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EditorTalk THIS I-SSUE 

W

ith two years and eight issues tucked under 

our belt, it seems appropriate, if not overdue, 

for me to finally document SquareUp's pur

pose. These thoughts have been stored in my 


gray matter (my mind, not my hair) since the magazine's in

ception, and Dan Robuck of our staff has provided the 

much-needed nudge for me to commit them to ink. So here 

goes: 


SquareUp's purposes are to: 

• 	 inform our readers of news and events in our square 

dance community 
• 	 encourage an exchange of ideas that will strengthen 

our clubs 
• 	 offer a forum for expressing opinions related to gay 

and lesbian square dancing 
• 	 document gay and lesbian square dance history 

There they are; hopefully they'll keep our staff on track. 
On another subject, I want to thank all who have in

cluded new subscribers with their renewal. So far, we've 
added over 30 new names to our family of subscribers. For 
those whose renewal expires with this issue, there is still time 
to add a new subscriber for only $10 more. (Details are on 
the enclosed subscription form). 

It's with great anticipation that I look forward to the first 
week in July, when forty-something Wilde Bunchers and I 
will escape the desert heat during Stars, Thars and Cable 
Cars. See you there! 

Mike Staples 
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EW MOMENTS AT OUR ANNUAL GoldenMemories 
convention are more dramatic 

than the presentation of the 

Golden Boot Award. Carefully 

chosen by the past year's recipient, each 

winner has advanced gay and lesbian square 

dancing in ways that have earned our 

community's recognition, respect, and 

gratitude. Past winners have described an 

overwhelming flood of 

emotions when their names 

were announced as that 

year's recipient. Most also 

tell of a difficult and 

sometimes painful process 

of picking the next winner. 

We've asked Golden Boot 

recipients to share their 

thoughts and feelings about 

receiving gay and lesbian 

square dancing's greatest Art Smith 

honor. Their responses fol

low. But first we'll begin with a brief history 

of the origins of the award. 

THE ORIGINS OF THE GOLDEN BOOT AWARD 

NYONE WHO HAS ATTENDED A CONVENTIO N 

knows the significance of the Golden Boot 
Award. Some can even recall each year's 
recipient. So with all of its honor, prestige, 
and recognition, it may be easy to forget 
the award's humble origin. 

On May 1 st, 1983 Art Smith was presented with the first 
Golden Boot Award at Puddletown Square's graduation cer

emony. As founder of the club, Art re
ceived a gilded trophy worth its weight 
in glue and spray paint. The award was 
crafted from a used western boot that 
had been sprayed gold and embel
lished with gold chains and rhine
stones. What it lacked in charm and 
sophistication, it made up in feeling . 

After the first convention in 1984, 
Art was so moved by the spirit of the 
event that he decided his Golden Boot 
Award should be passed on to future 
generations. After receiving green 
lights from Puddletown Dancers and 
the president of the IAGSDC®, Art 
prepared to pass on his award at the 
1985 convention. At Denver, Art pre
sented an engraved plaque to gay and 
lesbian square dancing's first club, the 
South Florida Mustangs (see photo, 
front cover). 

Each year since 1985, winners have 
been announced at our annual convention. It is an honored 
tradition that the person or group that receives the award 
selects the next recipient. The selection is kept secret until 
presentation at convention, and at that time an appropriate 
token (gift of acknowledgment) is given. 

In the words of Art Smith ... "The spirit of the Golden 
Boot Award belongs to everyone. For it is all of us contribut
ing together, sharing our energy, our dedication and most of 
all our love that is truly the spirit that is honored. When any 
one of us gives 100% of the best of what and who we are, 
that is the finest example of the essence of what the Golden 
Boot Award exemplifies." 

-INPUT FROM 1990 NORTHSTAR PROMENADE CONVENTION 

PROGRAM, WITH ADDITIONAL CONTRIBUTIONS BY KARL JAECKEL AND 

FREEMAN S TAMPER 

the Golden BootAward 
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I 

lection criteria, the giver ANNA DAMIANI 
has the freedom to decide 

THOUGHTS ON THE GOLDEN BOOT AWARD why they want to award it. 
As you know, the award 

WILL NEVER FORGET THE DAY THAT LAURO DEHAAN ANNOUNCED 

my name (along with Stan and Bill) as being the 
winner of the Golden Boot award. We were in Seattle 
for the tenth Convention. I remember looking around 

and thinking how difficult it must have been for Keith to de
cide who to give it to and then to have to ask Lauro to 
present it. I was thinking about Keith. I remembered the mo
ments we had shared. The phone calls. The advice he had 
given me. I knew that whoever would receive the Golden 
Boot would be very blessed. After all, Keith was reaching out 
from beyond to present it. Lauro happened to be the very 
charming person who was helping him to do that. 

As I looked around I noticed several faces that were miss
ing. They, as had Keith, had been forced to miss the tenth 
convention because Life simply isn't fair. I was feeling nostal
gic and wishing that so many others had survived to see that 
day. Suddenly, I heard Lauro say my name. Needless to say, I 
was stunned. I don't remember getting to the stage. I know 
that somehow I managed to get there because I saw the video 
later. I remember that people kept handing me kleenex so I 
must have been a real mess. I'm very glad that I was not 
asked to say anything. I doubt that anything I said would 

has been given to indi
viduals, a group, and even 
an entire club. 

The award itself has 
taken on a variety of 
shapes. It has been a 
plaque, a watch, a bolo, 
and a belt buckle. It is not 
the item itself which holds 
the significance but the 

love, caring and recognition which it represents that are re
ally important. 

I have now been dancing nearly 10 years (in June) and 
look back on the many good times that I have had as a result 
of my dancing. I learned a lot about dancing, people, man
agement, organizing, fund raising, loving, loss, joy, pain, and 
family from this world of dancing. I don't dance as much as I 
used to but I still have a very special place in my heart for 
dancing and the dancers . I'm glad that I have had opportuni
ties to give back a little to an activity that has given me so 
much.*" 

have made any sense at that point. 
Keith had commissioned a local Pacific 

Northwest Indian artist to create a beautiful 
bolo with the sea otter logo which was the 
symbol for the convention. The three of us 
received the same bolo. Each one was in
scribed with words from Keith. It is one of my 
most treasured possessions. 

In the past, the Golden Boot award has 
taken many forms. The original award that 
was given to Art Smith was an actual boot. In 
fact, it was the mate to the boot which forms 
the centerpiece for the Honky Tonk Queen's 
crown. That original award sits in our foyer, 
on extended loan to our home from Art 
Smith. I now own a building along with Scott 
Carey, John Conley, and Freeman Stamper 
called Golden Boot Ranch. When Art was here 
for a visit, he brought us the Golden Boot and 
said that it was only fitting that it should be 
here. It holds a place of honor in our home. 

The Golden Boot Award is very personal. It 
is also a very difficult award to present. There 
are so many people who give and give at both 
the local and national level that it is a grueling 
process to try to narrow it down. One of the 
things that I like about the way the recipient is 
selected is that it is entirely up to the giver(s) 
to decide who it should go to. It provides 
someone who has been given this incredible 
honor with the ability to honor whoever they 
feel is most deserving. Because there is no se

1983~ 

1984 

"1985 

1986 D~e ~'H~ppy" NewYear, Southern ,California 

,. 1987 

1988. 

Scott carey; San FranCisco 

KenP~llock,~New York . 

1989 .Freeman stamper, Sa~ Francisco , ' 

1990 KarHa~cke1,Deny.~" 

1991 

' 1992 

lfailan.Kerr;. Sa~ Frimcisco 
. ,".

.K.eith,SnowdoIi, Vancouver 

1993 

, , 

1994 

Anna D!lmianl, San Francisci{ ' 
Stan Boydenand Bill St. JQhn, 'Sacramento 

Luis Torres, :San)lntonio .... .. 

1995 

~iUEyler,4Ibuquerq"e , 

AnneUebehlcker, Vancouver' :' .' 
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BILL EYLER & 
ANNE UEBELACKER 
INTERVIEWS WITH TWO GOLDEN BOOT AWARD WINNERS 

On Receiving the Award 

Bill: AT THE TIME, I WAS COM PLETELY ASTONISHED. I SUSPECT NO ONE 
is ever prepared for receiving a peer award like that. It is an 
extremely personal decision for the one who gives it. For 
years, I have just felt like I was doing my thing, and was sur
prised that someone felt that I was doing something that 
needed to be singled out like that. As you know, I'm really 
much shyer than my 'stage' persona, so I'm sure my jaws 
moved up and down, but I don't remember what came out. 
Getting the award made me feel accepted for the PERSON I 
am, as well as the caller most know me to be. 

Anne: I have had numerous things happen in my life 
that I would consider to have been "a moment to remember" 
but none can compare to the rush 
of adrenaline that surges through 
you when you hear your name 
called as the recipient of the 
Golden Boot Award. It is almost 
impossible to describe the variety 
of emotions that you go through 
even before you make it up onto 
the stage. For the very first time 
in my life, I was speechless. I 
know how very difficult it is to 
choose someone to receive this 
award and I can't even begin to 
thank Bill and Lou for this great 
honour. 

Picking the next recipient 

Bill: This was really easy for Lou and me to come up with. 
Both of us had long and short lists that we compared by 
phone. We narrowed it down pretty quickly about six 
months before convention. There were some guidelines we 
used: General promotion of the gay square dance activity, 
active both inside and outside of the activity, longevity in the 
activity with proven strengths. The nearly obvious choice 
was Anne Uebelacker! I'm very anxious to see who she 
chooses this year. The hardest part between Lou and I was 
coming up with a physical token to give to Anne, so we came 
up with two items, both a bolo and a plaque. 

Anne: I spent time talking with both Bill and Lou and 
discussed what we felt were the requirements for a person to 
be considered for the award. We all felt that the person 
should have contributed both nationally and internationally 
for the betterment of gay and lesbian square dancing and the 
promotion of the activity. This person should also have been 
in the activity for a number of years, is an active member of 
a local square dance club, and is dancing on a regular basis 

Luis and Bill present the 1995 award to Anne people who make a difference 
in our lives both as friends 

and square dancers. The Golden Boot Award lets us all share 
in a very special moment of thanks and celebration of such a 

person. *" 

LUIS TORRES 
THOUGHTS ON THE GOLDEN BOOT AWARD 

I
WOULD VENTURE TO SAY THAT MOST INVOLVED SQUARE DANCERS 
who have attended several IAGSDC® conventions and 
witnessed repeated presentations of the Golden Boot 
Award have entertained the thought (no matter how 

fleetingly): "I wonder what it would be like if I were the one 
selected?" 

From personal experience, I can tell you that whether you 
have ever raised that question in your mind or not, if it ever 
does happen to you, you will be shocked, you will advance to 

with their home club. Little did I know that with the award 
came a curse, trying to pick the recipient for the following 
year. There are so many people who deserve the recognition 
but the list has to be narrowed down to one final person. 

Thoughts on the award's purpose 

Bill: It's interesting that this recognition is completely out of 
the scope of the activities of the IAGSDC® board, and it's 
strictly passed on from one person(s) to the next from year 
to year. As a peer recognition device, it's pretty significant in 
that it's not based on a popularity contest (for the most 
part), but rather on the people themselves . The diversity of 
recipients shows that clearly. There is a certain bond created 
during those few minutes during the presentation that lasts 
long after. 

As a side note, I had mixed thoughts about receiving the 
award. In some ways, it felt as if there was a chapter closing 
on my life at the time, and receiving the recognition made 
me feel in some ways that it was all over. It isn't over by any 
means, though, and I'm looking forward to seeing the faces 

of the many people that will 
receive the award over the 
years. 

Anne: I think that this 
award acknowledges those in 
the activity who have gone 
beyond the call of duty to 
support and promote gay and 
lesbian square dancing. I find 
it very difficult to answer this 
question being a recent recipi
ent of the award and I still 
can't believe that I have been 
included in the list of 
honoured people. Sometimes 
we don't take the time to say 
thank you to so many of the 
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the platform in a daze, you will babble like an idiot for what 
seems like an interminable time, and you will wake up for 
the next several weeks wondering why the hell you didn't say 
this or that instead. 

After a few days , when the congratulations and the after
glow of pleasure at being selected is gone, 
you will be horrified at the thought that 
now YOU have to select the next person 
to receive the award. The Golden Boot 
Award is the highest distinction that we 
have in gay/lesbian square dancing, and 
the principal problem the current recipi
ent faces is how to go about selecting 
someone from among the many people 
one knows who have worked long hours 
and expended untold effort to promote 
our activity. 

