvement in 
calling for the gay and 
lesbian community, 
even before she 
discovered she was a 
member of that 
community. A national 
and international 
caller of the highest 
level, Anne never 
allowed peer pressure 
to dis suade her from 
her involvement in 
gay and lesbian square 
dancing while she was 

Association and assisting our budding 
callers in their efforts. 

Anne is, without a doubt, one of 
the most beloved figures in gay and 
lesbian square dancing. She is one of 
the most genuinely pleasant and 
friendly personalities around, totally 
without airs or attitude. As a caller, she 
manages to be both interesting and 
challenging, keeping her dancers on 

living as a straight, Luis and Bill present Golden Boot Award to Anne 
married woman. Since 
coming out as a member of our 
community, Anne has continued to 
represent us proudly to the world of 
straight square dancing wherever she 
goes. 

She was instrumental in getting 
Toronto's Triangle Squares off the 
ground and supported the club while she 
lived in Ontario. 

She has been the club caller and 
teacher for the Vancouver club (Squares 
Across the Border) since moving to that 
city. 

Although she can command 
respectable fees as a top national caller, 
Anne has always made herself available 
to the gay and lesbian community as a 
caller for fly-ins and special events , 
giving special consideration to small 
and out-of-the way clubs, for whom her 
presence was a special treat. 

Anne has been a member of the 
calling staff at all the conventions since 

their toes, while at the same time 
making it obvious that square dancing 
is supposed to be entertaining and fun. 
You will never see Anne try to dazzle a 
floor with choreographic cleverness 
that results in a high percentage of 
squares breaking down . Anne never 
seeks to 
embarrass her 
audience with 
what they don ' t 
know or can't 
figure out; she 
will make you 
work at your 
dancing, but she 
will give you all 
the help she can 
along the way, 
and make sure 
that you have a 
damned good 
time of it. • 

Acrisp, cool Chicago Memorial 
Day morning witnessed 
hundreds of gay and lesbian 

square dance conventioneers 
participating in the final major event of 
Track 2 Chicago. The fun badge tour 
group convened at the Illinois Center 
Plaza, adjacent to the Hyatt Regency, 
and was divided into seven smaller 
groups, each headed by Chi-Town host 
guides and very campy "SheDevil" 
hostesses (high heels, big hair, etc). 

Attendance was taken and 
complimentary raingear was handed 
out in anticipation of the quick
changing spring Chicago weather. At 
approximately lOam, the massive 
group streamed down East Wacker 
Drive, parallel to the Chicago River, 
past the Tribune Tower and the 
Wrigley Building (yes, the chewing 
gum people) . The ever-dainty and shy 
SheDevils took turns stopping traffic 
(literally and figuratively) at Wacker 
intersections with Michigan Avenue, 
Wabash Avenue and State Street. The 
tour invaded the downtown loop and 
theater district much to the awe and 
delight of picture-taking Japanese 
tourists, lowriders, local and national 
media, and average local Chicagoans, 
all of whom witnessed this with good 
nature and cordial waves. 

After crossing Madison Street to 
Chicago's south side, the first of five 

Golden State Squares 
welcomes 

ANNE UEBELACKER 
to 

Orange County, CA 

Sunday, October 1, 1995 


Orange Women's Center at 10:30am 


2 dance sessions and potluck brunch 

(714) 366-9787 or peter@qedbbs.com 
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tips throughout the city was held at 
the State of Illinois Building Plaza. 
With loudspeakers blasting, the 
square dancers were surrounded by 
gigantic modern sculptures on the 
plaza. The group then made its way 
to the Federal Plaza for the second 
tip, dancing adjacent to massive 
Picasso art figures. 

With seven buses waiting, plus a 
five-person Chi-Town motorcycle 
escort (all decked out with pride 
flags), our group climbed on board to 
experience the greater northern 
Chicago and Lake Michigan areas. 
Through old and beautiful North 
Chicago neighborhoods, the tour 
buses made their way past Wrigley 
Field, up through the predominately 
gay Halsted and Clark Street areas 
(even past the local Gold's Gym with 
picture windows - GO GIRL! I! i), 
and wound its way north to the green 
Montrose Harbour Area to the 
surprise and delight of other tourists 
and recreators alike. Our talented 
group then performed on the grassy 
Montrose slopes, with a beautiful 
blue Lake Michigan providing a 
magnificent backdrop. (Lake 
Michigan facts: no, you can't see 
across it to the other side; yes, it's 
very deep; yes, it freezes solid in 
winter; and yes, it flows in reverse 
into Chicago). 

With our motorcycle escorts 
leading the way, our group headed 
south down Lakeshore Drive. Our 
fourth tip was held at the Adler 
Planetarium Plaza area (situated on a 
peninSUla on Lake Michigan). The 
fifth and final tip occurred at the 
enormous, Versailles-inspired 
Buckingham Fountain. Bordering 
Lakeshore Drive, it provided an 
awesome view of the Chicago 
skyline. (Note: The Buckingham 
Fountains are the ones you see at the 
beginning of each episode of 
"Married with Children".) After 
completing this final tip, the tour 
culminated with many hugs, smiles, 
tears and such a gigantic group 
"thank you" to the Chi-Town hosts, 
various callers, and the lovely 
"SheDevils", that Lakeshore Drive 
rattled and rumbled to the voices of 
our proud and united family .• 

The Bradleys milk their outfits 
for all they're worth 

Lois celebrates with 
a glamour pose 

A Fun Badge contingent 
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Personal Musings on Chicago 

By: Luis Torres, San Antonio 

We have just returned from Chicago, my seventh 
convention, the fifth one for Don, my other 
half, and we concur that it certainly was a 
different experience from previous conventions. 

I had originally intended to skip this convention 
because of a long-standing prejudice against Chicago. While 
a graduate student at the University of Minnesota, a friend 
and I had driven all the way to Chicago to see the Bolshoi 
Ballet in what was then a very special appearance outside 
the Soviet Union. We parked my car on a well-lit street near 
the University of Chicago, with plenty of pedestrian and 
automobile traffic, and walked into a store. When we 
returned fifteen minutes later, the car had been broken into 
and the radio stolen. After that, I swore off Chicago and had 
stayed away until this year. 

Receiving the Golden Boot Award with Bill Eyler at the 
Washington, D.C. convention, however, forced me to revise 
my plans. Our selection made Bill and me responsible for 
picking the awardee for this year and making the presenta
tion of the award. In the end, I was glad to be there. 

Chicago's downtown turned out to be spectacularly 
beautiful. The magnificent architecture is not crowded like 
the tall buildings are in Manhattan, and each building stands 
with enough room to show its best advantage. Also, the Chi
Town Squares certainly acquitted themselves more than 
honorably as convention hosts. 

Being at the convention felt different than previous 
years. At my first convention in New York, I was so excited 
at being among so many other dancers from other clubs that 
I did everything on the program. I danced every Mainstream 
tip available, watched every demonstration, stayed up for 
the Honky Tonk Queen Contest and participated in every 
workshop, including one on round dancing (which I have 
since come to consider one of the most boring dance forms 
ever invented by humans). The result was total and absolute 
exhaustion. Every evening and every morning I had to soak 
my aching bones in a tub of the hottest water I could stand, 
just to be able to race through the next portion of the 
schedule. 

I have learned not to do that anymore, to be more 
selective about my participation. Actually, this year I 
probably danced only a total of half a dozen tips, and Don 
danced even less. He has been battling a couple of 
compressed disks in his lower spine, but I just seemed to 
lack the urge to dance. 

During the year, we dance with our own club and with a 
straight Advanced club. The dancing there is not exactly 
exciting or challenging, but it's smooth and keeps our skills 
tuned. At the convention, we missed dancing with most of 
the people we used to dance with at Mainstream, Plus and 
even Advanced. We seldom see them on the dance floor 

anymore, since we have refused to go into C-dancing while 
most of them are now dancing at some ethereal level - a 
level where there hardly seems to be a need for seven other 
people in a square since people spend their time dancing 
with phantoms. 

In the Advanced hall, most of the dancers seemed to be 
either new to the level or not quite sure of it, so the chances 
of getting into a good square were strictly hit or miss. Plus, 
although still a lot of fun, tends to get pretty rough, and 
frankly at age 59, we are not as willing to get thrown around 
as we were a few years back. 

Does this mean we did not enjoy ourselves? On the 
contrary. We took advantage of the opportunity to see "Kiss 
Of the Spider Woman," which we thoroughly enjoyed. We 
made dates for lunch or dinner with people we really like 
from Baltimore, Vancouver, Los Angeles and other clubs, 
and we took more time to stop and chat with others and to 
meet new people. And I loved the reaction of a new dancer 
from the Palm Springs club. He gave me a hug when, at the 
end of the convention, I asked him where he had been all 
weekend because I make it a point to always notice 
handsome older men. 