I was fortunate to have Bill Eyler as a 
co-recipient of the award, which at least 
made the job a little less lonely and over
whelming. As a stickler for detail, I missed 
the fact that there seemed to be no strict 
guidelines for the selection. Previous 
awardees are a particularly varied bunch. 
I tried to make up for this lack by drawing 
up a likely list of guidelines, and this is Karl and Steffany 

what I came up with: 
"In selecting the recipient, the following factors should 

playa role: 
1. Longevity: i.e. number of years involved in gay square 

dancing. 
2. Contributions on the local level. 
3. Contributions on the national level. 

It is probably best to select a single recipient rather than 


multiple ones, unless there are very solid reasons for a mul
tiple selection or for selecting a group (as 
was done with the Florida Mustangs) . A 
single award focuses the distinction, 
while a multiple one tends to diffuse it." 

I proposed to Bill that we offer these 
guidelines to the Chicago convention. He 
disagreed with that proposal, but agreed 
that the guidelines were valid and that 
we should use them for our own selec
tion process. We agreed that we would 
contact people we knew throughout the 
IAGSDC® to request the names of pos
sible candidates, in an effort not to over
look a worthy candidate who might have 
escaped our attention. 

When we checked his list against my 
list, we found many of the same names, 
but I can't say that it was difficult at all 
for both of us to quickly agree on Anne 
Uebelacker as our selection. I guess what 
surprised me the most was that she was 
genuinely surprised when we announced 

her name! But that's the way it goes in our activity: those 
who contribute the most generally are unaware that they are 
contributing the most. *" 
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I 

I'm not your ordinary woman, so I decided not to do 
STEFFANY STAMPER something in any ordinary way. Instead of a plaque, the 

Golden Boot Award is being memorialized with this golden 
TEXT OF GOLDEN BOOT PRESENTATION TO KARL JAECKEL, 1990 

boot watch (which I hope still works since I bought it in 
Hooterville from the Bradley Family) . On the back it has 

DON'T WANT TO TA KE UP A LOT OF YO UR TIME AND BORE YO U 
been inscribed: 

with tedious details. However, there are a few 
1990 Golden Boot Award 

thoughts I would like to share as the Golden Boot 
Do it as KARL JAECKEL *" 

Award is about to be passed to another recipient. 
First of all, I want to remind you that I am the informa

tion freak. Some of your clubs graciously responded to my 
request for a copy of your newsletters. For you who do not KARL JAECKEL
send me a copy, I would like to publicly say, "I know who you 
are." So get with it if you want to be in the 1991 Travel Guide. T EXT OF GOLDEN BOOT PRESENTATION TO HARLAl'l KERR, 1991 
And thi s is no idle threat. 

I've always been a worker. I can't say exactly why, but I SN'T IT GREAT TO BE HERE IN MIAMI! 

know I have been and probably always will be. I was last here in February, 1983 for the South 
I started doing drag in Washington, DC, in 1971 and was Florida Mustangs inaugural fly-in . As you know, or 

very active in the organized drag community. Yes, as active should know, that fly-in is credited as being the starting I
there as I am now in square dancing. The drag community is point for this association. It was on the back porch of Chris 
richly bestowed with awards and titles. I never aspired to any Phillips' new bar, the Crossfire, that representatives of four 
of them: I just wanted to do my "thing" because it made me clubs laid the foundation for the National Association of Gay 
happy. I got my share of recognition though, not because I Square Dance Clubs. Since we are again in Miami, I would 
asked for it, but, I believe, because those "in power" felt it was like to review briefly the circumstances of gay square dancing 
deserved. at that time., 

One day it just dawned on me that I was on a pedestal You must understand that during 1981 and 1982 there 
with others reaching towards me and I didn't even know how were few opportunities for us gay square dancers to get to
I got there. My final conclusion was that, unbeknownst to me, gether; there were no fly-ins and there was no convention. 
the drag leaders were saying to my peers, "Do it like Steffany." Instead, our focus was on the dance festival s held in conjunc
(I know, "as" is the proper grammatical construction, but tion with the rodeos, especially the National Gay Rodeo in 
those drag queens probably did say "like.") Reno. From rodeo event to rodeo event, interest in square 

After Scott Carey received the Golden Boot Award, he and dancing grew. Our dancer network gained strength and as a 
I talked about what to do with it. I strongly encouraged him group we developed a sense of independence. When the 
to stop the process by not Mustangs offered to host a 
passing on the award and then fly-in in Miami, we all took 
the square dance community 'M AKING THE DECISION ABOUT THE NEXT RECIPIENT IS interest and made plans to 
would not have to deal with its . very difficult.You have to work through your ' attend. For the first time, a 
perpetuation. He didn't follow , ' . , personal grief that you cannot recognize . major square dance event 
my advice, and now the Award many people-you must choose "one." You must sort '· , had been planned for the 
is in my hands where that de . through aUthe politics surrounding your considerations ' enjoyment of gay and les
cision could have been made .and make a decision with unswerving determination. bian square dancers every
again. However, the situation You must spend many waking hours ruminating and where. 
is now a personal one. toilingwith your emotions. You will have moments of Although the turnout 

I have spent many, many regret and moments of fedingoverwhelming qemClnds. for the fly-in was small by 
hours since Peel the Apple in You willeventually come to peace with yourself and ' today's standards, I remem
New York City trying to un your decision, sleep will come, and you will focus on ber being truly impressed 
derstand the overwhelming only the one person. That, then, is the right person. that dinner reservations for 
sense of accomplishment I felt -Steffany Stamper .. , our entire group were for 
after hearing my name called 38! We were strong in our 
as the recipient of the Golden conviction that combina
Boot Award. It has taken me a long time to overcome the fear tions of allemande left and right and left grand, paired with 
that I just possibly succeeded at something without knowing dancer camaraderie, would have broad appeal to the gay and 
it. Deep within my soul I feel that Ken Pollack loved square lesbian community, We knew that our group of 38 would 
dancing so much that he made his final statement from the grow; we knew that we should take steps to formalize this 
grave. "Do it as Steffany." association. Now, more than eight years later, it is good to 

So tonight I pass on the Golden Boot Award with the return to the same location for "Cast a Shadow in the Sun." 
same conviction with which I believe I received it. If I had one As I have looked about the Association to identify a re
final statement to make to the members of the International cipient for this year's Golden Boot Award, I have observed 
Association of Gay Square Dance Clubs, what would I say? several outstanding qualities among the candidates. I would 
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like to share those qualities with you; IAGSDC® within choice for the 1990 

we all would do well to be aware of the larger straight Golden Boot Award. 

them. They are: square dance I have been glad that 

1) Longevity, or an overall length of community. his decision was to 


involvement in the Association, Most of us are 	 honor me not with a 
2) 	 Contributions made toward the conscious of the well plaque, but with a 

furtherance of the Association being of our local commemorative 
while holding assigned clubs and are putting watch. The watch has 
responsibility, this list of qualities to been with me every

3) 	 Contributions made toward the good use at home. I where, and it remains 
furtherance of the Association would encourage a constant reminder 
above and beyond assigned more dancers to de of my interest and 
responsibility, velop the same con pride in the Associa-

Karl and Harlan 4) 	An eagerness to embrace new sciousness of the tion. 
members of the Association and well-being of the IAGSDC®. Just as Again this year I have chosen to 
make them welcome, each local club is making a worthwhile honor the recipient of the Golden Boot 

5) A dedication to the day-to-day contribution at home, so too the Asso Award with a watch. I have changed the 
affairs of a member club, ciation is making a worthwhile contri design slightly, this time using a dark 

6) A personal determination to bution on a broader scale. I say to you, face rather than a white face and re
become a good square dancer, find a piece of the Association you can placing the stylized boot with a boot 

7) 	 Efforts made to promote the adopt-select a project and get in sketch from a Tony Lama catalog. 
IAGSDC® within the gay and volved! Again the back is engraved. In big let
lesbian community, Last year in Vancouver I was quite ters it reads, "1991 Golden Boot Award, 

8) 	 Efforts made to promote the honored to be Freeman Stamper's Harlan Kerr". *" 
live to theCorivention, he .

RECORDED THOUGHTS wanted verymuch to speak. 
WbetherI<en w~s).naking a 

. statement about me or was 
STEFFANY STAMPER, 1989 GBA llE~iJ'IENT using Ine as a vehic:le to ex

. press his enormous respect 
. Award acceptan,eat convention people because they were for his loveo{ square danc

· a,politiq.1 game. Foxsook 	 ing is material for veryheav:1 AM AN INFORMATiON FREAK, AND r .. the grand aWilnis in ot~ ing pondering to me~ . . 

.. . . adll1i~ it. Information that is ~ot - der to pursue the activi Am I a role model? What 

. . used is .useless .... I spent many_ ties which were irnpor" do I say? Do Ichange? 
years unable to commuriicatewith'my tant to me - harmony, Steffany in D. C. Award is a testament to · . 

: family. You are my family nO\<\I; and I hardwork, integrity. thefreedoni. of expression-of . 
tre.asuxe the ability to (6mmuni~ate . Actively supported dropping the • one's personaJjty. Cautiously used, this 
with you through informati~n. . Golden Boot Award. Must now deal · recognition should rechanneled back 

with the purpose ofII1Y receiving the to the community for Gthers to take 

Thoughts recorded July 6, 1989, shortly award. Award itself has the purpose of courage to achieve and seize alltheop

after returning from New York recognizing contributions. Specific rea~ portunities to .constructively release .. 


soning changes each year because the hidden energies and talents. 
As a child, not allowed to discuss~ recipient is thesole awardex to the next vVhile Ido wish to hav:e my work 
Strong discipline; no discontent. No awardee. ... . acknowledged, dealing with hero-wor
opposing views.Confot:mity. Long •. r am overwhelmed with uncon ship is different. Are these consider
struggle to overcorrieoppression of trolledeni.~tioll. In ~onversatiorts with ationstlnfounded? Is this a natural 
opiIlion. Vision of a new person the · Skip andPat i1fter receivjng the award, process that must occur as people seek 
beginning of thehe~lingproces~. · myquandaryis heightened. In a nut to express themselves vicariously 

-Many people spoke to me after the shell, Ken Pollack chose to concern through the efforts ofothers? Do I ac

banquet and expressed mutual feelings himself with this award from his death cept that the sl1ccess f have achieved in 

of the bonding of their square dance bed. He wanted topersonally be in- my projects is unique? Others could 

expeii~nce as a teplacementfor . volved in choosing the physical com have done what 1have done. Why 

thwarted natural familial bonds. memoration, Through physical and didn't they? Would they have done it 


. Was an active met;nber of theorga mental pain in his final days, he · later if I had not done it first? Is reach~ 


nizeo dra·g community jn D.C. from · grappled with the decision of awarding ing towards succeSS an uncontroUable 

1971 t01977. Saw awardsdestroy . the Golden Boot. Knowing hemaynot human emotion? 
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HE RED QUEEN HAD GIVEN ME 

all the information I needed 
to start planning my 
recruiting activity. Now I 
needed to know more about 

how to market my square dance club. 

The Red Queen dragged the brush 
across the last of her fingernails, "Jungle 
Red;' she hissed, before blowing on the 
newly painted nail, "Now you must go and 
find the Mad Hatter. He is the marketing 
expert and he runs a special marketing 
think -tank." 

"But how do I find him?" I asked. 
"How should I know!" screamed the Red 

Queen, "Do I look like a map! Off with his 
head! Off with his head!" 

I made my escape into the woods, where 
I almost tripped over the White Rabbit, who 
was scurrying through the undergrowth. 
"Recruit! Recruit!" he cried. 

I followed him to a pink cottage with a 
lavender-colored thatched roof. Around the 
back of the cottage I found a long dining 
table with about 50 place settings of 
teaplates, cups and saucers and notebook 
computers. The table was also littered with 

Part 3 
by IAN HENZEL 

fax machines, laser printers, scanners and floppy disks. A sign 
on a post read THE MAD HATTER MARKETING GROUP. 

At one end of the table, huddled around a computer 
screen, sat the Mad Hatter, the March Hare and the Dor
mouse. "No sex! No sex!" insisted the Mad Hatter, hitting the 
March Hare over the head with a floppy disk. 

"I beg your pardon," I said, walking towards them, "No 
sex?" 

"He! The March Hare!" said the Mad Hatter, pointing to 
the hare, "He thinks we should include sex in the new refrig
erator ad campaign we're putting together. What do you think 
of this?" The Mad Hatter read from the computer screen, 
"FRIGID TURNS HOT! OUR COOL BASKETS MAKE SURE 
THAT YOUR MEAT HAS PLENTY OF STAYING POWER! 
Ughhh! Gag me with a teaspoon!" 