Of course, the presence in the same hotel of all those 
"leather persons" and of the "Bears," who were having their 
convention just down the street, certainly helped to fill the 
time we would otherwise have spent dancing. It was 
fascinating to walk through the leather vendors' area and 
inspect all the paraphernalia: "You do WHAT with this 
thing?!! !" Even more fascinating was to see the leather drag 
come out of the most unlikely square dancers' closets. I half 
expect to see leather crinolines make their appearance in 
San Francisco. 

In San Francisco? Yes, we'll be there. We may dance 
more, or we may dance even less, but you just don't skip 
family gatherings if you can possible be there .• 

eee 
ETT MeATEE 

square dance caller 
~ - a«4ft-~ 

~~(!4 
C4 dance tapes: Sioux's tape service 

call for bookings: 410-366-7074 
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The Talking IAGSDC Blues 

written and performed at Track 2 Chicago 
by Steve Wellman of Chi-Town Squares 

Looking for something fun to do 
Is a task I think we all pursue 
In 1980 a gang of guys 
Decided they should organize 
And down there by the Everglades 
They ladied in and men sashayed 
A group like nothin' seen before 
The mustangs galloped on the floor 

They started to left allemande 
At the other end of this fair land 
According to some grand design 
The Western Stars began to shine 
(Well, really the Foggy City Dancers begot 
the Western Stars who begot 
The Midnight Squares but they were all 
in San Francisco) 

In Seattle it was quite the thing 
They lined' em up to weave the ring 
They packed'em in to cross trail thru 
And Portland said "We'll square dance too" 
They looked up North they said as one 
"Squares Across the Border run" 

And Albuquerque could not stand 
To not have all do wrong way grand 
And Phoenix thought it was not fair 
For them to not sides face grand square 
In Denver they were all the while 
Promenading single file 
And from the sides of those Rainbeaus 
The Belles emerged with gaudy clothes 

By now the clubs began mushrooming 
In Washington the gays are zooming 
Sacramento california twirl 
Star thru, Times Squares, with your girl 
Seattle started BOQ 
If ramble is the thing for you 
And Doppler Dancers did their A 
Tucson smiled and rolled away 

Then EI Camino and Golden State 
Will swing while Cleveland separate 
And Prime 8 trade with Tinseltown 
Baltimore'li wheel around 
And it was 1988 
When Chi-Town spread and circulate 
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Triangle Squares circle to aline 

Independence chain ill '.89 

Finest City flutterwheel 

Charlie's Sunburst Wheel and deal . 

Grand River and Sequoia too . 


. Have had enough to spin <:hain thru 
And Heads .to the Centercame to be 
'Cause Portland wished to pass the sea 

In '91 frop:l Calgary 

Chinook began to 8 chain 3 

And Desert Starts and Alamo 

Showed all that they could do paso 

Many clubs in '92 

Said "We know how to left swing thru" . 

Tampa stood and said "We're set" 

And Watertown, Connecticut 


Wild Roses wrong way thar 

Cotton Pickin' ·shoot tha t star 

Milwaukee Cream box the gnat 

Neon Squares U turn back . 

And '93 saw it was ti;l'ne 

For Cadillac to bend the tine 

Diablo Danc.ers pass and peel 

Rocket City ferris wheel " 


And then last year in Washington 
Ohio City joined the fun . 
With Rainbow Wranglers and M (but just one) C 
They all star right with Royalty 

. Then everybodycheered with glee 
We cast our eyes across the sea, 
We saw ,Australia learn to fold 
And circle fight around the globe 

1'm sure the callers will attest 

That homosexuals dance the best . 

Yeah, us dykes and fags, we dance real smart 

AI'"ld callers saw if from the start 

Sheffield and Marcum were in awe 

Bennet, Fennel,Cavanaugh . 

Phil Payton called because of lack 

Skip Bar·rett's the man dressed in black · 


http:Heads.to


And of course there' s Mike and Johnny 
Kepharl, Waters, Hodge, Infanti 
Uebelacker - weal! know' her 
Billy Eyler, Harlan Kerr . 
Diven, Dawson, Bryant, Wood 
We all thank youas we should · . 
And we look forward to the day 
When all we need is GCA . 
That' s Gay Caller ' s As ociationin case you didn't get it 

And who are they t):lat I d the way 

For us to all be here today . . 

The ones who said "Get off that chair 

And grab a partner,. join this squat'e" 

Folks like Freeman Stamper, lovely person 

Agne Smith, Doug McPherson . 

Jim McMahon, Myron Shalm 

Karl Jaeckel, always calm 


Men and womeri. they were mixin' 

Andrea Barton and Tom Dixon 

Dvorah Dnali, Marty Jerman 

Ken DiGenova, Donald Qurhap.l 

Dennis Ficken, Roger Perry 

Brian Porcher and Scott Carey 

Art Smith, Bob Jones and Ru s King 

Of Carol Roberts let us sing 


Alan Johnson, Alan Hall . 

Stan and Bill are known by all 

Kenneth Pollock and Bill Klein 

Dean Hofmann and Bud Rhyne 

Jeff Barlow and Ben Teller . 

In the attic' or the cellar 

They danced hecause they wanted to . 

Eddie SchellhQus and Bill bepew 


With enthusiasm they wouldgush 

Ronald Douglas, Murray Lush 

Ron Goodman, Jerry Cohen . 

No one did it all alone 

I'll stop now dropping names in rhyme 

Bu ta l do please keep in mind 

Those three dozen na,m¢s tnatyoujust heard 

Was only the tip of the iceberg 


Now comes tJ:1e time to talk of drag 

From pseudo-real to heavy scag 

From daintiness to hard core art 

Drag wa present from thest~rt 


.. And from the'very start of this 
They've got <Hong in loving bliss 
And Steffany and Bes ie Mae 
Must take their Geritol every'day 

Now the Fistful of Crinoline's only claim to fame 
Is that they had a real good name 
And though it's cute, it's getting trite 
The Bradley Girls still d ress alike 
What are the Rainbelles anyway 
And of what earthly good are they 
The Buxom Beauties - Cleveland's mess 
Bizarre, white trash and talentless 

The SheDevils without regret 
Exude hairspray and body sweat 
Wella Balsam, strange but true 
Virginia Hamm is Toto II 
And like big zits up in the sky 
Are the Honky Tonk Queens of years gone by 

Now Virginia Slim turned out to be 
Honky Tonk Queen number one, two, and three 
The next was Sibyl - she quit you know 
And those who saw her and her show 
Didn' t have to look real hard or long 
To now admit we're glad she's gone 

Then Pam Demonium was the rage 
(Her one and only time on stage) 
I wish that I could say the same for 
Tami Whatnotte or whatever Bob named her 
Layona Davenport, the next queen there 
A tacky, well-fed, high-heeled bear 
And Dominque De Fontainebleau 
Won and knew not what to do 
(She didn't even have a clue) 

Carmina Putana, the name says it all 
A one-man sloppy, free-for-aU 
And when Moolina became Honky Tonk Queen #10 
I said, "Why did they have to choose the cow again" 
And Donna Matrix would not be beat 
With women falling at her feet 
While Lois stood there proud and wide 
Always a bridesmaid never a bride 

Before I go I have to mention 
Thank you for your kind attention 
Thank you just for being here 
To help us grow another year 
And rest assured I'm mighty proud 
To say ''I'm part of this here crowd" 
For I look out at you and see 
A family 

(printed with permission of Steve Wellman) 
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'IAGSDCTM'Event Calendar 
InternatIonal AssQciationof Gay Square Dance Clubs: Alesbian and Gay Organization 

. eo. Box 15428, Crystal tUy VA 22215.0428, (800) 835·6462 

-1995
. 	 . 

JUL 	 T8A South Bay Area (oilers School (includes 10 Sunday aftenioon sessicms): (oller coach: Jill Marci. · Inlo: Jill (408) 377·6453. 
14·16, R RackyMountain ,Regional Rodeo, Denver CO.lnlo: (303) 839.8810, 
21·23 R' North Star Regional Rodeo, Minneapolis MN. Inlo: (612) 827·6336. 

. 27·30 	. R J.G.R~A.Converltion, Chicago IL. Inlo:(312) 642·1675. 

AUG 	 04·06 R Greater Motown Int.'1 Rodeo, Detroit MI. Inlo: (313) 271·8616. . 
10.12 * 14th American Advanced and Challenge Convention, Toledo OH. Callers: multiple. Inlo: Larry Perkins (313) 2~9.6182. 


11·13 Geoduck '95, Puddletown Dancers, Seattle WA. Callers: D.Cronyn, D.Williams,D.Wilson. Inlo: Jill funde (204) 284-5887. 

11·13 R Greater Northwes.t Int'l Rodeo, Seaule WA. Inlo: (2{)6) 233·8931. 

11·13 :R . Great Plains Regional Rodeo, Wichita KS. Inlo: (316) 682·5494. 

18·20 '. IAGLCWDC Annu,al Convention, Southern Country Atlanta, Atlanta GA. lnlo:~404) 9~8.7480. 


25·27 Peel Off in t~e Sierras {lor men), Plymouth CA. Callers.: B.Eyler, H.Kerr. Info: Steve Cella (415) 5,87·7161. 

25·27 R W,ndy City Regional Gay Rodeo, Chicago n. Inlo: (312) 642·1675; , 


SEP 01.30 September is International Square Dance Month. 

. 01·04 Scoot Across the Border, Triangle Squares, Toronto ONC,anada. Callers: lCrawlord, T.Fellegy., 


' Inlo; Dierdre Taylor (416)694.7371. 

01.03 R ~ Zia Regional Rodeo, Albuquerque, NM. Inlo: (505) 255·5045. 

01~03 R Great Plains Regional Rodeo, Kansas City MO. Inlo: (816) 224·6 q9. 

01·03 * . ,25th Singles Darlce·A·Rama, Boston MA. Callers: multiple. ·Info: (oral Paris (61 ~) '853.0518. 

15;'1] Explode the Rockies,Rocky Mountain Rainbeaus, Estes Park CO. Caller: T.Crawlord. tnlo: Don Kuzela (303) 388·57-33. 

22·24 R Greater San Diego Rodeo, San Diego CA. 'Info: (619)298·4708. 


. ' 22-24 R Pikes Peak United Rodeo, CO!clrado Springs CO. Inlo: (719) 576·24.12. 
15.17 T Fall. Dance Camp, Lavender CountrY and Folk Dance,Becket MA (Berkshires). Coller: David Kaynor. 

Inlo: Robin Nollet (508) 544·84.47. . ' 

'29·01 R 'AtlanticSiampede,Bethesda MD. Inlo: (202) 298·0928. , 


. . " . . . 

OCT 	 01·31 '. This October is fhe 2nd annual Lesbian, Gay and Bisexual History Month. 

06·09 .. Load the BoatY, Cleveland City COllntry Dancers, Cleveland OH. Callers:S.Bryollt,A.Uebelacker. 


' .. Info: ~on Muntz (216) 531·1265. . 

11 ~alional Comin! Out Day. Inlo: (800) 866·6263. . . . . . 

13·15 Run Wild, 6th Gay A&e Weekend, BOQ, SeattleWA. R.Brendzy, S.8r·yant;Y.Ceder, A.Uebelacker; 


1"'oiBob Moritz (206) 374·8786. . 

19-22 R Intern~tional Finals Rodeo, Denver CO. Inlo: (303) 839~881 O~ 

.27·29 Peel the Pumpkin, Times Squares, New York -Ny. (oilers: S.Bryant, T.Fellegy• 

27·29 Scares and Squa~es ;95, Rosetown Ramblers, Portland OR. Callers: G.MaUhew, A.I,Jebelacker. 


Inlo:Michael McMullen (503) 291·6416. 

NoV 01'.08 lst Gay & Lesbian (osta Rican Square D.ance Festival, Quepos, Costa Rica. Callers: MJacgbs, A.Uebelacker• . 


Inlo: (800).843.8231. . ,'.. 


24·26 Pearl and Gem Da.nce/12th Anniv Fly.in; Squ~res Across the B~rder, Vancouver BC. Y,Craw'lord, A.Uebela(ker. 

Inlo: (604)733.7566. 


: 

DEC 	 01 , World AIDS DaylA Day WithoutArt, many (iti~s. 


01·03 Chase Right '95; Neon Squares, Las Vegas NY. Callers: Uyler. Uinch. 1i1l0: Lany Cormier (702) 457·6933. 


Asterisk (*): oste.nsibly straight square dance /'''R'': gay rodeo I"T": gender.free traditiol1al ofcountry dance. Please make 

Calendar availahle to club members. . . . 


Updates: James Ozanich; 1815 Urbana Way, Sacramento CA 95833·70646, (916) 925·4242. E·Mail: 

00041208iO@mcimail.com. Verily info with local cont~cts. . 


mailto:00041208iO@mcimail.com
http:544�84.47
http:576�24.12


. . ' 

-11J96 ........ 

JAN 12·14 

FEB 02·04 

29·03 

15-17 

. 26~05 

MAY 0$~O5 

17·19' 

JON -20·22 * 
26·29 .* 

03·06 . 

,.
IS·20 

· 08·10 * 
30·01 * 

01·30 
06~09 

20·22 
27·29 

OCT 	 01·3l 
04·06 

10·12 * 

il.13 
25·27 

NOV 	 29·01 

.Swin.g Thru Arizonll, Desert Vlliley Squllr~s, Phoenix AZ. Cllilers: T.Fellegy,A.Uebelll:cker.lnfo: Seth leVine (602)256•. 2327. 

Shpot tbe North Star II, Minnesotll Wild Roses,Mi~nellpolis MN. Cllilers: D.MurraY, D~SlIhlstrom. 

Iolo: ThomRohl~ff (612)536~8S62. . . , .. . 

Tinseltown Squllres Fly.in, Hollywood CA.Cllllers: A.Uebelllcker lind TBA. Info: Brlld 'Peterson (SI8) 454·1487. 

Pink Triangles Down Under, asql;are dance journey to.Australia; Caller: A.Shore. Info: John Paul (510) 452.6114. 

Winter Dance Camp, Lavender Country and Folk Dance, Becket MA(Berkshires). (1II1er: David Kaynor. 

hifo: Robin N~l1et (508) 544·8447. . 

Mile High Pas.s 8y(for women), Sugar &Spice Sister Squares, Denver CO; Caller: A.Uebelacker. 

' Info: Dvorah Dnali(303) 433·4948. . 
~ ". ," . 

CI~verleaf jn the -Sand, South Florida Mustqngs, Hollywood FL. Callers: C.Pbillips, D.Voweli. ' 

I nfo: Terry Chero (305) 942·1297. . 

Pass the Sea '96, Finest City Squares, San Diego CA. Callers: TBA. h,fo!Scott Pllrker{6J9) 268·4249. 


23rd Annual Calle~lab Convention, l(ansasCity MO. Info: (800) 331·2577 or (507) 288·5121. 
Philad~lphia, Freed6m EIy·in,Philadelphia PA. Caners: D.tfodge, G.Matthew, A.Uebelacker. 

Info: Cindy Ko'ne kll' (2H) S42~9026. 


Capital City Squares Fly.in, Guerneville CA. Callers: TBA. Info: George F'ox (916) 929"8697. 

15th PACE Spectacular, Newark CA. Callers: Y.Ceder, D.Hodson, L.Kopman. Info: Nancy Shelton (415) 479·7076. 

S~ring Fly.in, Squares AcrQss the Border, Vancouver BC. Callers: TBA. Inf'o: Dana Cromie (604) 733·7566. 

Remake the Tour, a square dance ad:venture to Amsterdam and London. Caller: 'A.Uebelllcker• 

Info; John Faulds (800) 743.3550. 
Pas,s the Ocean, Hon!, Chesapeake Squares, Rehoboth DE. M.DeSbto, P.Diven, E.McAtee, B.Rubright' 
Info: Kirk Hurley (410) 833·36H. 

,Wheel Thru to Ghost Ranch, Santa Fe NM.Caliers: SJlryant,K.Jensen. Info: PeU Lee.(505) 989·8627. 

30th National Advanced and Challenge Convention, Virginia Beach VA. Callers: multiple. Inf!!: Ed Foote (412) . 935~2734. 
45th National Square DanceCpi1Vention, San Antonio TX. Callers: multiple. Info: John and JQckie Gilbert (210) 681·14~,8• 

Stars, Thars &Cable Cars, 13th IAGSDC Convention, San Francisco (A. R.Brendzy, S.Bryan',Y.Ceder, T.Crawford, M.DeSisfo, 
.Eyler, T.Felle'9yt' E.Henerlau, D.Parnell, A.Shore, A.Uebelacker, B.Wise. Location: Hyatl Regency Embarcade,ro. Info: (415) 

B24·6-1 7. 
10th Canadian National, Edmonton AB Canada. Caners: multiple. Info:Altan a:ndNorma Serra (403)466.3564. 