"The TV commercial," interrupted the March Hare, eager 
to promote his idea to the newcomer, "will feature the abso
lutely fabulous Paul, wearing only his briefs, bending over in 
front of the open fridge and groping for a banana. 

Think! .. Middle of the night ... Paul wakes up .. . yummy 
yummy yummy, empty tummy ... wants asnack ... slips on 
briefs ... goes to refrigerator etc etc. I'm seeing sexy, sultry, soft 
focus, close up of Paul peeling the banana .. ." 

" ... What does sex have to do with refrigerators?" I asked. 
The dormouse woke up from her slumbers, "We're trying 

to define our message. A message is what you want prospec
tive buyers to understand about your product. You also need 
to get their attention and differentiate yourself from your 
competitors. Who are you anyway?" 

"The Red Queen sent me here. She taught me about plan
ning. She told me to speak to you about marketing. I want my 
square dance club to grow. 1 don't want to square dance 
alone." 

"Impossible!" said all three of them at once, "Ridiculous! 
How can you square dance alone? This man's an idiot!" 

"Wait a minute!" said the Mad Hatter, drumming his fin
gers on his chin, "Didn't we receive a fax from the Red Queen, 
telling us to look out for this gentleman? Now what did she 
say? Oh, here it is, 'I told him all about planning. Please ex
plain creating and targeting messages and creating recruiting 
material. He's a bit of a bimbo, but he catches on ... eventu
ally!" 
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"How do I go about telling people about my square 
dance club?" I asked. 

"What recruiting materials are you using today?" asked 
the Dormouse. 

"I print up flyers that say, 'Come and enjoy gay square 
dancing.' I also tell them what days of the week we dance and 
where we hold our classes." 

"Is that am" said the Dormouse. 
"Not much pizzazz:' added the Mad 

Hatter. 
"\I\lhere's the sex?" demanded the March 

Hare. The Mad Hatter hit him over the head with 
a floppy disk again. 

"Oh dear:' sighed the Dormouse, "I'm afraid you 
need to do a bit better than that. Your message needs to 
convey more about your group and what it has to offer. I 
think this list of questions will help you to form a clearer 
message." 

I took the list and read it aloud: 

1. Who are you? 
2. What are you? 
3. Why would anyone want to join you? 
4. What do people get out of your activity/group? 
5. Why would someone want to join your group? 
6. What does your group offer that other groups or 

activities don't? 
7. Why should you spend your free time with us? 

"The first two are relatively easy," said the March Hare, 
"You're a gay square dance club. Now what about the others?" 

"Now, let's see:' I said, "People should join our group 
because it's fun. They get a workout for their brains and their 
bodies. And we differ from other groups because we offer the 
chance to socialize in an alcohol-free environment." 

"So far, so good:' said the March Hare, "But you need to 
put some sizzle into your message." 

"What's sizzle?" I asked. 
"Oh my goodness," sighed the Mad Hatter, "What do 

they teach them in schools these days? In my day we learnt 
all about sizzle ... " 

''And how to make marmalade sandwiches too!" said the 
Dormouse. 

"Oh shut up!" screamed the March Hare, pouring tea 
into the sugar bowl, "Sizzle, young man, is the part where 
you can really have some fun! Sizzle is the part of your mes
sage that does not relate directly to what you offer, but 
piques the interest of your audience. Think of it this way: we 
all know what a steak is, but think about a steak sizzling on a 
grill. Think about the sound. Think about the aroma. Get
ting hungry? As they say, 'It's the sizzle that sells the steak'" 

"You know," prompted the Mad Hatter, "It's all those 
little extra things you see in advertising that really have noth
ing to do with the product, but that embellishes the message. 
Such as: AVAILABLE IN SLEEK NEW EUROSTYLES." 

"So for my square dance club," I said, "Some sizzle would 
be things like, 'A GREAT WAY TO MEET PEOPLE AND EX
ERCISE." 

"That's right! Go for it girlfriend!" said the March Hare. 
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"MEET EXCITING PEOPLE WHO LIKE A CHAL
LENGE!" I said. 

"He's on a roll! Come on baby, give me more!" The 
March Hare leapt up from his seat. 

" ... THE MOST FUN 8 PEOPLE CAN HAVE WITH 
THEIR CLOTHES ON!" I shouted! 

"Yes! Sex! Eureka!" The March Hare collapsed into a 
heap. 

"Sex! It's always sex with you!" frowned the Mad Hatter. 
"The point is," interrupted the Dormouse, "to grab the 

attention of your audience and get them interested in your 
product. You must also remember that you may have to 
modify your message to suit your audience." 

"You mean if I'm recruiting at a rodeo I adjust my mes
sage to a country and western theme, whereas if I'm recruit
ing at a sports event I would stress exercise!" 

"Yes! By George he's got it!" said the Dormouse. 
"And there's a whole host of materials you can create;' 

said the March Hare, "Flyers are an option, but you can also 
blowup a flyer into a poster. Letter sized card stock can be 
cut into quarters and used as mail-in post cards. Your local 
copy center can even turn the cards into pads. Just attach a 
pad of cards to a poster and voila! You're ready to recruit!" 

"But you're not out of the dark yet;' cautioned the Mad 
Hatter. "You still have to create the recruiting materials you're 
going to use. The flyers and things you hand out at events. 
The key words are 'good design.'" The Mad Hatter held up a 
sheet of writing. "How does this look?" 

"Hard to read and pretty boring," I answered. 
"Now what do you think of this!" The Mad Hatter held 

up a page from SquareUp magazine. 
"It's beautifully layed out," I said. "They also use interest



ing graphics and fonts." 
"You see," said the Mad Hatter, "How the laying out of 

text and the creative use of graphics makes all the difference. 
Just because you have a whole sheet of paper, it doesn't mean 
that you have to fill every inch. Leave plenty of room for 
white space, and be prudent with your fonts. You may have a 
hundred of them, but it doesn't mean that you need to use 
them all! Remember, less is more." 

"This is all so new to me," I said. "I'm not a graphic de
signer:' 

"Then read this;' The Mad Hatter handed me a book. 
"It's called The Non-Designer's Design Book, by Robin Will
iams on Peachpit Press. It 's a must for all non-design people 
to read. It's a skinny li ttle book, but it will teach you every
thing you need to know about layout and typography." 

"Have you thought about how you're going to sell 
square dancing?" asked the Dormouse, "Are you going 
to be active or passive in recruiting? Are you going to 
try to tap into the membership of other organiza
tions?" 

"First explain active and passive recruiting;' I 
asked. 

"Active recruiting:' explained the Dormouse, "Is 
where you take control and ownership for getting 
people's names on your recruiting mailing list. You 
walk up to people and ask them for their name, address 
and phone number. Always get their phone number, it's 
very important, as you will find out later. Passive re
cruiting is where you just hand out flyers and cards and 
then depend on the recipient to contact you for more 
information. Active recruiting obviously puts you in 
control and helps you to meet your goals. Passive re
cruiting, however, does have its place, such as at large 
events like a gay pride parade, where an active ap
proach isn't feasible. You should carefully consider bal
ancing the two methods, with an emphasis on the ac
tive approach ." 

"And whatever message you choose," said the Mad 
Hatter, "Do be sure to keep a database. Preferably on a 
computer. Make sure you set up information fields for 
all of the necessary data and also set up fields to track 
the event at which you acquired that person's name. Of 
course, you will know all of your recruiting events in 
advance, because you will have taken time to put to
gether your plan. By entering a code for each event in 
each person's database record, you'll be able to track 
where your names are coming from and which events 
are the most successful. This will help you for next 
year." 

"To sum it up," said the Dormouse, "Decide who 
you are and what your message is ... " 

''And don't forget the sizzle!" added the March 
Hare, "Plenty of sex!" 

"And!" said the Mad Hatter, again hitting the 
March Hare over the head with a floppy disk, "Make 
sure you create eye pleasing targeted recruiting materi
als and use a database to maintain your recruiting 
mailing list and track your progress." 

"Am I ready to start recruiting now?" I asked. 

"Nearly," said the Dormouse, "But you're not quite there 
yet. You still have to put together a communications plan. 
You'll have to talk to the Caterpillar about that. Now, if you'll 
excuse us, we have a deadline to meet ... we must get back to 
this refrigerator campaign." 

"Thank you for helping me:' I said, before turning away 
and heading down the garden path to find the Caterpillar. 

Behind me I could hear the Mad Hatter screaming, "No 
sex! No sex!" and the March Hare saying, "What if we got rid 
of the banana and had the gorgeous Paul groping for a cu
cumber." 

"You are such a size queen!" said the Dormouse, "Does 
anyone want a nice cup of tea?" 
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much.The Gav/Straighi Gay square dancing casts a very 
powerful spell, and those who partici
pate often find themselves being more Square Dance Interface 
out simply by being part of the activity. 

AN INTRODUCTION BY PAUL WATERS 

LTHOUGH IT IS POSSIBLE 

for gay square dance 
clubs to live in a world 
isolated from the rest 
of the square dance 
community, few, if any, 

actually do. Yet how and why they in
teract with the local straight clubs is as 
complicated as the larger question of 
the place for gay men and lesbians in 
the mainstream culture. But the answer 
to this question is hardly a static one, 
and the answer today is a vastly differ
ent one than would have been given 
fifteen years ago. 

These days, gay square danc
ing is a well known facet of the 
square dance community. Long 
gone are the days when the first 
IAGSDC® Convention in '83 
had to beg for callers, and it 
took sending a form letter to 
upwards of 200 callers just to 
find 2 that would. These days, 
someone would have to be a 
hermit not to know that among 
the grays, browns and occa
sional pastel colors that make 
up the square dance tapestry, 
that some vibrant lavender and 
pink swatches exist. 

But this didn't happen over
night. 

The way that gay square dance 
clubs have evolved with respect to their 
straight brethren in many ways reflects 
the way that gay men and lesbians in
teract with society in general. vVhen the 
Capital City Squares were formed back 
in 1981, the mere act of having name 
badges almost ripped the club apart 
even though it only listed a first name. 
But this was also the era when you 
never gave your REAL name when you 
went to a gay social group, but it was 
requested that as a matter of courtesy 
to please give the SAME name each 
week. 

Move forward to 1996, and the 
same Capitol City Squares have rede
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signed their name badge to accommo
date both a first and last name - and 
many members are ordering the new 
ones because they are Russ Marsh and 
James Ozanich, not simply Russ and 
James. In addition, the same club 
hosted a night of dancing at the Cali
fornia State Fair - a far cry from the 
closeted mindset of just 15 year before. 

Interaction with the straight com
munity is a subject that is sure to gar
ner a difference of opinions within ev
ery gay square dance club. Some feel 
that our clubs are an extension of the 

Paul and Karl 

closet, a "safe" environment where an 
inadvertent outing could never happen. 
These same people fight tenaciously to 
minimize interaction with the straight 
community at all costs. Indeed, some 
going so far as to have rules about visi
tors - that any visit must be approved 
by the board in advance. Others have 
no concerns about being outed, but feel 
that they have to deal with living in a 
straight world during the rest of their 
lives, and prefer to keep to themselves 
so they can avoid having to spend any 
more time around straights than neces
sary. But these days, all gay square 
dance clubs interact to a greater or 
lesser extent with their straight breth
ren, the only question is how and how 

No doubt this stems from gay square 
dancing being an extremely out experi
ence, albeit in a "safe" environment. 
Given that the line between gay and 
straight square dancing is a fuzzy one, 
when the setting becomes less gay and 
more straight, it seems only natural to 
continue the same behavior patterns 
rather than changing to new ones
sometimes despite ourselves. I'll never 
forget the expression on a new dancer's 
face when he found himself doing a 
Scoot Back with a straight woman who 
was visiting the class. The look of ter
ror when he realized what he was doing 
half way through a nellie scream was 
simply priceless. This same learned be

havior, that of not acting differ
ently in a gay setting than in a 
straight one, tends to spill over 
into the rest of our lives. I know 
this is true as I've experienced 
this very evolution myself. 

A few years ago, closer to 
my own coming out in '92, the 
thought of going to a straight 
dance and dancing in a same
sex couple was beyond anything 
I would even consider doing. 
Yet a couple of years later, I'll 
do it without giving it a second 
thought - borrowing a slogan 
from our friends at ACT-UP, 
"We're here, we're queer - get 
used to it!" But my own version 

of this slogan for our straight square 
dancer friends is, "We're here, we're 
queer - and we're lots of fun to dance 
with!" 