. 	 ',' 

15th American Advanced and Challenge Convention, Toledo OH. Callers:inulfiple. Info: Larry Perkins (313) 269·6182. 

26th Singles Dance.A·Rama, Denver CO. (allers: multiple. Info: Carolyn v~n Goetz (303) 452.9226. ' 


September is International Square Dance Month. 

Great Chicago Crossfire VII, Chi Town Squares, Chicago IL. (allers: TBA. Info: John Pope (312) 248·811 O. 

IAGLCWDC AnnuaICon~ention, Long Horns,CW Dance Troupe, Los Angeles CA. Info: (818)764.7482. 


-7th Gay A&C Weekend, DeSert Valley Squares, Phoenix AZ. T.Feliegy, MJacobs, A.Uebelacker, D.Wilson. 
Info: Ted 0; (602)253.8237. . 

-, 

ThiS Qctober is the 3rd annlialLeshian, Gay and Bisexual History Month. • . 
Chase the Chile, The Wilde Bunch, Albuquerque NM. Callers: B.Eyler, K.Jensen,A.Ueb!!llicker. 

Info: Mike Staples (50S) 242·765S., 

Canadian Challenge Convention, Hamilton ON: V.Ceder, D.Hodson, R.Howell, M.Jacobs, L.Kopman, B.Urbcisik;· 

Info: (905)335·1110. 

Names Project Memoricil Quilt Display, WQslii!tgton DC (TbeMa'.).lnfo: ·Names Project (415) 882·5500. 

Peel the Pumpkin; Times Sqllares, New York NY. Callers: B.Eyler).Matthew,E.McAtee. Info: (212) 741·016S. 


, 13th Anniversary Fly·rn, Squares Across the Border, Vancouver BC. Callers: TBA. :Info: Dana Cromie (604) 133..7566• . ' 
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Yellow Rocks in Cyberspace 

by Mike Staples 
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Of all the organizations I have 
joined, only the name of the 
IAGSDCTM took me 
longer than a year to master. 

That is, until I subscribed to the 
LGCWSD . The what? The LGCWSD, 
a voluntary subgroup of the 
IAGSDCTM Over 200 square dancers 
can access it on a daily basis. There are 
no bylaws or dues and subscribers can 
quit and rejoin at any time. The only 
prerequisite is a connection to the 
Internet. Welcome to cyberspace and 
the Lesbian and Gay, Country Western 
Square Dance electronic mail list. 

The LGCWSD list is the 
brainchild of Doug Sewell of the 
Cleveland City Country Dancers. 
When he began dancing with the 
Country Dancers in November 1992, 
Doug lived far away in Youngstown, 
Ohio . He had read of gay square 
dancing in several forums on the 
Internet and knew that others were 
connected . The computer seemed the 
ideal solution to bridging the physical 
distance between him and other gay 
and lesbian square dancers. 
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..• . e 	 conversation and provides ait.· 	 •• 	 means to distribute information• . .. • • • 
and solicit opinions. (Note: in.. • 

.. • -• ... 
the two months that I have 

-• 

• • .... subscribed to the list, I have 
yet to see anything related to 
Country Western dancing .) 

...-. • • .. 
Before the LGCWSD was 

established, communication 
channels within the IAGSDCTM• 
were slow and unreliable. None 

• 	
•• .. • of the existing ways of 

e· 	 distributing information - the: e·it 
mail or the telephone .. ..... offered both speed and.- •• ~ efficiency. The LGCWSD-. • 

. : 	 ,• • ,• 
~., • • •e 	

•• .. 
Doug consulted Tom Fekete of 

Philadelphia, Brian Jarvis of Toronto 
and Paul Asente of Mountain View 
about establishing a gay and lesbian 
square dance e-mail list. Their positive 
reactions encouraged Doug to create 
the list and to seek subscribers by 
posting an announcement of the 
LGCWSD to other lists. Created in 
February 1993, the LGCWSD grew 
rapidly and was well established by 
that summer's Remake the Circle 
convention. In Seattle, Doug was 
thanked by several enthusiastic 
subscribers. 

Doug's LGCWSD offers a new 
forum for gay and lesbian square 
dancers. The advantages of using the 
LGCWSD are well known to its 
subscribers: mail is distributed to the 
list within a half-hour (barring 
infrequent technical difficulties); there 
are no postage fees; and recipients can 
respond to the message immediately 
(either privately to the author or 
publicly to the entire list). The list 
serves many purposes, but mostly it 
supports informal square dance 

provides both, though there is 
e 	 no guarantee that all intended 

recipients are on the list. In 
fact, clubs not represented on 
the list are at a disadvantage. A 
recent posting for a convention 

marketing workshop drew a quick 
response from LGCWSD recipients. In 
first-come, first-served situations like 
this, it pays to be connected . 

It pays to be connected to receive 
last minute information as well. In the 
weeks prior to the convention, 
information about specialty tips, the 
Gay Callers' Workshop, and changes 
in convention events and times were 
posted to the LGCWSD. While some 
of the information was already 
contained in the Track 2 newsletters, 
last minute changes or questions were 
easily addressed through the 
LGCWSD. 

Offering opinions for discussion 
is another frequent use of the 
LGCWSD. In April , one letter 
(general topic : leather and its 
appropriateness/inappropriateness in 
square dancing) generated such a 
flurry of response , the Internet 
connections surely approached 
silicone meltdown. In fact the 
reactions to the original message grew 
so numerous and inflammatory, other 
subscribers asked that the entire 



discussion either be tabled or taken 
private. 

Not all opinions posted to the Doug Sewell, 
LGCWSD generate such heated 
response. Multilevel clubs and pay the LGCWSD Papa, speaks:
treatment for gay callers were two 
recent topics that yielded a rational 
exchange of ideas without the hurling 
of personal insults. In fact, the leather 
discussion resumed after convention 
with a less inflammatory exchange. 
Prior to the LGCWSD, give-and-take 
discussions of this kind might never 
have taken place - now they happen 
spontaneously. 

Soliciting for input is another 
effective use of the LGCWSD. Darrell 
Ertzberger, IAGSDCTM Treasurer, 
recently asked for input on the top five 
problems in square dancing. The 
summary of comments (see Darrell's 
letter on page 16) were incorporated 
into a square dance leaders ' meeting at 
the National Square Dance Convention 
in Birmingham. The Internet provided 
a quick and efficient method of 
soliciting over 200 IAGSDCTM dancers 
for suggestions. 

The LGCWSD also provides an 
affordable (free) way to place ads and 
classifieds. In the month preceding 
Track 2, square dancers posted ads for 
plane tickets , tickets to the fun badge 
tour and requests for roommates. 
Locations and times for square dance 
events around the country are also 
routinely posted. 

Finally, the LGCWSD is a great 
source for information on demand. 
Subscribers often refer technical 
square dance questions to Stewart 
Kramer of the EI Camino Reelers . 
Known as the Square Dance Guru , 
Stewart's specialty is the history and 
definitions of square dance calls and 
concepts, especially those used at the 
Challenge levels. The persona of the 
Square Dance Guru was created for the 
Nor-Cal PaceSetter News, the 
newsletter of the Pacific Association of 
Challenge Enthusiasts (PACE). On the 
Internet, the Guru keeps an eye on the 
LGCWSD and sd-callers e-mail lists 
and will reply to direct and indirect 
questions. (Stewart can be reached at 
"ZipperBear@Forsythe.Stanford.EDU".) 

In two short years, the LGCWSD 
has grown to become the quickest and 
most efficient method for reaching a 
large number of gay and lesbian square 
dancers . Its main disadvantage is that it 

There is plenty of diversity of opinion and sometimes discussions 
get heated (dress and conduc.t for t~e leather tip at convention is a 
prominent example) . Every time this happens, some people 


unsubscribe for an indefinite period. Fortunately, there are some cool 

heads that seem to calm things down .. 


Another frequent topic is multi-level clubs , although it's more light 
than heat here. There is no consensus of opinion on this, and I don't 
know that there will be - each club has to recognize which levels it can 
support and how well it can support them. 

Most but not all clubs are represented on the mailing list. It can't 
take the place of the delegate's meeting or mailings through the post 
office. But as a vehicle for soliciting discussion and feedback quiekly, or 
friendly banter that wouldn '.t make i.t into a club newsletter, it works just 
fine . 

. 

is only available to those who have 
an Internet connection. Microsoft , HDwto subscribe to the 
hasn't underestimated the e-mail LGCWSD mail list:revolution, and plans on making 
Internet access easier in the next 
version ofWindows™. If you're not I ' An Internet connection is 
yet connected, you may be soon - . required .. AI~ of the major 
and then you can claim the commUI11CatlOn services 

questionable status of participating (CompuServe, America On-line, 

in two, six-letter groups. Join the Prodigy) offer a connection. To 

revolution - square up in subscribe, mail the following 

cyberspace! • message to : 
"Majordomo@dmshome. 

youngstown.oh.us" . 

subscrib·e Igcwsd 

You'll receive a message wel
coming you to the list, explaining 
what it is, and how to unsubscribe. 

PEEL-OFF IN THE SIERRAS! 

the first ever clothing optional square dance weekend for men 

AT RANCHO CICADA RETREAT 

IN THE BEAUTIFUL CALIFORNIA SIERRA FOOTHILLS 

AUGUST 25-27, 1995 

Mainstream Thru Cl 

With Callers Bill Eyler and Harlan Kerr 


For more information call 415-587-7161 or 510-531-2948 


, . 
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• • OPINION 


Smile II You Want To Enjoy Dancing

in a Multi-Level Club 


There are two things I like about 
gay square dancing: one is 
dancing, the other is gay. Both 
make me smile. 

Even when I get myself into 
squares from hell, if I stop to think 
about it, I've always had some fun. I 
guess that's why after four years I still 
like to angel at our Basic/Mainstream 
classes. Here the fun is still raw. The 
enthusiasm of learning the basic calls 
is sheer pleasure to these folks and 
infectious to me. Add on to that the 
fact that many of these men and 
women have never folk danced before 
as gays and lesbians, and I feel the 
surge of warmth and pride from their 
learning an art form from their new 
brothers and sisters. For me, Basic and 
Mainstream is the most instinctive 
level of gay square dancing. 

Like a lot of you, I couldn't wait 
to graduate Mainstream so that I could 
dance more tips with the upper level 
dancers in my club. I was so excited 
when Clint, Liz, Steve, and I traveled 
from DC to Baltimore every Sunday 
afternoon for Ett McAtee to put us 
through our Plus paces. She made it 
fun because she challenged us through 
dancing by definition (DBD), and 
sashaying us all over the square. From 
there, it was on to Advanced with more 
complicated calls. Whereas Plus 
seemed like a natural stretch from 
Mainstream, Advanced became work. 
That didn't scare me as much as many 
people's reaction to it: As square dance 
partners became more serious 
regarding the intricacies of the calls, I 
saw their level of fun drop 
proportionately. Dancers became testy 
with one another, and didn't seem to 
focus on the social aspect of the square 
but worked more on the perfection of 
the dance. I, too, began to notice that I 
was hypnotized by the calls and smiled 
less. Although the material spellbound 
me, I was dissatisfied by the lowered 
affability at that level. 
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by Myron Taylor 

As I danced and practiced more 
Advanced, I found I spent less time 
with the Mainstream class . Yet here 
were my roots. After a while, I decided 
to spend more time at the Mainstream 
and Plus levels and have more fun not 
worrying about the complicated calls 
or the restrained gusto at the upper 
levels. My dancing improved, I 
became bidansual, and my sense of 

the author with his winning smile 

exuberance for gay square dancing 
again soared. Not only was I still 
square dancing, but I was able to play 
with my lesbian and gay friends at a 
level that made me happy. 

I am very fortunate to be a 
member of a multi-level club where I 
can dance at whatever level I choose. 
We in DC Lambda Squares have 
approximately 120 members and dance 
Mainstream through Challenge. Due to 
financial constraints and the reality 
that we need to provide adequate floor 
time for practice at the upper levels, 
however, we have scheduled separate 
nights for Mainstream/Plus and 
Advanced/Challenge. While I feel it is 
only proper to provide sufficient dance 
time at each level , this solution has all 
but eliminated our all-levels club night 
and reduced us to level dancers . Each 
year fewer and fewer angels seem to 

make the effort to dance at a level 
lower than their own. Perhaps they 
have forgotten the sense of gay 
camaraderie and the joy of dancing 
Mainstream and Plus. 

Members from other clubs have 
confirmed my belief that DC Lambda 
Squares is not unique in this problem. 
Our club in Washington is 
experiencing much the same dilemma 
that other large, multi-level clubs are 
having, i.e. attendance of upper-level 
dancers for Mainstream/Plus tips has 
fallen off and clubs are becoming 
polarized. While I am not opposed to 
having separate clubs for particular 
levels, I would hate to think that 
nothing can be done to prevent our 
division into smaller, more specialized 
dance communities. Why shouldn't we 
reinvest in the established good we 
have rather than invent a new wheel? 

In high school, we learn that 
although we are different classes with 
different goals, we share the same 
collective sense of association and 
spirit. To sustain this relationship to 
one another we either acquire the skills 
to participate together as a unit or we 
become disparate forces-even 
rivals-virtually unconnected to one 
another. Why shouldn't gay square 
dancers at multiple levels team up to 
accomplish the same positive results? 
Like high school, for a club to be vital, 
we need to have our members 
connected to one another. Only then 
can we rediscover our common roots in 
gay square dancing. 

However simplistic this may 
sound, this is not an easy task we have 
set for ourselves. Granted , each of us 
has specific demands on our time and 
we want to spend that time giving us 
the most pleasure. But must this be 
completely at the expense of our gay 
and lesbian dancers who need our 
angeling experience or desire our 
social interaction? No, it doesn't have 
to be. We can all take positive steps to 



improve our association with one 
another. 

For those who balk at dancing 
below their level, one solution is for 
our callers to make Mainstream and 
Plus more feverish. Convince your 
callers to call a couple of Take No Pris
oner tips and although the material may 
not be difficult, I guarantee that you 
will have a workout that keeps your 
heart pumping and your feet moving. 
Inventive callers can also choreograph 
their programs to DBD so that you will 
be dancing calls in unusual combina
tions, some perhaps that you rarely 
dance at in the upper levels. Remember 
all the hoopla and hullabaloo we en
joyed while weaving the ring? It's still 
fun and yours for the taking. If you 
haven't yet tried it, become bidansual. 
You might be surprised at the new 
thrill you'd get by being promenaded 
around or swinging a new partner. 

Also, if we choose to, we can 
simply think of dancing at the lower 
levels as investing in our gay square 
dance culture. We in multi-level clubs 
need to attract new dancers and to 
retain their interest. Not only do the 
Basic and Mainstream dancers need a 
tug here or a push there from 
experienced angels, but they need to 
feel the sense of community we all 
value as gay square dancers. 
Reacquainting ourselves a couple of 
times a week with our own kind is 
good for the soul. We don't get nearly 
enough opportunity to socialize with 
our gay brothers and sisters in a 
wholesome, non-bar atmosphere as our 
counterparts do in the straight world. 

And then just consider the fun you 
can have. Even though the moves in 
upper-level dancing are certainly beau
tiful, and the excitement of Advanced 
and Challenge dancing is cerebral, 
deep in the dancers' minds, I usually 
see inscrutable faces which betray little 
indication of the fun they are having. 
Masked are the smiles, for dancing has 
become an exercise, an etude to prac
tice one's technique. If you want to 
easily put a smile back on your face, 
then consider dancing at the Main
stream and Plus level as I do. I assure 
you that you will be a welcomed addi
tion. Not only will you have a good 
time but you will be helping our own, 
strengthening our multi-level clubs, 
and will probably rediscover why you 
loved gay square dancing all along. • 

Hall-Sasllayed
al1d Loving It 
by Kate Yule 

Every once in a while, someone 
suggests another dangle for Kate Yule s 
square dance badge, along with her 
club board position and e-mail 
address-something to say she is a 
straight dancer in a gay world. Of the 
sugges tions to date, Kate favors 
"Friend of the Family. " 

The following is a piece she wrote 
for non-dancing friends after her first 
JAGSDC Convention, in 1993. 

W
hat have I been up to 

lately? Three words: 

Gay square dancing! 

Yes, you heard me right


and I've never had more fun in my life! 

If you're picturing what you did 


back in grade-school gym class, you'll 

wonder at my enthusiasm. If you're 

actually familiar with the gingham

bedecked shuffle that constitutes adult 

square dancing in Grange Halls across 

this fair land, you'll wonder even 

more. And of course I am used to the 

amazement that gay square dancers 

even exist, 

much less that 

a straight 

person would 

be found 

among them. 

Believe me, 

you'll never 

keep me down 

on the farm 

now that I've 

seen Gay 

Paree! (Paree, 

Texas, that is.) 


Gay square dancing uses the same 

standard list of calls used everywhere. 