These days, the U.S. House of Rep
resentatives is busily falling all over it
self to pass the so-called Defense of 
Marriage Act. It is not surprising con
sidering how ignorant straight America 
is of even the most superficial things 
about what it means to be gay. Yet 
rather than place all of the blame at 
their doorstep, we must look to our
selves for at least part of the culpability. 
After all, it is not their responsibility to 
seek us out, and considering what 
pains many of us take to hide the gay 
facets of our personas from them, they 



would be hard pressed to find a way to 
learn about what it means to be gay 
even if they wanted to. 

But then there comes along a group 
of gay square dancers who not only do 
not hide, but in addition, allow 
straights to see all of who they are in a 
very nonchalant and unconcerned way. 
They see us enjoying each other's com
pany, giving a hug and a small peck 
when a new friend arrives. They over
hear us talking about having to leave 
the dance early to care of a sick friend, 
and find themselves genuinely con
cerned about the well-being of their 
new friends when someone that they've 
grown accustomed to seeing doesn't 
come to dance for several weeks in a 
row. We attend their tape groups, and 
grouse about our spouses. Then they 
hear the stories about being dumped 
unceremoniously as well as the ones 
about a special person we just met. Af
ter all, there's no reason to hide after 
someone's gotten used to having their 
opposite "lady" being 6'3", 225 pounds 
and sporting a full beard (to say noth
ing of those big hairy arms). Casual 
interaction allows the misconceptions 
to fall away as a natural course of 
spending time in each others company. 

Dr. Lloyd "Pappy" Shaw, Principal 
of Colorado Springs High School, de
veloped modern western square danc
ing back in the late'405. He knew the 
value of team activities, but didn' t like 
the competitive aspects that are part 
and parcel of competitive sports. As his 
kids learned to rely on each other to 
achieve the common goal of complet
ing the routines, they also learned to 
appreciate and respect each other as 
much for their similarities as well as 
their differences. No doubt Dr. Shaw 
never dreamed that the activity he de
veloped for the purpose of getting his 
kids to get along better with each other 
would have the same effect on the 
present day gay and straight square 
dance communities - but it's not hard 
to understand why. 

During the gays in the military de
bate that consumed the country in 
early '93, then Secretary of Defense Les 
Aspin commissioned a report from the 
RAND Corporation to study the issue 
and make recommendations. The re
port advocated scrapping the ban, cit

ing that it served no useful purpose. 
But the report's recommendation for 
how to implement the policy change 
makes an interesting comment on why 
the straight square dance community 
is evolving into such an enlightened 
point of view at such a rapid pace. 

The report cited that the mission of 
the military is not to engage in social 
engineering, and that comprehensive 
sensitivity training often creates the 
opposite effect with the very people it 

Serendipmes 

GAY AND HETERO SQUARE DAI'\!CING IN 


SAN DJEGO 


-STEVE VAl'\! KUEREN 


I

WAS DRAGGED KICKING AND SCREAM


ing into a square dance cla.ss back 
in October 1992 by my other half, 
. who had started six months ear

lier. Previously, John ·had talked me 
once into watching a class he was in, 
but I spent the evening reading a sci
ence fiction novel. I was never into 
spectator sports. But after a few weeks 
of actual dancing, I was hooked and 
delighted. Ten months later we unex
pectedly found ourselves helping pio
neer the integration of gay and hetero 
square dancing in San Diego. . 

Integration didn't begin with us ~ 

Finest City Squares has been around 
for seven years, but several of our 
members danced far longer-one has 
been with a local club for over thirty 
years and has been out to them for 
many of those years. 

After nine months of class, I wanted 
to dance more than once a week. We 
heard about a local festival and went 
out to it. Just one problem: John 
started dancing the boy part, so I had 
only danced girl. That evening he 
danced all night and I just sat and 
watched. 

A month later, still wanting more 
dancing, I noticed that a local club, the 
Circulators, danced on Fridays a mile 
from our house. This was August; their 
class had started in January. So one 
evening, I suggested we just go over 

is intended to change. Rather, the report 
recommended that "unit cohesiveness" 
develops from a sense of working to
gether to achieve a common goal, i.e., 
deliver these supplies, take that hill, 
build this airfield, etc. Unit cohesiveness, 
and with it a sense of mutual respect, 
will develop as a consequence of the 
working relationship. In effect, we are 
living proof that both Dr. Shaw and the 
RAND Corporation were even more 
right than they ever dreamed possible. 

John Martinez, left,· and Steve 

and tryout the class. I told them I was 
"a bit rusty", and managed topick up 
the boy part in a few weeks. 

After the first few weeks, we started 
to wear our Finest City badges. The 
caller recognized the club immediately. 
We tho'ught perhaps no one else dId, 
untilone nightwhen the best male 
dancer in the club asked me to dance 
with him to fill upa square. Afterwards 
he said, "1 figured you'd know how." So 
much tor the closet! . 

, . Along around November, the same 
fellow told us that there had been some 
opposition to us. A year later, we 
learned that one or two members had 
gone to the-Board and demanded that 
we not be allowed to dance with them. 

'The club president declared "We are 
not even going to discuss this. Any per
son who wants to dance with us is wel
come:' The caller admitted that he had 
a few reservations about Lis, but said 
that after a year he admired the way we 
just came in, danced, made friends, and 
helped out with the new class, with no 
attempt to make waves. Last September, 
the club announced our anniversary 
along with others, and everyone ap
plauded as we received their usual 

continued next page 
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When eight people join a square, 
they are in effect forming a team work
ing toward a common goal. The "unit 
cohesiveness" that was discussed in the 
RAND report is demonstrated far more 
dramatically in a square than in a 
working environment. Rather than re
lying on others to provide assistance 
every once in a while, in a square the 
reliance is constant. It is therefore not 
surprising that the time needed for 

Serendipities, continued 

anniversary award. 
In 1994, the number of us dancing 

with other dubs increased. Several of 
us joined other Advanced classes to 
gain more floor time. Uook a class 
with the Vagabonds, and got a warm 
welcome. There was a push in our club 
to join thelocalAssociation; which Was 
_welcomed by the Association officers. 
In August we applied, and in Septem
ber we joined asa regular member 
club. The vote was not unanimous, but 
there has been very little opposition 
voiced since. 

There was also very little opposi
tion within Finest City Squares, but 
those few were vocal. One person was a _ 
member of the armed services and was 
very concerned about getting outed. 
Two others voiced reserv-ations, but 
curiously danced with hetero clubs 
themselves, and seerhedto oppose What 
they themselves were doing. 

Shortly after we joined the Associa
tion, a local dancer organized a dance 
as halftime entertainment for a San 
Diego State football game. Sevetal 
women noUn our club tried to sign up 
together, and she would not let them. 
FCS signed up an entire square, and 
she told us only "traditiona.1 couples" 
would be allowed to dance together. I 
wrote a -letter of protest to her, and gave 
copies to the Association and the four 
clubs I belonged to. San Diego State U. 
found out what she was doing and in
formed her that she was in violation of 
state law and university rules. They of
fered to cancel the dance, but FCS said 
to go ahead. The hetero clubs gave a 
mixed response to the letter, but when 

straight square dancers to come around 
is so brief when measured against the 
rate of change in society as a whole. 

A square dance is an oppressively 
heterosexual environment. The men 
stand on the left, the women stand on 
the right, the men do this, the women 
do that, the men wear one distinctive 
costume and the women wear another. 
We're beat over the head with it from 
the point of the first glimpse of the 

she ran for Association president in 
November; two clubs voted against her 
because of her discrimination and my 
letter: The Association vice president 
was so concerned about the discrimi
nation that he supplied the club with 
free ice cream for one of our monthly 
dances. 

We have had many visitors from 
local cluqs, particularly at monthly 
dances and the anniversaries. The past 
two anniversaries have seen dancers 
from most of the l()cal clubs. In turn, 
our club provided not only two callers, 
but a round dance cuer, in spite of the 
fact that almost none of us round 
dance! 

Last July :we danced as usual in the 
Pride Parade and festival. Some ofthe 
folks from other dubs saw the . event on 

_ television. At the next Association 
meeting, they said "Why didn't you ask 
us to march with you?"Wow! Welisure 
- this year we will! The Association 
will have a: banner in the parade and 
may pickup some of the expenses. 

The most recent serendipity came a 
fe\-\' days ago. A club member was sit
ting in the sauna after a workout at his 
health club and heard someone outside 
yelling "Faggot!" A few minutes later, a 
fellow sat down in the sauna and de
clared "I just don't know how people 
can be so prejudiced against gay people 
these days! I'm in a square dance club, 
and we have a gay couple who dance 
with us all the time." Our friend said, 
"Oh, you must dance with the Circula
tors." The other fellow was quite 
amazed as our friend continued "You 
must know John and Steve!" 

Small world, full of serendipities. 
And I guess we can make a difference. _ 

dance hall right through the last thank 
you at the end of the final tip. Ergo, 
being gay at a straight square dance is 
as "in your face" as the-most outra
geous thing that ACT-UP has ever 
staged, but in a completely non-con
frontational way. 

We don't march with placards, we 
don't stage kiss-ins and we don't wear 
outrageous getups (well, at least no 
more outrageous than the tutus on ste
roids the straight women wear). What's 
more, we tend to be pretty good danc
ers with respect to our straight breth
ren. And when we dance together, it's 
obvious who it is that's having the most 
fun of all. We are literally on the front 
lines of the movement that will eventu
ally win full acceptance of the gay com
munity within the larger mainstream 
society. Yet we are doing our part with 
very little in the way of yelling and 
screaming, and for the most part with
out even putting up so much as a bit of 
a fuss. All we do is go to dances, be our
selves, and say, "May we join you?"
far more often than not, the answer is, 
"Yes!" 

Even more amazing is that we find 
this relatively easy acceptance in an ac
tivity that is predominantly comprised 
of elderly, white, blue collar, working 
class people. Sure we have our probe 
lems, but they go away at an astonish
ing rate when compared to the glacial 
pace of the overall gay rights move
ment. When gay square dance clubs 
join their local straight square dance 
associations, it is on their own terms. 
And since a place at the table on our 
terms is the goal of the Human Rights 
Campaign, the National Gay and Les
bian Task Force and the American Civil 
Liberties Gay Rights Project, it is no 
small feat that we have achieved this 
with a minimum of problems. Indeed, 
when no more than a handful of years 
have gone by, it is the homophobes 
who discover they are the ones being 
ostracized, rather than the other way 
around. 

I have no interest in a complete 
melding of the gay and straight facets 
of our activity. I enjoy the gay square 
dance ghetto, and would feel a terrible 
loss if it did not exist. But given the 
power of our activity to radically 
change the opinions of straight people 
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about gay people, I feel very strongly 
that it's more than worth making the 

legacy 
outreach effort  if for no other rea PAUL J. WEISS 

son than simply that we can. It might 
even be possible to make a case that as 
members of the gay community, it is 
our responsibility to do so. 

When members of a gay men's cho
rus travel to choral competitions they 
have to make a real effort to interact 
with members of other choruses. When 
the gay masters swimming clubs go to 
masters swimming competitions, their 
straight competitors don't have to even 
speak to them unless they decide they 
want to (even if they do shower to
gether). But as gay square dancers go
ing to a dance that is predominantly 
straight, someone has to make a real 
effort NOT to interact with us . And 
there's just no way to keep from learn
ing something if half way through a 
singing call someone's wife is Prom
enading with the lesbian across the 
square while the poor fellow finds him
self doing his level best to figure out 
just where he's going to put his hands 
to Promenade the gay man who is pres
ently wrapped in his arms for a Swing. _ 

I
HAD HEARD ABOUT LEGACY (ONE OF 

those all-capped words that looks 
like an acronym but doesn't seem 
to stand for anything) in 1993 af

ter their last biennial meeting. I knew it 
was some national group related to 
leadership in the square dance commu
nity. At the time I noted that the 1995 
meeting would be in Fayetteville, Ar
kansas, which happened to be where 
my family lived. As I began the long 
process of job-hunting and moving 
from DC, I forgot about it. Once I got 
to Albuquerque in February of last 
year, I began thinking about it again . "I 
could visit my family and attend a con
ference with a bunch of straight square 
dancers at the same time-that'd be 
great!" I thought. (I know some of you 
are now doubting my sanity.) So, I be
gan looking into attending. 

I communicated with Bob Young, 
President of IAGSDC®, who was sup
portive of my going. I found out that 
one had to be nominated to become a 

Trustee of LEGACY. Betsy Gotta, a 
longtime caller and supporter of gay 
square dancing, who knew me from 
various East Coast dances, offered to 
nominate me. I quickly found out that 
my nomination was accepted, and that 
I would be going to Fayetteville in May. 

in the meantime, other straight 
folks who are staunch supporters of 
ours, dancers Helena and Ken 
Robinson, were posting messages on 
LGCWSD about the upcoming meet
ing. One of the first things I learned 
was that LEGACY does indeed stand for 
something: LEaders GAthered for 
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Communication and Yak. (I later dis
covered that this kind of humor, for 
better and for worse, is rampant at 
LEGACY.) It sees itself as "a leadership, 
communication resources center to 
establish a public trust for the contin
ued development of square dancing." 
That sounded worthwhile to me. I 
could go to a conference about a topic I 
care about, share my ideas with others, 
learn new ways of doing things, help 
strengthen the activity nationally, and 
do political work as a gay person inter
acting with my straight counterparts
all things I love. And I could finally get 
my family to see me square dance! 

So I packed my bags and flew off to 
Fayetteville. From the beginning of the 
conference it was quite clear that I was 
by far the youngest of the approxi
mately 100 attendees (at 31, most of 
them were about twice my age; I am 
NOT kidding). But I'm used to being 
the youngest one in various settings, so 
that didn't bother me too much. The 
conference was a mixture of small
group sessions, committee meetings, 
banquets, a dance, and a couple of all
group meetings. Topics of the small
group sessions included running busi
ness meetings, computers in square 
dancing, developing and caring for 
leaders, evaluating your club, C&W/ 
line dancing, setting goals, and club 
economlCS. 

At sessions I attended on the pros 
and cons of CALLERLAB-approved 
and other lists of calls for levels, and on 
the learning process in square dancing, 
I found out that we all really do face 
the same issues-level creep, deciding 
how often to hold new classes, the im
portance of supporting new class 
members, coping with different learn
ing styles, etc. The session on getting 
more youth involved in square dancing 
was quite interesting; there is a wide 
realization that if we don't get more 
younger people involved, the activity 
will die. There were some quite clever 
ideas shared at the session on non
dancing club activities; my favorite was 
a mixer where each dancer brings a 
baby picture and everyone tries to fig
ure out whose is whose. I described the 
concept of fun-badge tours, which 
seemed to be unique to us. 

Issues at the larger meetings en
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compassed recruitment and getting 
square dancing designated by Congress 
as our National Folk Dance. A report 
was given on a survey that had been 
given to non-dancing friends of square 
dancers. It found, among other things, 
that 48% of those who had square 
danced at least once before did not 
continue because they did not have a 
partner. You can imagine how I re
sponded to that. 58% of the respon
dents said it was too much commit
ment. When asked to rate various as
pects of the activity, respondents indi
cated that the thing that attracted them 
most about square dancing was exer
cise, and one of the least attractive as
pects was the clothes. You can again 
imagine how I responded. (I am happy 
to report that at least there were a . 
number of prairie skirts worn to the 
Saturday night dance.) 

Resolutions that were passed in

cluded ones advocating smoke-free 
dance environments, endorsing the 
CALLERLAB programs, and promot
ing donations to local schools for 
square dance instruction. Much to my 
surprise, the most controversial one 
ended up being on setting up an email 
address and a WWW home page for 
LEGACY! This one showed a clear age 
differentiation: those few of us under 
50 supporting it, and many of the oth
ers initially against it. It did end up 
passing. Also, Helena and Ken 
Robinson got elected to the Board of 
Directors, which is great, especially be
cause the Gottas were rotating off. It is 
always useful to have friends in high 
places! 

Throughout the conference, I felt 
that the other trustees were making an 
effort to be friendly to me and to talk 
to me since I was a first-timer, and I 
appreciated that. However, I did not 

... somePersonalExPeriences 

INTERACTION BETWEEN .GAY & STRAIGHT DANCERS: 

KEN & HELENA ROBINSON 

Ken & Helena Robinsonare long-time 
members of the Rutgers prdmenaders, 

, North !?runswick, New Jersey, and enjoy .. 
dancing ail programs from Basic through 

.. Challenge; aswell as rounds and contras. 
Ketzi~ a systems consultant, and Helena 
js a course developer in AT&T's Cus
tomer Sales & Service organization. 
("He's the hacker, she's the writer.!') Both 
have been active in the Northern NJ . 
'Square Dancers Association (NNJSDA) 
as ,club delegates, VPs for PubJicRda
tions, and chairmen of theNNJSDA's 

. biennial leadership conference: .'SQ. DARE. . DANCING IS CONSIDERED "THE 

. 	 .. world's best kept secret:'then gay 
. square dancing could well becon-I.. . , sidered"the square dance world's 

best-kept secret." However, 'this exciting 
aspect of our activity has become much 
less secretive as interaction between gay 
and straight dancers has increased over 
the past 1ayears. 

. We first began hearing about gay 
square dancing in 1986. BetsyGotta, 
caller for ·the.Rtitgers 'Promenaders, de
scribed .her firstdriveto Lower Man- . 
hattan to call for the Times Squares. 
Never having driven in Ne\vYork City · 
before, she invited some Rutgers danc
ers along forihe ride. Betsy recalled her 
.amazement at the spontaneous "cul
tural exchange" that took place on the 
dance floor after the first tip. :'Both " 
groups imrneciiately began demonstrat- ' 
ing their different styles for performing 
"Weave the Ring,".she said. "It quickly 
broke thi:dce." 

Eventually; the Times Squares 
members felt .comfortableenough to 
venture across the river to begindanc
irig with, area straight Clubs. One of 
their first visits was to Rutgers' Live , 
Music Special in 1987. . 

Members of the host club were 
given advance notice of this visit, and 
advised "If it makes you feel uncom



feel that comments I made at various 
sessions were given the same weight by 
some as those made by other people. 
This seemed to be more due to my 
newness and age than to homophobia, 
which is not uncommon in many orga
nizations. I have to say I was surprised 
that the issues and methods in the 
straight and gay square dance commu
nities were so much the same, down to 
using plants in an audience when doing 
demos! I liked that at some of the 
meals each table had a designated topic 
for discussion. This was a great infor
mal way to share ideas, and get to know 
each other. And true to square dancers' 
love of photographs, we all had an offi
cial group picture taken. 

Perhaps the most telling clue of the 
importance of the meeting to me was 
when I learned that Walt Cole, one of 
the more active members of LEGACY, 
died in April . He was quite a character, 

.:' " ". '. . .': . . ", " . '. 

fortable, then don't squareup~ith 
them." • . , '. '. 

•. About tWo squares of Times Squares 
members descended on The Ledge on . 
the Rutgers campus. thei"e was a healthy 
skepticism among the local dancm at 
first - this may have been the first time 
some dancers actually met gay 'people. 
However, when the band sti"uck up a 
perforrriancenumber between tips, the. 

. gay visitors took over the floor fora 

"precision line dan:ce" that impressed 

everyone in the hali. Many I).ew dance 


with an impish grin, who could one 
minute be seriously debating the merits 
of some proposal and the next have the 
whole room howling with laughter. His 
insight, whether used to make us think 
or smile, was remarkable. I was truly 

, ~" 
.~ 

(503) 331-1104 

l744 NE CLACKAMAS STREET PORTLAND, OR 97232 

." ',' .'. -::". . .... '" . '. . " 

. .. the dancing ,~ whatanatm;spherel 
Paul&. Fran HUnt, Times Squares 
members from Vermont,sum it up 

.best "We findthatthis coilv'ention is 
mor¢ tun than any straight festival 

' . we've ever attended, and has such a . 
strong family feel that We end up feel

. ing more a part of the gay square dance 
,community than the straight." 

. The Times Scjuaresdancers made ' 
their debutas the largest club in atten
'dance at theNJConventlcH1 in 1989. 
Thanks to.the acceptance by many of . 

. • for the NJ Convention for two years. '. 
, Thankstoth~ relationships that have ·' 
deve10pedbetween g~yand straight 
dancets, more gay dancers are assumIng 
a greater interest in what we cail "the ' 
leadership end" of the a.ctivity. The " . 
IAGSDC®has participated in the Show
case ofIdeas at the National Square '. . 
Dance Convention since 1992. LEGACY 
first welcomed lAGSDC® nipresenta
tives to its biennial convention in 1993 . . 
Like that (iist visit to Rutgers, these have ' 
been occasions whereoldet, straight .. ' . 

the afternoon. 	 . 
frienclships were formed by the end of .',. the danc~rs (alldthe committee), they ".. dancers have (In some cases) met gay '. 

began !o come by the bu~IQad':':':" aild 
We began to hear more about gay 

dancers from other dancers and callers 
around thecouritry "Gay square dancing 
is the fastest-growing segment of the 
activity;' one caller pointed out. 

.In July 1988, we got to experience 
gay square dancing "9n 'their' turf" at 
"Peel the Apple" in New York. We drove 
into"the city" with another couple. 

.	brought along membe'rs of IndeP'en-
dence Squares and DC Larribda Squares ' 
as well. !twas'll't all smooth sailing, · 
though. Several Genenil thalrm,en, as 

. . well as officers of the Square Dance 
COUI1<::i1 of NJ, received scattered pro-much-needed "shot in the arin:' ,Gay 

. testieners and other complaints. "If ' 
they come back, I won't;; was an all- , ~ 
too~common refrain. The complaints ' 

None of us had any idea what to expect, . . have lessened in recent yearS, though; . 
as we had only one day to experience indicating that more gay dancers are 
this event. The spirit evident throughout becoming accepted as DANCERS, 
the Sheraton Centre was greater than we which is the way it should be. As a mat-
had seen at some National Square Dance ter of fact, Times Squares coordinated ' 
Conventions'. The outfits .. . the banners . the oncsite advance registration booth 

saddened upon hearing of his death, 
which tells me that despite differences 
in age, sexual orientation, and attitude 
toward crinoline, I really had begun to 
become part of this subset of the larger 
square dance community. _ 

peopleforthefirsttlme~ ~nd discov~ 
ered thin there's little to fear and much 
t~ learn [rbm them. 

j\lthough80m~ dancers (and lead
ers) m<;ly disagree,we feel that gay.' 
square dancing. has given the activity~ 

dancers bring youth, exuberance, and ' 
creativityto the dance floor· that cannot 
be denied by those who have seen it for 
themselves. Over the next 1 b years, we 
hope that members of both the gay and 
straight square dance communities will 

.. take advantage of any and all opportuni
ties to share ideas and experiences that 
will benefit ALL dancers. _ 
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next convention, copies of GCA'sThe IAGSDC: Visible al 
newsletter The Call Sheet, copies of 
Square Up! and Roundup magazines, and "NaUonals" (most importantly ... ) pink triangle 

KARL JAECKEL 

T
H E IAGSDC® WAS FIRST REPRE

sented at the National Square 
Dance Convention ("Nation
als") in Cincinnati, Ohio in 

1992. That year Skip Rognlien, as 
IAGSDC® Chairperson, made it his 
goal for the association to become vis
ible within the larger straight square 
dance community. He oversaw produc
tion of a glossy, informative brochure, 
as well as an attractive 
tabletop display. Each 
subsequent year, the 
IAGSDC® has been rep
resented at Nationals: 
1993 in St Louis; 1994 in 
Portland OR; 1995 in 
Birmingham and 1996 in 
San Antonio. 

The National Square 
Dance Convention (late 
June) has a flavor all its 
own, quite different from 
our annual IAGSDC® 
convention. By compari
son, attendance at 
Nationals is mind-
boggling, with registration typically 
upwards of 15,000; sometimes more 
than 20,000. The event is pervasive in 
the community; during that week, 
traditional square dance attire can be 
seen everywhere: in restaurants, in 
public transportation, in nearby 
shopping centers, and the like. To gain 
admission to the convention facilities, 
all must wear appropriate attire, that is, 
crinolines for the ladies and long sleeve 
shirts for the men. So many activities 
run concurrently that special schedule 
booklets are printed for each of the 
three main convention days. Besides 
square dancing (all programs, plus 
special halls for youth and adult 
singles), there is round dancing, 
clogging, contras, and country/western 
dancing. Also, there are incredible 
exhibitions, fashion shows, sewing 
workshops, seminars for every interest, 
business meetings, formal dinners, etc. 
Each year one large hall (larger than a 
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basketball court) is set aside for 
vendors to market everything from 
clothing to badges and jewelry to 
equipment and records. (If you can't 
find it elsewhere, you can certainly find 
it at Nationals in the vendor hall!) 