But if square dance is a foreign 

language, as I like to say, then gay 

clubs have a dialect of their own. We 

talk louder, faster, and are full of slang 

and idiom. Dreamy "Weave the Ring" 

becomes a high-kicking, boot

stomping, floor-shaker of a call. The 

energy level is incredible. Can you say 


endorphin rush? I knew you could! 
Square dancing is also mental 

exercise, for those of us with a bent for 
pattern analysis. I love the special 
challenge of dancing in a square where 
dance position and physical gender 
have no correlation whatsoever. I've 
developed a little routine of noting, 
each time, who the "boys" are, who the 
"girls" are ... which one J am ... ''I'm 
dancing boy, you're my corner, Star 
Through with the right hand ... " (Not 
unlike the mantra we used behind the 
wheel in Britain this spring.) Learning 
to dance both parts is very common, 
which makes for stronger dancers. 
(Sometimes a square will go through 
more unintentional gender reversals 
than Victo/~ Victoria, but it's all in 
fun!) Callers who can cope with 
squares that aren't neatly half pants/ 
half petticoats love the way we'll take 
whatever they throw at us. Only the 
newest of dancers are fazed by a call 
that puts them on the "wrong" side of 
their partner Chalf-sashayed"). How 
else could it be, when the statement 
"You should all be normal couples 
now" is greeted with hoots of laughter? 

I didn't know any of this, that fall 
day when I saw the notice that the 
Ramblers were holding lessons around 
the corner from my apartment. All I 
dreamed was that my partners would 
be under fifty, and we wouldn't have to 
wear those foofy crinolines. And 
maybe, just maybe, the sexism which 

pervades standard 
square dance 
patter would be 
less galling in the 
context of a gay 
square. 

If I could get 
up the nerve to 
go. 

Butterflies? 
Yeah, encased in a 
cold quivering 
lump of lime jello 
and trying to get 

out.. .. It took every bit of blind 
determination I could muster, to walk 
in that door that first Wednesday night. 
The first dozen nights. Mind you, I 
would worry that I was "out of place" 
anywhere short of a convention of 
multilingual redheads named Kate. 
(Hey, even there: what if I didn't 
measure up?!) This time, I really DID 
know that I was different from 
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everybody else. And it was their party, 
on their terms. 

Maybe they got enough of 
heterosexuals the rest of the time. I felt 
like an infiltrator, there under false 
pretenses. At the same time, surely it 
must be blazoned in neon on my 
forehead: "Breeder. Does Not Belong!" 
Contradictory? Of course. 

It was rough, for a while. The 
dynamics that year were right out of 
junior high: boys on this side of the 
room, girls clumped in impervious 
cliques on the other. Eventually things 
got easier. It was always fine as long as 
we were dancing. I loved the dancing. 
But I was afraid of rejection if they 
knew the truth. Sure, I thought of 
asking someone "Hey, I'm straight, do 
you mind?" It always sounded 
dangerously close to "Please don't 
think I'm one of you." Besides: Don ' t 
ask questions you don't want to know 
the answer to. 

So 1 kept quiet, and I avoided 
words like "David" and "boyfriend" 
and "he", and I learned something of 
what the inside of a closet looks like. 

A
ll of that was four years ago. It's 

been tricky to write this piece, 

because things have changed so 

much even in the last months. Slowly, 
fear gave way to friendships. 1 "came 
out," gradually, over the past two 
years. (Interestingly enough it became 
much easier to talk about David as 
soon as the word "husband" applied, 
instead of scrabbling among lover/ 
boyfriend/ roommate/ partner etc .) Just 
in these last few months I have finally 
asked some of my friends in the club 
what they thought of me being straight 
and dancing there. Turns out that it is 
so utterly a non-issue that 
conversations on the topic wither and 
die for lack of content. Beyond mild 
curiosity as to what led me to the 
group, they truly Do Not Give a Damn. 

Do I feel stupid, or what?1 
Answer: Yes. And no. Nothing but 

experiencing it could have shown me 
what it is like to be closeted: shy about 
displays of affection if David dropped 
me off for a dance, silent about how I 
spent my weekends, afraid for 
something 1 held dear if the tru th were 
known about who I held dear. I can 'I 
regret the depth of that insight. J have 
learned so much in these years of 

dancing. I'm more at ease with isn't an issue any more: when they are 
strangers. I notice the gays around me free to just be people, like anybody 
as I go about my everyday life, and my else. It was a glorious weekend. 
view of the world is richer for it. At Still and all, I didn't join the 
this year 's annual Convention, 1050 Ramblers out of sociological 
strong for a long holiday weekend, I experi mentation. It all comes back to 
was privileged to share what happens the dancing . And the people . 
when being gay is so pervasive that it Is it Wednesday yet? • 

~ 
~.: 

(503) 331-1104 

l744 NE CLACKAMAS STREET PORTLAND, OR 97232 

Aletter to the Education Chairman 
44th National Square Dance Convention 

from Darrel Erlzberger, fA GSDCTM Treasurer 

24 Apri l 1995 

Dear Mr. & Mrs. Segraves: 

After receiving your letter of 14 April concerning topics for discuss ion at the 
Organizations Round Table, I posted a request on the Internet discussion group for 
square dancing, primarily used by IAGSDCTM dancers, although others also read it 
and participated. I received responses from all over the US and Canada which 
outlined what they felt were the top five problems in square dancing as a whole. I 
have compiled these responses into this letter. 

The top five problems in square dancing we would like to see discussed are: 

1. Failure in the recruitment of new, dancers. 
There are two facets to this problem: (A) the failure to appeal to young people 

and (B) the lack of recruitment of non-traditional couples, singles, and empty
nesters, etc. 

(A) First and foremost is the failure to appeal to young people, Many people 
feel that organized square dancing has completely failed in any effort to attract 
younger generations , One dancer from California said, "."they also have other 
rules which tend to discourage young(er) folk from getting involved in square 
dancing. It seems to me they should relax those rules with the hope of encouraging 
more people to join in the fun." 

Another said, "1 am told , and faintly remember from my childhood, that square 
dancing once involved entire families. Very few clubs today that I have seen make 
any attempt at all to attract and involve children and teenagers; not even young 
adults in their twenties. At one club I took a class at, the average age was 65 or 
HIGHER. The club will probably die in three years. Square dancing is shrinking 
due in large part to this problem . It will not be remedied until clubs take on the 
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responsibility of involving more young people." 
There is very little promotional material available that 

appeals to younger people. Many called what is available 
"hokey" and said it does more harm than good. From a 
Canadian, " ... not only do they need pictures of younger 
dancers, they need to convey that (a) there are clubs that 
dance 'casual', and that (b) minimum 'acceptable square 
dance attire' is less than the usual pictures from 
conventions. " 

Others pointed out the aging of the caller population. 
Younger callers can attract younger dancers, but without an 
intake of younger dancers, there will not be many new, 
younger callers, who might be more in tune with potential 
younger dancers, some of whom may become younger 
callers. It seems to be a chicken-and-egg problem. 

(B) Besides it's failure to attract young people, 
organized square dancing has problems attracting "non
coupled" participants. The current structure of festivals , 
clubs, and other organizations discourages participation by 
singles , empty-nesters, widows or widowers , or anyone not 
in a traditional couple. 

As one Californian put it, "[failure of recruiting is] 
ultimately caused by needless regulations : 1950's dress 
codes, not allowing singles, not allowing same-sex or 
reversed-sex dancers, inflexible or intolerant attitudes. This 
must be corrected before any PR campaign to undo the 
'hokey' image of square dancing can honestly succeed ." 

2. Failure to retain experienced dancers. 
The second great challenge to square dancing is to stop 

the overall decline in square dancing participation . Active 
dancers are dropping the activity and the average age of 
dancers is growing higher. This "graying" of the square 
dance community is not inherent. The average dancer 's age 
in Europe and Japan is lower than U.S. and these regions are 
attracting younger people to the activity, and retaining them. 
But in the U.S. and Canada, the increasing average age of 
the square dance popUlation creates problems in attracting 
and retaining dancers. 

An Alabama dancer said, " . . . my impression of the 
average age of the square dance population ... in Northern 
Alabama [is that] folks in their 60s are considered 
youngsters." Other suggested that, '''Square dancing is 
friendship set to music,' but it is difficult to find much in 
common (besides dancing) when you are seriously 
outnumbered by people who are a quarter-century older than 
you. Also, a seniors-oriented club would not be likely to 
accept duties that make a family club successful (rotating 
baby-sitting, junior and teen programs)." 

3. "Traditional Square Dance" attire has become a 
detriment to the activity. 

Square dancing has a serious image problem. It is 
regarded by most as quaint and old-fashioned, at best. The 
current definition of, and rigorous adherence to, "square 
dance attire" only exacerbates these perceptions . It presents 
hurdles of inconvenience and expense to new dancers that 
should not exist. 