Since 1993, my specific purpose in 
attending "Nationals" has been to set 
up and staff a booth for the IAGSDC®. 
Typically, upon arrival Wednesday 

afternoon, my first order of business is 
to pick up registration materials 
(including mandatory name badge) 
and seek out the exhibit hall, dubbed 
"The Showcase of Ideas:' There, 
various dance-related associat ions set 
up table top displays with pictures, 
maps, sample badges, literature, etc. 
Many of the booths are for regional 
associations, but some represent 
national associations, such as Square 
Dance Campers, Callerlab, USDA, 
Single Square Dancers USA, etc. The 
IAGSDC® display includes nine large 
photos from past conventions and fly
ins, each framed by one of the squares 
of the association's "interlocking 
squares" logo. Behind the display 
(usually pinned to the curtain) is a gay 
pride rainbow flag. Next to the display 
on the table is an album of club photos 
from recent IAGSDC® conventions, 
copies of the Travel Guide and the 
Calendar, registration booklets for our 

stickers. 
On Thursday morning, the first 

"official" day of convention, the real 
excitement begins. The doors to the 
Showcase of Ideas open and convention
eers flood the hall! The big (overwhelm
ing!) craze-of-the-moment is sticker 
collecting! Many booths offer promo
tional stickers and pins, and people 
make a game of it, collecting all they can 
to affix to their registration ribbons. 
There are stickers for every state, 
stickers for cities bidding for future 

Nationals, stickers for 
dance organizations, 
stickers promoting 
dance cruises/world 
tours, even stickers for 
industry ... You name it, 
there is likely a sticker. 
Actually, the stickers 
serve another purpose 
(subtle, though very 
useful) : they provide a 
hook by which booth 
'staffers' and passersby 
may connect for 
conversa tion/ informa
tion exchange. 

When people 
approach me at the IAGSDC® booth 
(usually for a sticker), I note 'home city' 
from their badges ... Often, the city is a 
lead-in to conversation: "Our member 
club 'Cotton Pickin' Squares' meets at 
Prescott Memorial Baptist Church there. 
Are you aware of them?" My guess is 
that the vast majority of passersby are 
quite willing to converse; some even 
have a particular interest in us (those 
who have friends/family who are gay/ 
lesbian, those who have danced with us 
and enjoyed our company at state 
festivals, those who would like to 
become involved with us at the local 
level, etc). Certainly, there are those who 
spot the word "gay" in the placard above 
our display and immediately pass by our 
booth. In honesty, I cannot remember 
any displays of negativism at our booth 
(although expensive rolls of stickers 
have been stolen!) .. . Those uncomfort
able with our presence seem to shy away 
from making their feelings known 



publicly, at least in the Showcase of 
Jdeas. Traffic by the booth is heaviest in 
the mornings, but remains steady both 
Thursday and Friday; Saturday the 
traffic lightens (usualJy I pack up and 
depart early). I enjoy the company (and 
assistance) of other gay/lesbian dancers 
at the booth; however, generally there 

are few. (Three times, the IAGSDC® 
convention has followed Nationals by a 
week, and so "our" dancers have been 
focused on the IAGSDC® convention 
at that time.) 

In short, I'm very glad to be able to 
oversee IAGSDC® representation at the 
National Square Dance Convention. 

AFunnv Thing Happened on 
the Way to the Flv-in 
WRITTEN COLLABORATION BY LARRY WHITE, GRAHAM INGRAM, KERRY PEMBELTON AND 

JEAN-MARC ROBICHAUD OF OTTAWA, CANADA 

L
ES CARREs AUX DATTES 

d 'Ottawa-HulJ Date Squares is 
a small group of enthusiastic 
dancers who came together 

roughly 2 years ago with a common 
interest : to dance and socialize in a fun 
and gay-positive environment. 

During those two years, a lot of wa
ter has passed under the 
bridge and we're pleased to 
note that we've been able to 
develop a positive relation
ship with the local modern 
straight square dancers. 

Having become members 
of both the IAGSDC® and 
EOSARDA (the Eastern 
Ontario Square and Round 
Dance Association), we've 
had the opportunity to inter
act with a great diversity of 
people. This includes both 
callers and dancers of gay and 
straight organizations. 

However, though gener
ally positive, our association 
with the straight square 
dance community has been 
somewhat of a roller coaster and has 
created a number of important issues 
for discussion. 

Acceptance within the caller com
munity. 

Our first interaction with 
EOSARDA was with several of the call
ers. One of the local callers came out to 
visit and call for our club and to wel

come us aboard with EOSARDA. It was 
a welcome introduction and certainly 
an eye opener for us, as a new club. 
Since then, we have developed positive 
relationships with several local callers. 
In fact, one of them (Graham Ingram) 
is fast becoming a regular feature in 
our club and a highlight of our 

Graham, Larry, and Paul 

programme. 
However, not all local callers are of 

the same mind. The major point of 
contention amongst the local callers 
appears to be our particular form of 
styling. Their view is that our styling is 
not included within the strict guide
lines offered by CallerIab. The callers 
sent a designate to the EOSARDA 
board to request that the executive in-

Our presence there reflects the matu
rity of the IAGSDC® while providing a 
tremendous opportunity for outreach. 
I believe strongly that square dancing 
(having fun in a social setting) is a 
wonderful way to promote an aware
ness and understanding of who we are 
as gays and lesbians. _ 

tervene and ask our club to refrain 
from styling in the future . In order to 
ensure equal treatment, the board 
agreed to approach our club only if all 
styling was simultaneously stopped 
amongst all EOSARDA clubs. The issue 
died at that point when the callers rec
ognized that they were not going to be 
supported in this course of events by 
the EOSARDA executive. 

Only one caller, to date, has overtly 
acted in such a way as to hinder the 
ability of our club to participate fully 
within the context of EOSARDA. A 
Date Squares member was nominated 
to sit on the executive at the last semi
annual meeting. He was the only re
maining candidate needed to fill the 

four vacancies. A local 
longstanding caller vol
unteered to be nomi
nated only in order to 
cause a competition with 
the Date Squares mem
ber. When EOSARDA 
discussed enlarging the 
board to include all can
didates, the caller de
clined to be nominated 
but, when it was coming 
to a vote, he accepted the 
nomination certain in the 
knowledge that his popu
larity would ensure a 
board position. Unfortu
nately, this effectively 
meant that ideas we 
might have been able to 

share regarding EOSARDA, member
ship and square dancing in general 
have been tabled for the future. 

Acceptance within the dancer 
community. 

Although there have been a couple 
of redneck incidents involving several 
couples walking out of events upon our 
arrival, we are very happy to report a 
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generally favourable acceptance level. 
In fact, Bytowne Squares, another local 
straight club, has made the point of 
actively inviting us to their dance 
events and in joining in with our 
square. At another time, three 
EOSARDA executive couples attended 
our first fly-in, Chase the Bunny. All 
visitors to our club nights and events 
have indicated that they could not re
call any group of square dancers having 
so much fun while they dance. 

Our club has been approached by 
several EOSARDA members now re
garding the logistics of learning our 
styling and we are hopeful that this will 
provide an ongoing draw to our club 
and help to improve our link with 
other local dancers and clubs. 

Perceptions of acceptance within 
the Date Squares. 

Members of our club have grown 
from reluctance to participate, to an
ticipation of events outside of regular 
dance nights. It has been interesting to 
watch them grow in this fashion. A year 
ago, Date Square members didn't want 
to participate at regional events be
cause of the issue of acceptance. Slowly, 
and with a measure of coaxing, they 
agreed to attend a regional event, the 
1996 Frosty Fling. It was the first 
chance for club members to dance to 
other callers and their first exposure to 
the public. 

Since then, they have actively par
ticipated at EOSARDA-sponsored 
events and at events to which they have 
been invited, and are always looking 
forward to future opportunities to 
dance. However, the club is conscious 
of the need to ensure that a full square 
is in attendance so that the ability to 
dance is not impeded (i.e. that we 
wouldn't have to rely on non Date 
Squares to create a square). Further, the 
club feels very strongly that they will 
not participate in other club-sponsored 
events unless invited by the host club 
because they have no interest in finding 
themselves in unwelcoming environ
ments and, by the same token, affecting 
the enjoyment of others in an activity 
we all share as fun. 

However, to their credit, members 
of the Date Squares have opened the 
club with an invitation to all 
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EOSARDA members to join us at any
time they wish. With luck, this will 
help to foster friendship within our 
local square dance community and in
crease the chances of inter-club inter
action in the future. 

What will the future hold? 
Les Carn~s aux Dattes d'Ottawa

Hull Date Squares intends to remain 
active within both EOSARDA and the 
IAGSDC®. We are pursuing a vigorous 
recruiting spree over the next several 
months and are hopeful of tripling the 
club's size. We are looking forward to 
participating in other future regional 

events and in hosting our own. By 
sharing the enthusiasm of our club in 
these ways, we are certain that accep
tance issues will disappear and that we 
will be welcomed wholeheartedly 
within EOSARDA. 

Already the Date Squares are busy 
preparing for Chase the Bunny '97 
which will be held on March 27-30, 
1997 in Ottawa. Featured callers in
clude Paul Waters and Graham Ingram. 
We are looking forward to a greater 
level of participation from the whole 
square dance community. See y'all 
then! 

YELLOW ROCKS! • 

Doing II Wilh Palience 

JOHN POPE 

S
QUARl NG UP WITH THE OTHER 90% 
was definitely not on the minds 
of Chi-Town dancers when the 
club was first started in 1987. A 

few years later, members in search of 
higher level dancing opportunities 
came up with that idea of dancing with 
straight clubs. But, knowing 
Midwesterners, any abrupt, in-your
face type of move would not be the 
correct approach. The first steps were 
usually taken with a partner of the 
correct sex, dancing in the correct 
position, and wearing the correct attire. 
Slowly the reputation of Chi -Town 
dancers spread to a few straight clubs 
and acceptance grew. ]n nine years 
many barriers have been broken down 
and this past spring more than two 
squares of gay and lesbian dancers 
attended the large MCASD 
(Metropolitan Chicago Association of 
Square Dancers) Sweetheart Dance. We 
danced with our lovers and friends in 
whatever position we wanted and wore 
our own attire. A major hurdle had 
been crossed. 

One person in the history of Chi
Town Squares is very important to this 
story of acceptance. That person has 
been our dance instructor for seven 
years. His relationship with the club 
has grown from uncertainty to one of 
being a great promoter of us . Lin Jarvis 
and his wife, Barb, are very active 

members of the greater Chicago land 
square dance community. Through 
them, doors were opened much more 
easily than club members could have 
done on their own. Once the club 
gained their support, others soon 
followed. Our dancing style, energy 
and abilities have always been big 
factors in persuading those in question 
over to our side. For many, simply 
dancing with gay and lesbian dancers 
has removed a lot of negative ideas. 

A couple of straight clubs started to 
welcome Chi-Town members. One is a 
high level advanced club and the other 
a single's club. Knowing people in these 
clubs made the difference in being 
welcome at their dances. At first some 
dancers refused to dance with gay or 
lesbian dancers or did not want our 
presence at all. However, the people in 
charge of these clubs decided that we 
would be welcome and other dancers 
could choose whether they wished to 
attend or not. After four or five years of 
dancing with these clubs, the issue has 
been pretty much laid to rest. Friends 
made at these dances reciprocate by 
attending Chi-Town dances as well. 

Being accepted by the entire 
Chicagoland square dance community 
is an ongoing process. With about fifty 
clubs, the MCASD is the largest local 
square dance organization and 
represents the majority of square 



dancers in the area. Chi-Town Squares 
applied for membership about three 
years ago. For whatever reasons our 
membership was not approved until 
last summer. This spring was the first 
time there was a definite contingent of 
gay and lesbian dancers at a large 
MCASD function . Our two squares of 
dancers pretty much stayed together at 
the annual Sweetheart Dance. There 
were over sixty squares dancing during 
a tip so we were a very small percentage 
of the actual total. We made our 
presence known by dancing right in 
front of the callers and quickly became 

GLACDjSC 
host 

a major topic of conversation. Some 
people came up and asked to dance 
with us. As usual they liked our styling 
and energy. Being a member of this 
association will offer much to Chi
Town members in ways to promote the 
club and our lifestyle. Someday we 
might even nominate a couple as 
sweethearts of the dance as other clubs 
do. 