One dancer called it "a silly dress code that is NOT 
traditional and has nothing much to do with dancing, but is 
just a freezing of dress conventions from the 1950s. To 

young people, square dance attire, particularly women's 
dresses, just look old-fashioned and out of style." Another 
said, "The approved costume is expensive and makes 
women look like mushrooms. Why not let women wear what 
they want?" Other adjectives used to describe square dance 
attire, especially women's, were "weird", "uncomfortable," 
"silly," and "useless outside of the activity." Remember 
these comments were from people in square dancing! 
Outsiders' perceptions are no better. 

4. Size of initial dance program. 
One component of the failure to attract new dancers 

may be the commitment required to learn the activity. 
Several dancers felt that not enough was being done to 
promote the new shorter programs. One mentioned that " the 
Community Dance Program (CDP) committee is doing a 
valiant job, but maybe publishers could help by publishing 
material in note services, etc. that are relevant to these 
programs." 

This problem is serious in many places because of Plus 
or Mainstream clubs that do not offer "stopping points", but 
run classes until you get to the highest club level. Dancers 
needing more time and attention, or those not willing to 
continue the long grind, will drop out. 

The splintering of the caller organizations has done 
little to help this problem and has created new problems. As 
one California dancer said, "Callerlab's lists aren't 
fundamentally broken, attempting to entirely replace one or 
more of them with others will lead to confusion . If a 
problem at all, the size of the initial dance program is minor 
compared to the other problems. People can be actually 
square dancing after their first properly taught lesson. " 
Another said, "I don't know that the ACA list solves 
anything; it appears just to repackage the Callerlab lists 
under slightly different names." 

5. Intolerance to Change. 
Far too many in square dancing are extremely resistant 

to change. The time has come to critically examine the 
activity and employ innovative thinking to correct the 
problems. The "this is how it's always been" approach is not 
working - the declining dancer numbers illustrate that all 
too well. 

Hidebound traditionalists are not solving the 
community'S problems. Unfortunately we all know stories 
like the one related by a western dancer: "One club threw 
out a widowed dancer when her husband died , as they were 
a couples club. It was incredibly mean-spirited to deny 
someone her social life when her private life had just been 
devastated." The inflexible or intolerant attitudes that foster 
this desperate clinging to out-dated rules and conventions 
will not solve square dancing's problems. All the public 
relations campaigns will be useless if the activity does not 
abandon these attitudes. They only reinforce the perception 
that square dancing is out of touch with people today. 

We hope these suggestions for discussion are helpful. 
Thank you for including our comments in the Round Table 
meeting at the National Square Dance Convention. 

Sincerely, 

Darrell Ertzberger, Treasurer IAGSDCTM 
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Leading the Way 

Two Women in the Gay Callers Association 

by Debbie Dawson 

Making their marks on gay and lesbian square 
dancing history are two callers, Kris Jensen 
and Ett McAtee. Both have served as Gay 
Callers Association president and have devoted 

countless hours dancing and writing choreography. Kris' 
interview took place in her home while her dogs, Luna and 
Palmer, observed. 

Kris Jensen, caller for the High Desert Stars of Santa 
Fe, New Mexico, began her square dancing career in the 
summer of 1990. She attended classes to spend more time 
with Turtle Bear (her partner of five years) and was quickly 
hooked. Kris attributes her interest in calling to a basic 
curiosity of the 
mechanics, a way to 
recruit more female 
dancers, and the "Ett" 
factor. 

The "Ett" factor 
refers to the first time 
Kris met Ett at the 
1990 Albuquerque fly
in. Kris remembers the 
excitement of seeing 
200 dancers arriving. 
Ett, in full square 
dance regalia, made a 
strong impression. 
Visiting with Ett and 
hearing her call 
sparked Kris' interest 
in being behind the 

Kris Jensen 
microphone. 

Call ing "perfectly 
meshes" with Kris' interests and abilities. Her self-identified 
hammy streak, analytical mind , and enthusiasm are clear to 
the dancers. She enjoys "the synergistic energy" between the 
dancers and the callers. "I'd like to be calling every day," 
she adds. 

When she's not dancing or calling, Kris writes software 
for Stone Design out of her home office . Working at home 
easily lends itself to writing choreography. The time devoted 
to her hobby of reading mysteries has drastically decreased 
as her dancing and calling have increased. 

Ett McAtee has been dancing, teaching and calling 
since 1987. She clearly remembers her first night of dancing 
January 13, 1987. "After the first night, I was hooked . I saw 
it as a great way to get to know people." She calls or dances 
nearly every night of the work week with occasional 
weekend fly-ins. Most of her time as a caller is spent at the 

Challenge levels though she is quick to add that she enjoys 
calling all levels from Mainstream through C4. 

Her enthusiasm for calling originates from an interest in . 
languages and their structures. She compares the creation of 
a good night of dancing to the "construction of a novel. The 
calls need to make sense and flow smoothly together 
similar to sentences, paragraphs and chapters of a good 
book." 

A typical day in Ett's life begins at 5 :30 am. She leaves 
home early to avoid the traffic and finds a spot to "hide out" 
on the Georgetown campus to write choreography before 
work. After she leaves work, she again fmds a place to write 

choreography before 
her evening square 
dancing activities. Her 
hobbies include 
reading medical 
thrillers, traveling to 
Australia and watching 
Star Trek: The Next 
Generation. 

Ett was recently 
honored by being 
voted to call at the 
1996 National 
Advanced and 
Challenge Convention. 
The honor was 
bestowed at this year's 
Convention when Ett 
learned she was

Ett McAtee 
selected by C4 dancers 
to call a ti p nex t year. 

Both Kris and Ett emphasize their sincere thanks to 
callers who have assisted them. Kris mentioned Bill Eyler, 
Anne Uebelacker and Ett as being instrumental in her 
calling development. Ett's mentors include Anne, Mike 
Jacobs, Ben Rubright, Lynette Bellini and Ed Foote. 

It takes only one experience of dancing to Kris and Ett 
to know their passion for calling and to see how their 
enthusiasm spreads to the floor. Ett served as an inspiration 
to Kris and the cycle continues as both serve as role models 
for new callers. • 

Ett will be on staff with Mike DeSisto, Ben Rubright and 
Pete Diven at the 10th anniversary of "Pass the Ocean, 
Han!" fly-In hosted by Chesapeake Squares in May 1 996. 
Kris will be calling with Saundra Bryant for the High Desert 
Stars' "Ghost Ranch Fly-In ", also in May 1996. 
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• • THE LIGHTER SIDE 

SQUAREUP! Act 12 Scene 37 Tip 3 

by Grace Cummins 

As you may remember from Act 6, Scene 13, Tip 
8, I offered all SQUAREUPI readers the 
opportunity to get rid of this column. To wit 
(what does that mean?), if you wanted the column 

to continue, then you did nothing. To sap the life blood 
from my only legal means of income, you could call 1-900
FIRE HER. 

We promised publi shed results, so here is your answer. 
0f7842 subscribers to SQUAREUPI, 14326 did nothing. 
One old lesbian with failing eyesight did call 1-900-FIRE 
HER, but she kept saying "Hello, hello , is this the sex 
line?" At $3 .90 per minute, she spent $5600 before anyone 
could get her to hang up. 

With this overwhelming mandate, this writer promises 
to go on producing the fine st drivel that 
money can (and I wish would) buy. 
However, all articles for the next few 
months will be faxed from New Hampshire 
where she will be on the rubber chicken 
circuit-testing the waters for a possible 
politically incorrect political ambition. It 
was the mandate-IT'S GOT ME 
THINKIN G CRAZY!!! 

So after this endless introduction, I will 
finally get to the point of this article-Dirty 
Secrets of the Staff, Accumulated During 
Track 2 Chicago . The staff was given an all 
expense not paid trip to the Wind y City so 
that they might file left hand reports about 
the Convention . 

Mark Walker was given a most difficult 
ass ignment that required him to travel 
incognito . He was so good at it that no one 

The 900 line in use-or abuse? recognized him all weekend. He must have 
been there though, because he submitted his 
usual phony expense account. Mark was supposed to 
research the "Tip the Cow" name. 

Now we all understood "Track 2 Chicago", but what 
the bovine poop does "Tip the Cow" mean? Mark narrowed 
it down to four choices: 
I. It was that guy in the funny suit's name. i.e., Tip, the 

Cow (similar to Casper, the Friendly Ghost) 
2. We were supposed to tip over the guy in the funny suit. 
3. We were supposed to tip the guy in the funny suit. 
4. The guy in the funny suit was always tipsy. 

These were all good answers and a credit to Mark's 
diligent research. However, we will never know the real 
answer. It seems that one of the Leathermen thought it was 
Top the Cow and the guy in the funny suit was last seen 
running down Lakeshore Drive as fa st as his little tail 
would go . 