There is still much to be done here 
in the heartland before gay and lesbian 
square dancers are accepted without 
question. Just as our whole community 
has a long way to go, so do we. The 

Chicago area is being won over to our 
side. There is still the rest of the state to 
convince. There is another side of this 
coin too. Some Chi-Town members do 
not wish to venture out to dance with 
the other 90%. There is an attitude that 
straight square dancing is too slow, has 
no energy and the dancers are boring. 
Such issues are never simple, but 
square dancing is great common 
ground for everyone to see our 
community in a positive light. In time 
all those that love to dance the square 
will come together for that purpose 
and leave the other baggage behind. _ 

GEORGE MONAGHAN 
Friday, August 30, 1996 

Long Beach, California 


full-level advanced dance at 7 pm 


advanced and challenge dancing 
(818) 454-3276 or glacd@quick.net 

Join !}{ands &Cirdegqgfit 

to tlie 3rdJitnnuaf 

Women's Int'{ 

Square ffJance 
Convention 

f},{ainstream.lpfus -

JIltfvancdlCfiaIlenge 

anne uebelacker 
saundra bryant 

& dvorah dnali 

!FeE. 26 - Mar 2 1997 

!Fri.tfa!/s JlL.aventure: 
Visit Mt. Jlot Springs & (jamb(ing toWns 

l..a\\erft feminar with ~nne Uebe\3L~er \eadins thit. 

event for beSinner 6r ey.perien£.ed £.a\\ert. feb 2.(, 6r 2.1 
8 ·11·8.2. 	 Sugar I) Spice Sister Squares 

Box 4801 ZZ, Denver CO 80Z48 

IF YOUR WORK WAS ONLY EASIER ••• 
••• YOU'D BE ABLE TO SQUARE DANCE MORE! 

Keep track of your business with one of our easy to use accounting 
software packages... the right first choice! 

AUTHOIUED IElEllEl &(ONSUl1ANf 

. "..:~~ ~~_.US_~_L~_;_;_;_i_;~_f....J 
210 FELL STREET, STE. 14-SAN FRANCISCO, CA 94102-(415)864.3915 

CUSTOM ENGRAVED 

BELT BUCKLES 


Made of Heavy, Chrome-Plated Steel 

Ideal for a Gift or Presentation 


#1 lYs" x 3" - $14.50 #22" x 3" - $16.50 
#321,;" x 31,;" - $18.50 

Prices Include Shipping for Belt Buckles Only. 
Logos Extra. 

WE ALSO MAKE CLUB, 

NAME AND FUN BADGES, 


BARS AND DANGLES AND 

ASSORTED PLASTIC ENGRAVED 


OFFICE SIGNS. 

To order and for additional information 


call or write 

CAPITAL ENGRAVING 


COMPANY 

3208 Keen Ave. N.E .• Salem, OR 97303 

1-800-628-4985 (All 50 States & Canada) Phone 
or FAX (503) 371-1862 
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The Big 0longhorns 

&Iron City Squares 

CWB RE PORTS BY KRlS ANDERSON AND CHI CHI HOFFNER 

THE IDEA OF FORMING A GAY & LES

bian square dance club in Dallas 
was visited upon Kris Anderson 

(formerly of Foggy City, Western Star, 
Puddletown, and Doppler Dancers) 
one day in August of 1995. While cruis
ing the Internet he ran across the 
IAGSDC® web page. After contacting 
Karl Jaeckel (bless him), he discovered 
that while there was no gay club in the 
area, there was another experienced 
dancer, Randy Schoesler (Foggy City 
and Western Star). We arranged to 
meet, and shared our enthusiasm for 
the activity with Randy's partner, 
Darrel Richey. Soon after, we distrib
uted flyers to local organizations, stud
ied the IAGSDC® information booklet, 
and held an organizational meeting at 
Kris' apartment, with about eight 
people attending. We were pleased to 
discover a few more experienced danc
ers in the area: Dan Alvarado (Alamo 
City Wranglers), Keith Lasley (Finest 
City Squares), Hersch Knapp 
(Tinsletown) , and Dan Robinson 
(South Florida Mustangs). We also 
found folks who had been exposed to 
square dancing in school and were ea
ger to resume the activity. With Ed 
Young, Frank Long and Eddy Smith, we 
danced for a few evenings in Dan 
Alvarado's living room to records, 
"pulling through" some beginners 
(poor things). 

We were offered the dance floor of 
the women's C&W bar on Sunday af
ternoons at no charge, and hired a local 
(straight) caller for our first series of 
Basic/Mainstream lessons in October 
1995. The IAGSDC® generously paid 
for three ads in the local weekly gay pa
per, and we had over twenty people 
sign up for lessons. It took a few weeks 
for our caller to get used to us (and 
vice versa), but the class graduated in 
February 1996, and we currently have 
sixteen members. 

We pulled together a demo square 
to perform at a President's Day event to 
benefit the AIDS Resource Center. Dur
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ing the demo, our own Presi
dent had a disconcerting 
"slip in the middle" and fell 
to the floor, but quickly re
gained his accustomed bal
ance and composure. 

The bar where we've been 
dancing is due to transform 
into a straight sports bar at 
the end of May, so we've ar
ranged to hold our semi
monthly club nights on Fri
day evenings at the Gay & 
Lesbian Community Center 
beginning June 14. If your 
travel plans ever bring you to 
Dallas, please come dance 
with us! 

This past April, Iron City Squares 
graduated 11 dancers from their 
first mainstream class! Not bad 

for a square dance organization only 9 
months old. Iron City Squares held its 
first dance in September of 1995, but 
its conception began in 1994. I had just 
moved to Pittsburgh from the Balti
more/Washington D.C. area, where I 
had danced Plus with the Chesapeake 
Squares and the D.c. Lambda Squares. 
In 1993 I began to call with the encour
agement of Ett McAtee. With my relo
cation to Pittsburgh, I decided to start 
a gay and lesbian square dance group 
and to attend the GCA Caller School in 
Chicago. 

After attending caller school (and 
finding out that I did enjoy it) I started 
the process of organizing Iron City 
Squares AND developing my calling 
and teaching skills as a new caller. The 
Chesapeake Squares, particularly Kirk 
Hurley, were extremely supportive with 
lots of advice and a fmancial grant to 
get our group going. I found a dance 
location, placed ads in the gay and les
bian newspapers in Pittsburgh, and 
purchased a Hilton sound system, 
records, and books. Slowly, I got phone 
calls from interested persons. I held 
first nighters through the beginning 

part of October. Through the first rocky 
weeks, 9 men and one woman kept 
coming back. We even found another 
dancer in February! 

In the process of learning main
stream, we kept ourselves busy. We have 
showcased our talents for MCC-Pitts
burgh, fundraised, decided on a club 
shirt, and had our club banner designed 
and constructed . In addition we have 
continued to make our presence known 
in the Pittsburgh gay and lesbian com
munity through our participation at an 
organizational fest , and at Pittsburgh's 
annual Memorial Day and Labor Day 
picnics. Eight of our dancers made our 
first fly-in debut at Pass the Ocean, Hon 
'96 in Rehoboth Beach, Delaware. And 
several of our members dance with a lo
cal straight club in Pittsburgh. 

We look forward to starting a new 
mainstream class in September as well 
as continuing our learning process as we 
dabble with calls at the plus level. If you 
ever find yourself in Pittsburgh, Iron 
City Squares dances every Tuesday night 
at the Pittsburgh Eagle from 8:00-10:00 
p.m. Call Chi Chi at 381-1625 for fur
ther information. 

Watch for reports on the remaining new 
clubs in our next issue. 



The Hidden Force 

Squares Across the Border, Vancouver, British Columbia 

ELGIN HODGINS 

A
s ONE OF THE ORIGI NAL 

members of Squares 
Across the Border, I have 
been asked to write a few 
words about our club's 

history. 
When one speaks of the founding 

of Squares Across the Border one must 
also speak of the hidden driving force 
that brought the club into existence 
and that has worked tirelessly behind 
the scenes to ensure the club is a vi
brant and caring entity. That person is 
Carol Roberts. 

It was in the summer of 1982, when 
Carol and a few others from Vancouver 
were first exposed to gay square danc
ing at the Gay Rodeo in Reno. We all 
thought it was fantastic at the time but 
didn't think much more about it. Again 
in 1983 we attended the Gay Rodeo in 
Reno and were exposed to this wonder
ful phenomenon. In the meantime, 
Carol had been collecting several ar
ticles that had appeared in the Seattle 
Gay News about gay square dancing. 
Shortly after this, Art Smith from Se
attle came up to Vancouver and went to 
a bar called John Barley's to hear some 
Western music. Carol was the co-owner 
of the bar and Art spoke to her about 
forming a gay square dance group in 
Vancouver. Carol was delighted with 
the idea. 

The first few lessons were done by 
John Mace. He was out of town a lot so 
Art Smith was contacted and he agreed 
to come up to Vancouver once a week 
to do the teaching. There were twelve 
of us in the original class at John 
Barley's. Carol would ensure that the 
bar was opened early so we could get 
our classes in before the regular pa
trons arrived. This was not always 
popular with the other owners, but she 
was very assertive and we always had a 
place to dance. 

When we attended the first conven
tion in Seattle in April 1984, we didn't 
have an official name but were known 
as the John Barley Square Dancers. We 

then decided we must have a name and 
after much debate adopted Squares 
Across the Border. This was chosen to 
reflect the fact that we were the first gay 
square dance club outside the United 
States and also to reflect the family that 
is not barred by borders. Our first club 
badge was the flag of Canada on the 
top left and the flag of the United 
States on the bottom right. We later 
had a contest among the club members 
to come up with a more distinctive 
badge and the design of a single red 
maple leaf submitted by William 
Trachtenberg was chosen and has re
mained our club badge. 

As a result of Squares Across the 
Border joining the National Gay/Les
bian Square Dance Association, the 
name changed at the Denver conven
tion to International. This resolution 
was brought forward by Murray Lush 
and Carol Roberts. 

When John Barley's closed, Carol 
went around to the other bars and en
sured we always had a place to dance. 
When the club finally joined the 
straight square dance association, we 
were no longer permitted to hold our 
classes in bars and we went to holding 
them in church halls. 

Squares Across the Border hosted 
the very successful 1990 Convention 
and Carol Roberts was again involved. 
She was on the convention committee 
and spent endless hour organizing and 
coordinating meetings and events. We 
have submitted a bid for Convention 
2001 and guess what, Carol is again on 
the convention committee. 

From the original twelve members 
(of which Carol and I are the only re
maining active dancing members), 
Squares Across the Border has seen its 
membership peak at about 230 mem
bers and level off at its current mem
bership of about 110. We hold classes 
four nights a week and levels of danc
ing range from Basic through Cl. For 
the last few years we have had the great 
honour of having the renowned Anne 

Uebelacker as our club caller. We wel
come all square dancers to come join 
us on our class nights or at our 
monthly club dances. We also have 
spring and fall Fly-ins and these have 
been very successful over the years. 

Squares Across the Border has come 
a long way from the original twelve 
members but I don't think this would 
have been possible without Carol's 
dedication. She has attended every 
square dance convention. She attends 
square dance meetings, functions, and 
dances on a regular basis, and has done 
this for the last thirteen years. This is 
not always easy and frequently she has 
to take a few hours off work to attend a 
club function or class. She has been a 
constant source of inspiration for 
many of our dancers due to her devo
tion to our club and gay square danc
ing. As with all other clubs, many of 
our members have become ill and 
passed away. Again, Carol has always 
been there, by their side, to give them 
reassurance, compassion, and most of 
all her warmth and love. 

Carol is the first to give praise and 
recognition but is the very last to ac
knowledge her own contributions. She 
prefers to stay in the background and 
out of the limelight and it was just 
more than two years ago that she fi
nally, after many tries by us, agreed to 
become our President. Carol has re
cently been reelected for a third term. 

As I said at the outset, one cannot 
speak about Squares Across the Border 
without speaking about Carol Roberts 
and on behalf of Squares Across the 
Border I would like to say, THANK 
YOU CAROL for your thirteen years of 
devotion, guidance and LOVE. 

Forgive me Carol but it had to be 
said. 
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The 7th Annual 

Gay & Lesbian 


Advanced & Challenge 

Squaredancing Weekend 


September 27 - 29, 1996 

Featured Callers: 


Todd Fellegy Anne Uebelacker 

Connecticut British Columbia 


Mike Jacobs Dave Wilson 

Virginia Florida 


15 Hours of Dancing! 

Regular Registration Pricing 

Available Through September 1, 1996 

Only $75 

For Inforrnation: 
Check your club's mail, 


or visit our World Wide Web page at 

http://vvvvw.netcom.com/-SethUDVS.html 


or call or write us! 


Your Hosts: 

The Desert Valley Squares, Ltd. 


PO Box 34615 

Phoenix, AZ 85067-4615 


(602) 256-2327 


. Late FebrU~ '9Z .:'.' . 