Ric and yours truly went to Chicago to critique the 
travel side of the Convention, i.e., transportation, food, 
lodging. Being the sophisticated seasoned travelers that we 
are, we immediately dumped our "plane buddies" who were 
renting a car, and took a cab to the hotel. We, of course, 
arrived two hours before those other no-brains and we didn't 
have to pay a fortune for a car that was absconded by Valet 
Parking, not to be returned until checkout time on Monday. 

Ric and I then checked into our separate rooms. Ric 
called to brag about how nice his room was. Two minutes of 
heavy pouting later, the front desk called and offered me an 
upgrade to a suite. Did they know that I had press 
credential s, or is it very smart to share a room with someone 
whose brother is a General Manager at the hotel down the 

block? 
Now famished, Ric and I set out to 

find a Four Star restaurant on Michigan 
Avenue. We found a Four Dollar 
joint-Popeye's Greasy Fried Cajun 
Chicken. After that we decided that we 
had worked way too much and opted to 
play hooky and just dance all weekend. 

The rest of the staff was informed 
that Myron was attending the 
Convention, so we played our favorite 
game, "Who the Hell is Myron?" By 
Saturday afternoon, he came out of 
hiding and introduced himself to this 
writer. I think it happened in a elevator, 
which seemed to be the designated 
Meet and Greet place at this 
Convention. After that Myron 
graciously let me ask him deep and 
probing personal questions about life 
after leather. I will give him an 

autographed copy of the Enquirer article. 
This leaves our steamed (esteemed?) editor, William 

Randolph Hearst Staples. He spent the entire weekend in the 
"Is This the Vendor Room?" room trying to sell subscriptions 
in order to cover the costs of that nasty lawsuit resulting 
from Issue #2. 

You may be wondering what happened to Debbie and 
Cheryl. They informed us that they would not be attending 
Convention for some silly reason. I think it was "Too many 
fly-ins, too little money." However, I could have sworn I saw 
two people of their exact height, weight, and body type 
walking through the lobby. 

If only they hadn't had those masks on. 
All in all , the report from the Convention was that the 

staff was serious, courteous, and behaved themselves. Or was 
that the Hyatt staff? Stay subscribed for the truth .• 
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• • CON V EN T ION '96 


Stars, Thars and Cable Cars 


Following the Saturday banquet 
in Chicago, representatives of 
the Stars, Thars and Cable Cars 
Convention '96 welcomed all 

square dancers to next year's grand 
event. Everyone (except the presenters) 
got a chuckle when one of the 
projectors jammed and failed to 
advance onto the next slide. The 
audience certainly got a good many 
looks at the cable car turn-around at 
Powell Street. 

The San Francisco Bay Area 
coalition of clubs announced a 
spectacular cast of headline cal1ers 
including Ray Brendzy, Saundra 
Bryant, Vic Ceder, Tim Crawford, 
Mike Desisto, Bill Eyler, Todd Fellegy, 
Eric Henerlau , Deborah Parnell, Andy 
Shore, Anne Uebelacker and Bronc 
Wise . In addition, we will be featuring 
appearances by members of the Gay 
Callers Association. Throughout the 
event, a full range of dance programs 
will be offered from Mainstream 
through Challenge. 

The host hotel for Stars, ThaI's and 
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An Update 

by Tom Tripp 

Cable Cars will be the Hyatt Regency 
Embarcadero. A recent recipient of a 
major multi-million dollar face lift, the 
Hyatt is conveniently located at the 
foot of California Street near all of the 
major transportation lines, including 
the California Street cable car line. It's 
also close to many charming shops and 
restaurants and just a stone's throw 
from the San Francisco Bay. The 
hotel's revolving bar and restaurant 
offer a captivating view of the skyline. 
By the way, when we published our 
registration booklet and distributed it 
in Chicago, WE MADE A MISTAKE . 
The correct toll-free number to make 
your reservations for the Hyatt is 
1-800-233-1234. We're sorry for the 
error. 

A dancing contingent (under the 
combined banners of Stars , ThaI's and 
Cable Cars and the IAGSDCTM) will 
show its stuff in the 26th annual San 
Francisco Lesbian and Gay Pride 
Parade and Celebration (Sund':lY, June 
30). This day-long event the weekend 
before convention will be memorable 

to both onlookers and those who 
dance with us down Market 
Street. The event usually begins 
at the San Francisco Civic 
Center and ends at the 
Embarcadero and the Bay near 
the Hyatt Hotel. The parade will 
be a great kick-off for your 
adventure in San Francisco . 

Nearly 500 dancers have 
already registered for Stars, 
ThaI's and Cable Cars. During 
the next year the STCC 
convention committee will 
publish periodic updates to help 
you plan your vacation with us. 
As you plan , please keep in 
mind that the convention 
officially runs from Wednesday, 
july 3rd through Saturday July 
6th, when we will have the 
official closing ceremonies . We 
planned it this way to let 

travelers return home on Sunday, July 
7th. If you choose to stay Sunday and 
beyond, we'll have optional events to 
help entertain you. 

Please plan to join us for the 
annual reunion of friends , fun and 
dancing. Also, please be aware that we 
want to be responsive to your 
concerns, ideas and suggestions. You 
can contact us in the following ways: 
• To leave a Voice Message, please call 

(415) 824-1607. 
• 	To send an e-mail message, please 

access stcc@mtdiablo.sj.ca.us, or 
• 	To access our World Wide Web page 

for information : 
http ://www.glyphic.com/stcc/home.html 

Operators are standing by to . 
answer questions and help resolve 
problems. We realize that this is not 
just our convention; it is also your 
convention and perhaps your vacation. 
We'd like to help make that experience 
as enjoyable for you as we possibly 
can. Squaredancingly yours, The Stars, 
Thars and Cable Cars Convention 
Committee. 

http://www.glyphic.com/stcc/home.html
mailto:stcc@mtdiablo.sj.ca.us


If your circle 

of friends 

includes a lot 

of squares, 

our magazme 
is for you! 

F
inally, you too can join the ranks of those who have their 


own magazines . We bring you SquareUp!, the definitive 


magazine for discriminating lesbian and gay square 

dancers. While surely a scholarly publication (we promise to 

correctly spell 80% of our text), SquareUp! also brings you fast 

unfolding, universally important stories about what is 

happening in our square dance world . 



SquareUp's features include: 

• profiles on your favorite callers and square dancers 

• regular columns including opinion and humor 

• convention and fly/in reports and photos 

• a complete calendar of IAGSDC® events 

• IAGSDC® news 

• classifieds 

... and more. 

Subscribe now to keep up on all the news in our square dance 

circles! Mail the form below with payment and your 

subscription will begin with our next issue. 

YES! Please send me four great issues of 
SquareUp! Magazine. 

$18 US $20 CAN 

I am also interested in ordering back issues. 
Please send the following: 

#1 #2 #3 #4 
$3.50 each or $12.50 for complete set 

All prices in US dollars 

Name 

Address 

City, ST, Zip 

Referred by _______________ 
Checks payable to SquareUpl Magazine, 501 Mulberry NE, Albuquerque, NM 87106 



How many pieces of paper fell out 
of your magazine? 

We want SquareUp! to have the look and feel of a professional 
magazine, so we've included a few forms that may have fallen on 
the floor when you opened this issue. Sorry, we 'll do our best to 
keep them to a minimum. This form will serve as your official guide 
to explain the paraphernalia you received . 

If your subscription runs out either this issue or next, you received a 
renewal form (blue). As an incentive for reading this fine print and 
responding quickly, we 'll credit the first five renewals we receive with 
one free issue. (We'll include the first Canadian renewal we receive 
as one of the five.) 

All subscribers received a referral form (white). We encourage you 
to share this with someone who may be interested in SquareUp!, or 
use it to send someone a gift. We'll credit you with one free issue for 
every referral or gift. 

We hope you enjoy issue 4 of SquareUp! Magazine. @ 

Advertising rates: 

Full Page 7W x 9.5H $150 
Half Page Vertical 3.25W x 9.5H gO 
Half Page Horizontal 7W x 4.5H gO 
Quarter Page 3.25W x 4.5H 50 
Business Card 25 

For a reasonable price, you can reach a target audience of lesbian 
and gay square dance enthusiasts . Your message is sent directly to 
subscribers' homes and lesbian and gay bookstores across 
Canada and the United States. 

With the purchase of three consecutive ads , you 'll receive the fourth 
free! Deadline for receiving ads for Issue 5 is September 1. For 
more info, call Mike Staples at 505-242-7658, or send E-mail to 
mstaples@lanl.gov. 

mailto:mstaples@lanl.gov