AustraIia 

with 

Mike DeSisto 

IO-day Sydney only 


or IS-day Melbourne +Sydney 


Earl! A~st '97 : 

'---='~Il1elana 

& Scotland 


with
Anne 


Uebelacl<er 

8-day Ireland only 


or 12-day Ireland +Scotland 


Call 1-800-.843-0181'" 
(Toll Free u.s. and Canada, or 5 I 0,.843..0181) 

for a.brocbure .. 

Pink Triangle Adventures 
743 Addison Street, Suite A 
Berkeley, California 94710-1929 

E-mail: pta@spiral.com 
On the web: www.spiral.com/pink 

Member~ 

www.spiral.com/pink
mailto:pta@spiral.com
http://vvvvw.netcom.com/-SethUDVS.html


• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 	 10-12 Canadian Challenge Conven
tion, Hamilton ON. V.Ceder, 
D.Hodson, R.Howell, M.Jacobs, IAGSDC® Event Calendar 
L.Kopman, B.Urbasik. Info: 
(905) 335-1110.--*International Association of Gay Square Dance Clubs: 

A Lesbian and Gay Organization 11-13 NAMES Project Memorial Quilt 
Display, Washington DC (The 

P.O. Box 15428, Crystal City VA 22215-0428, (800) 835-6462 
Mall). Info: NAMES Project 

Web site: http://www.glyphic.com/iagsdc/calendar.html/ 
(415) 882-5500. 

11-14 	 Load the Boat VI, Cleveland 
City Country Dancers, Cleve
land OH. Callers: C.Phillips, 
P.Waters. Info: Don Muntz 30-01 	 MGRA Show Me State Rodeo, 

Kansas City MO. Info: Bobbie St (216) 531-1265. 

Jeor (816) 224-6139.--R 18-20 lOth IGRA Finals Rodeo, 

1996 

JUL 
Albuquerque NM. Info: 12-14 Rocky Mountain Regional 
NMGRA (505) 255-5045.--RRodeo, Denver CO. Info: CGRA SEP 

(303) 839-8810. --R 01-30 September is International 25-27 Peel the Pumpkin, Times 
Square Dance Month. Squares, New York NY. Callers: 12-14 4th Northern Shindig Rodeo, 

B.Eyler, G.Matthew, E.McAtee. Minneapolis MN. Info: NSGRA 20-22 3rd IAGLCWDC Annual 
Info: David Kampel (612) 827-6336.--R 	 Convention, Long Horns CW 
(718) 651-7992.Dance Troupe, Los Angeles CA.18-20 lOth Canadian National Square 

Info: (818) 764-7482. Dance Convention, Edmonton 
AB Canada. Callers: multiple. 20-22 Autumn Dance Camp, Lavender 	 NOV 

01-03 4th Desert Empire Regional Info: Allan and Norma Serra Country and Folk Dance, Becket 
Rodeo, Palm Springs CA. Info:(403) 466-3564.--* MA (Berkshires). Callers: 
GSGRA (619) 320-8686. --Rmultiple. Info: Robin Nollet 25-28 	 12th IGRA Annual Convention, 

(508) 544-8447.--T 08-10 	 Harpers Ferry Hoedown II, DC Omaha NE. Info: Charley Wade 
Lambda Sqs, Harpers Ferry WV.(402) 597-1689.--R 20-22 6th Pikes Peak United Rodeo, 
W.Jaquith, G.Matthew, Colorado Springs CO. Info: 
D.Wilson. Info: Mike CGRA (719) 576-2472.--RAUG Pemberton (703) 578-4068. 

08-10 15th American Advanced and 27-29 Go Half Crazy in Arizona, 7th 
08-11 Star Thru Alabama, Rocket City Challenge Convention, Toledo gay A&C weekend, Desert Valley 

Rainbow Squares, Huntsville AL.OH. Callers: multiple. Info: 	 Squares. Callers: T.Fellegy, 
Caller: A.Uebelacker. Info: Larry Perkins (313) 269-6182. 	 M.Jacobs, A. Uebelacker, 
David Roberts (205) 232-9809. --* 	 D.Wilson. Location: The Fiesta 

Inn, 2100 S Priest Dr, Tempe A2 08-10 Texas Gay Rodeo, Dallas TX. 09-11 	 4th Northwest International 
85282-1116,(800) 528-6481. 	 Info: TGRA office, Austin Rodeo, Seattle WA. Info: 
Info: Seth Levine 	 (512) 835-5314. --RNWGRA (206) 233-8931.--R 
(602) 256-2327. 22-23 Pre-Thanksgiving Weekend, 

27-29 8th Greater San Diego Rodeo, Western Star Dancers, San 16-18 	 Windy City Regional Rodeo, 
San Diego CA. Info: GSGRA 	 Francisco CA. Caller: Deborah Chicago IL. Info: ILGRA 
(619) 298-4708.--R 	 Parnell. Info: (909) 982-3311. (312) 883-1880.--R 

29-01 13th Anniversary Fly-in, 23-25 	 Peel Off in the Sierras II (for 
Squares Across the Border, men), Plymouth CA. Callers: OCT 
Vancouver Be. Callers: B.Eyler, A.Shore, P.Waters. Info: Gary 01-31 This October is the 3rd annual 
A.Uebelacker. Info: Dana (510) 531-2948. 	 Lesbian, Gay and Bisexual 
Cromie (604) 733-7566. History Month.30-02 	 Great Chicago CrossfIre VII, 

Chi Town Squares, Chicago lL. 04-06 Chase the Chile, The Wilde 

S.Bryant, M.DeSisto, D&D Bunch, Albuquerque NM. DEC 
Sprosty. Info: Allan Rosen Callers: B.Eyler, K.Jensen, 01 World AIDS Day/ A Day 

(312) 975-1498. 	 A.Uebelacker. Info: Ginger Without Art, many cities. 
Chapman (505) 293-2726. 30-01 	 26th Singles Dance-A-Rama, 06-08 Chase Right '96, Neon Squares, 

Denver CO. Callers: multiple. 04-06 Atlantic Stampede Rodeo, Las Vegas NV. Callers: A.Finch, 
Info: Carolyn von Goetz Washington De. Info: ASGRA A.Uebelacker. Info: Larry 
(303) 452-9226. --* 	 (202) 298-0928.--R Cormier (702) 457 -6933. 

-------------------_._- _.- ----- -- - _._---

http://www.glyphic.com/iagsdc/calendar.html


1997 25-27 	 Spring Fly-in, Squares Across the co. Callers: Mike DeSisto and 

JAN 
17-19 	 Swing thru Arizona, Desert 

Valley Squares, Phoenix AZ. 
Callers: S.Bryant, M.DeSisto. 
Info: Seth Levine 
(602) 256-2327. 

FEB 
14-17 	 Tinseltown Squares Fly-in, 

Hollywood CA. Callers: 
K.Jensen, A. Uebelacker. Info: 
Ben-Andy Hein (213) 871-0276. 

27-02 	 Join Hands and Circle Right 
(for women), Sugar & Spice 
Sister Squares, Denver CO. 
Callers: S.Bryant, D.Dnali, 
A.Uebelacker. Info: Dvorah 
Dnali (303) 433-4948. 

MAR 
14-16 Pass Through theAlamo V, 

Alamo City Wranglers, San 
Antonio TX. Callers: J.Carlton 
and J.Kephart. Info: Terri Rivas 
(210) 752-6117. 

14-16 Ropin' the River '97, Grand 
River Squares, Grand Rapids MI. 
Callers: TBA. Info: Jerry 
Wheeler (616) 336-8678. 

24-26 24th Annual Callerlab Conven
tion. Location: Los Angeles CA. 
Info: (800) 331-2577 or 
(507) 288-5121.-* 

27-30 Chase the Bunny II, Les Carres 
aux Dattes, Ottawa ON Canada. 
Callers: G.Ingram, P.Waters. 
Info: Larry White 
(613) 738-2078. 

28-30 Philadelphia Freedom Fly-inV, 
Independence Squares, Philadel
phia PA. Callers: T.Miller, 
A. Uebelacker. Info: Tom Fekete 
(215) 732-0587. 

APR 
04-06 	 Pass the Sea '97, Finest City 

Squares, San Diego CA. Callers: 
R.Nelson, A.Uebelacker and 
TBA. Info: Scott Parker 
(619) 583-4595. 

11-13 Stumptown Stomp, Capital City 
Squares, Guerneville CA (on the 
Russian River). Callers: TBA. 
Info: George Fox 
(916) 929-8697. 

Border, Vancouver Be. Callers: 
R.Brendzy, A.Shore. Info: Dana 
Cromie (604) 733-7566. 

MAY 
02-04 	 Pass the Ocean, Hon!, Chesa

peake Squares, Rehoboth Beach 
DE. Callers: S.Dawson, D.Hodge, 
M.Jacobs, A.U ebelacker. Info: 
Michael Deets (410) 730-8360. 

22-26 	 Scoot Across the Border, 
Triangle Squares, Toronto ON 
Canada. Callers. A.Uebelacker, 
P.Waters. Info: Drew Post 
(416) 778-4198. 

JUN 
19-21 	 31st National Advanced and 

Challenge Convention. Loca
tion: Virginia Beach VA. Callers: 
multiple. Info: Ed Foote 
(412) 935-2734.-* 

25-28 	 46th National Square Dance 
Convention, Orlando FL. -* 

JUL 
04-06 	 IAGLCWDC Annual Conven

tion, Gays for Patsy, Boston MA. 
Info: (617) 524-4644. 

11-13 	 Wheel and Deal '97, 14th 
IAGSDC Convention, Neon 
Squares, Las Vegas NY. Callers: 
S.Bryant, M.DeSisto, B.Eyler, 
T.Fellegy, A.Finch, 
E.Foote, D.Parnell, A.Uebelacker, 
V.Weese, D.Wood. Host hotels: 
Harrah's (800) 634-6765, 
Stardust (800) 634-6757. Dance 
location: Sands Expo Center. 
Info: Jim Moff (702) 431-7933. 

AUG 
06-09 	 1st Annual USA West Square 

Dance Convention, Denver CO. 
Callers: multiple. Info: Pres 
Minnick (303) 422-3371.-* 

07-09 16th American Advanced and 
Challenge Convention, Toledo 
OH. Callers: multiple. Info: 
Larry Perkins (313) 269-6182. 
- * 

SEP 
19-21 Explode the Rockies, Rocky 

Mountain Rainbeaus, Denver 

TBA. Info: Alana James 
(303) 433-4718. 

OCT 
03-05 8th Gay A&C Weekend, EI 

Camino Reelers, San Jose CA. 
Callers: V.Ceder, K(iyoshi) 
Kikuchi, J.Sybalsky, 
A.Uebelacker. Assoc callers: 
R.French, CJ Smith. Info: Paul 
Asente (415) 747-0622. 

24-26 Peel the Pumpkin, Times 
Squares, New York NY. Callers: 
TBA. Info: David Kampel 
(718) 651-7992. 

31-02 Scares and Squares '97, 
Rosetown Ramblers, Portland 
OR. Callers: T.Crawford, 
A.Uebelacker. Info: Michael 
McMullen (503) 297-6416. 

NOV 
28-30 14th Anniversary Fly-in, 

Squares Across the Border, 
Vancouver BC Canada. 
G.Matthew, A.Uebelacker. Info: 
J -Gail Stewart (604) 540-4091. 

Asterisk (*): ostensibly straight square 
dance / "R": gay rodeo / "T": gender-free 
traditional or country dance. Please 
make Calendar available to club 
members. 

Verify info with local contacts. Updates: 
James Ozanich, 1815 Urbana Way, 
Sacramento CA 95833-2646, (916) 925
4242. E-Mail: ozmar@aol.com. 

mailto:ozmar@aol.com


Everysquareisd~erent 

That's what makes gay and lesbian square dancing so much fun! It has its 
own style, flair and unpredictability. 

And now it has its own quarterly magazine with profiles, reports, opinions, 
news and humor. .. all designed to capture the spirit and fun of a hobby 
enjoyed by over 2000 men and women. 

Subscribe to SquareUp! Magazine where you'll find out why no two 
squares are ever the same. 

Yes, I want to subscribe to SquareUp! Magazine. Please send me four great 
issues. 

Before 7/15/96 _$15 US _$17 CAN After 7/15/96 $18 US $20 CAN 

All prices in U.S. dollars 

Don't miss our special offer! For only $10 more, you can add a new 
subscriber with your renewal. (Offer expires 7/15/96. No limits, $10 additional for 
each new subscriber. Please write their names and addresses on the back of this form.) 

City, State, Zip 

Checks payable to SquareUp Magazine, 501 Mulberry St NE, Albuquerque, NM 87106. 


